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Bacunvxie  I'M. Iloetnka TIJI€CHOTO  1KOHOTPONI3MY B  CYYaCHOMY
deminictTuuHOMy qucKypcel. — KBamidikaniitna HaykoBa mpaiis Ha IpaBax pyKOIHCY.

Huceprartiiss Ha 3100yTTs CTymeHsl JokTopa (inocodii B ramysi ryMaHITapHUX
Hayk 3a criemianpHicTio 035 ®inmonoria. KapnaTchkuii HalllOHAIBHUN YHIBEPCUTET 1MEHI1
Bacuns Credannka MinicTepcTBa OCBITH 1 HayKu YKpainu, M. IBaHo-®paHkiBCchk, 2026.

VY nucepraiii BUPINIEHO aKTyallbHE HAYKOBE 3aBJIaHHS, SIKE€ IIOJSTae B
CUCTEMHOMY JOCIIJKEHHI TIJIECHOTO 1KOHOTPOMI3MY B Cy4acHOMY (EeMIHICTHUHOMY
JIUCKPYCI.

Y nepmiomy po3aini aucepramii «Teopemuxo-memooonociuna 0CHO8A
odocniodicenHsy — TPOAHAI30BaHO Ta  OXapaKTEPU30BAHO  KOHIENT  «TLIO»  SIK
0araTOBUMIpDHUK KOHCTPYKT y TMapagurMi HAayKOBHUX IHTEpIpeTaliid, IOCHIIKEHO
1IKOHOTPOITHY CE€MaHTHKY, PO3IJVISHYTO HAyKOBI MIJXOJM JI0 BHUBYEHHS TUIECHOCTI B
JITEPaTypO3HABCTBI, OKPECIEHO IOMIHAHTH Y (PEMIHICTUYHOMY JUCKYPCI.

30KpeMa, CHCTEeMAaTH30BAaHO BEKTOPU JOCIHIKEHb IMPO CEHCU TIJIECHOCTI Y
M1()OJIOTIYHOMY CBITOTJISII, OKPECIEHO TSTJICTh BIUIMBIB apXaiuHUX YSABJICHb MPO
TUIECHICTh Ta (QopMH iX TpaHCHSIli B Cy4acHOMY XYJOXHBOMY JIHUCKYpCI.
[IpoananizoBaHO KOHIIEMINT JOCIHIKEHb TUIECHOCTI y TICMXOaHali3l (30KpemMa, mpari
3. ®poiina, K. FOura, B. Paiixa, M. Kusiin, FO. KpicreBoi) 3 mMeTo0 yBHpa3HEHHS
B3a€EMO3B 513Ky TIJIECHOI Ta KOTHITMBHOI AaKIIMHOCTI. THIIONOTIYHO CTPYKTYpPOBAaHO
bimocodchkl MAXOAM 1O BHUBYECHHS (PYHKIIIHHOCTI TIJIECHOCTI, IO Jali0 3MOTY
BUOKPEMUTH COMATHYHICTh $IK LEHTPAJIbHY KaTEropiro po30yJOBH OKPEMHX
dbimocochKuUX KOHIIEMIII1, 30KpeMa, BUOKPEMJIEHO TiJIO SIK JPKEpPEeIo JOCBIAY, TUIO SK
COLIIAJIbBHUIM KOHCTPYKT, TIJIO SIK TEKCT KYJbTYPH Ta TLJIO0 SIK Cy4YaCHUW TEXHOOPTraHi3M. Sk
pe3yJibTaT, BU3HAYEHO CHIJIbHI Ta BIAMIHHI PUCH JOCIIKCHHS TUIECHOCTI B PI3HHUX
HAyKOBUX JUCKYpCax, XpOHOJOTIYHO MPOCIiIKOBaHO TpaHchopmariii y ditocodcbkomy
OCMHUCJIEHHI TUIa B AaHTHUYHOCTI JI0 cydyacHocTi. BojaHouac, y3araapHEHO Ta
CUCTEMATU30BAHO OCMHCIICHHS TUIECHOCTI B TEHACPHUX CTYIIAX, BU3HAYCHO

GYHKIIMHICTE 1HTEpIpeTaii y (opMyBaHHI KOHIICMIN TeHACPHOI 1eHTUYHOCTI. [le



JIa70 3MOTY BHM3HAYUTH BIUIUB OKPECIEHUX HAYKOBUX MOTJSAIB HAa PENpPEe3eHTALII0
TIJIECHOCTI] Y )KIHOYOMY THCHMI.

Ha ocHoOBi cucteMaruzariii iHTepHpeTaliiii TIIECHOCTI B PI3HHUX HAyKOBHX
JTUCKypcax BH3HAYEHO peNeBaHTHI (opMmH JiTepaTypO3HABUOTO aHai3y, Cy4acHi
KOHIIEMIiI TMOETUKU TIJIECHOCTI B JITEpaTypHOMY AHMCKYpCi, 30KpeMa B KOHTEKCTI
CEMIOTUKH, (DEMIHICTUYHOI Ta IMOCTKOJIOHIAJIbHOI KPUTUKH. Takuil Mmiaxij J03BOJIUB
KOMIUIEKCHO TPOAHaNi3yBaTH TIIECHICTh $K OJMHMIIO XYyI0KHHOTO HApaTUBY Ta
KOHCTaTyBaTH aKTyaJbHICTh AOCTIIHKEHb XYA0XKHBOTO TEKCTY Kpi3b MPU3MY TIJIECHOTO
1IKOHOTPOIII3MY.

VY Mexax BHUBUEHHS 1KOHOTPOITHOI CEMaHTHKM KOHKPETH30BAaHO TMOHSATIHHO-
KaTeropiaJibHUii ~ amapaT  JucepTailii, 30KpeMa  TEepMIH  «IKOHOTPOMI3M».
CucremaruzoBano pociaimpkeHHs E. Croibcki, TOB’s3aHI 3 OCMHMCIICHHSIM SIBHIII
1koHOTpomi3alii. OKpecaeHO MPaKTUYHUIA B3a€MO3B’ 130K T€OPii KOTHITUBHOT MeTadopH
JIx. Jlakoda Ta M. J[>koHCOHA 3 Teopiero ikoHoTpomizmy E. Cnonbcki. [IpoananizoBano
MICII€ T€Opil IKOHOTPOII3MY B CUCTEMI KOTHITUBHOTO JITEPaTypO3HABCTBA, JOCIHIIKEHO
HOIJISIIM  YKPaiHChKMX HAYKOBLIB UHIOJO OKpeciieHoi mpobneMaTtuku. (OCMUCIEHO
KOTHITUBHI ~ 30CEPEKEHHS B  CY4aCHOMY YKpaiHCBKOMY  JIIT€paTypO3HABCTBI.
JocnipxeHo GeMIHICTUYHUN XYT0KHIN TEKCT K JITepaTypHy Ta KYJbTYpHY aKIIito, 10
JTIO3BOJIMJIO BUSIBUTH KJTIOYOBI MapamMeTpu (PEeMiHICTUYHOTO AUCKYPCY Ta BUOKPEMUTHU
cnenu@iky )KIHOYOTO MUChMa.

Y apyromy po3aiai auceprauiiiHoi podotu «7Tino sax nokyc gheminicmuunozo
IKOHOMPONI3MY. COMAMUYHE MOOENIOBAHHS CYUACHO20 YKPAIHCLKO20 COYIOKYIbIYPHO20
npocmopy»  METOHOJIOTIYHUN  IHCTPYMEHTapiil  JOCHIKEHHS COPsIMOBAHO  Ha
KOMITJIEKCHUM aHaJi3 TUIECHUX 1KOHOTPOIIIB y MTOCTMOIEPHUX (DEMIHICTUIHHX TEKCTaX,
0 PEeNnpe3eHTYIOTh Cy4YacHUH COLIOKYJIbTYpHUN mpocTip. ['epMEHEBTUYHUN METOJ
3aCTOCOBAHO 3 METOI0 I1HTEpHpeTalii CMHCIOBUX HAallapyBaHb, Yy SKHUX TIJIECHICTh
(GYHKIIIOHYE SIK HOCIM 6araTOBUMIpHHUX KYJbTYpHUX 1 CUMBOJIYHHUX 3Hau4€Hb. 30KpEeMa,
TIJIECHICTh MPOAHANTI30BaHO K 1IKOHOTPOIl T€HJEPHUX poJier 1 AK 3acid penpe3eHTarlli

orno3utii (PeMIHHOTO Ta MAaCKYJIIHHOTO.



DeHOMEHOJIOTTUHMM MIIX1]T YMOXKJIMBUB OCMUCIICHHS Tij1a SIK Cy0’€KTa TBOPEHHS
o0pasziB, 110 NEPEKUBAIOTHCA Ta KOHCTPYIOIOTHCSA B XYJI0KHbOMY TOCBiML, 30JIMKYIOTH
MMCHbMEHHUIIBKI Ta YUTAIlbKI TOPHU30HTH. 30Kpema, 3’sICOBAHO OCOOJUBOCTI TUIECHOI
ikoHoTpomizamii y TBopi Ipenn Kapru «Baby Travel...», 1Mo KOHCTPYIOIOThCS depes
B3a€MUHHU TOJIOBHOI MPOTArOHICTKH 3 BJIACHUM BariTHUM TLIOM — TUIOM MaTepi, fKe
nepecTae HaJIeXKaTy BUKITIOYHO 1i. Takuii miaxig J03BOJMB YBUPA3HUTH KIIOYOBI CEHCHU
XYJI0’)KHBOTO TEKCTY — CTPAXU MOJIOJIO01 JKIHKH, 10 TIEPEKUBAE 3MIHY 1HIUBIAYaTbHUX Ta
COIIaJIbHUX POJICH MiJ BILUIMBOM TilecHOT Moaudikaiii (pO3UMHEHHS Y MaTepUHCTBI,
PO3LIMPEHHS Ta peKTUdiKallis Tija).

Merononorito ¢eMiHICTUYHOT KPUTUKH 3aCTOCOBAHO ISl aHAIII3y JKIHOYOTrO TLIa
SK MIPOCTOPY (OPMYBAHHS 1IEHTUYHOCTI Ta SIK KYJIBTYPHO C(POPMATOBAHOTO KOHCTPYKTA,
3a]Ty4eHOT0 JI0 IUCKYPCUBHUX MPAKTHUK BJIaJU, TEHIEPY Ta camopernpe3eHTarii. Bigrak
y pomaHi «My3eil mokuHYTUX cekpeTiB» OxkcaHu 3a0yKKO TIJIECHICTh T'€pOiB CTa€
NAJTIMIICECTOM ICTOPUYHOI IaM’ATi, POPMOIO IPOCBITIICHHS TOCTPABMATUYHOTO JIOCBITY
MONEepeAHIX MOKOJIiHb, 1110 3YMOBIIIOE JIECTPYKTUBHICTh HAllIOHAJIBHOI O OCOOUCTICHOI
11eHTU(IKAIlT TePCOHAXKIB CY4acHOCTI.

Meron  TIOCTKOJIOHIANBHOT  KPUTHKKA JaB 3MOTY TMPOCTEKUTH  BIUIUB
KOJIOHIAJIBHOTO JIOCBIly HAa CYy4YaCHY YKpAiHCbKY HIMCHICTh y KOHTEKCTI pEeLemniii
TIIECHOCTI, (OpPMYBaHHI CaMOCBIJIOMOCTI Ta OCMHCIEHHI TE€HAEPHOI TEMH.
Panukanizamiss coMaTHYHOCTI Ta 1i KpuTUyHa peduiekcis y pomani Okcanu 3a0yx Ko
«IlonmboB1  MOCHIDKEHHS 3 YKPaiHCBKOTO CEKCY» PeNpe3eHTYIOTh OYHT MpOTH
IMIIEPCHKOT0 TaTplapXadbHOTO JUCKYPCY, UYKOTO YKPATHCHKOMY COILIOKYJIbTYpPHOMY
IPOCTOPY Ta HOro ICTOPUYHO C(HOPMOBAHUM AKCIOJOTITYHUM OPIEHTUPAM.

Y Tperbomy po3aiii aucepraniiiHoi podoru «TinecHuu IKOHOMpPONisM 5K
HOemuUKaibHa MoOelb KOHCMPYIOBAHHS HAYIOHANbHO-KYIbIMYPHUX CMUCTIE ) CYYACHIU
VKPAIHCLKIL 1imepamypiy CEeMIOTUYHUHN aHa113 BUKOPUCTAHO J1JIs1 BUSIBJICHHS MEXaH13MIB
TpaHchopmarlii TiecHOro o0Opa3dy B KyJIbTYpHHM KO, IO (PYHKI[IOHYE B 3HAKOBiH
CUCTEMI XYJI0)KHBOTO TEKCTY. BifgTak 30051€He, HiMe, CKyTe TUIO MPOTArOHICTKH pOMaHy

«Conoaxka Jlapycs» Mapii Matioc moctae CUMBOJIIYHOIO MTPOEKITIEI0 TPABMOBAHOTO Tijla



YKpaiHChKOi HaIllli, TOHIBEUYEHOI ICTOPUYHUMM KaTakJIi3MaMH, Ta BIIJI3EPKAIIOE
po6JieMy MOKOIIHHEBOI TPaBMHU, OB’ SI3aHOT 3 KOMIIEKCAMUA MOBH Ta MOBJICHHS.

3anydeHHs Mi(OJIOTTYHOTO METOIy CIPHUSIIO BUSBJICHHIO BILTUBY Mi()OJIOTTYHOTO
CBITOTJISIIY W apXEeTUIHUX YSBJICHb Ha CIIOCOOM pempe3eHTalii Tina B CydYacHIii
Jiteparypi. 30kpema, me CHPHUSIO MPOCTSKEHHSIM TUIECHUX MaHi(ecTarliii apXeTHIry
YKpaiHCbKOi MaTepi, AKud (YHKI[IOHy€e SK Haa4acoBa 1 HAJIPOCTOPOBA MOJIEb
KyJIBTYPHOI caMOiieHTH(iKallii Ta HAIlllOHATbHHUM MaTEpPH.

B 000x poszainax mMpakTUYHOI YacTUHU JOCHIHKEHHS METOJl PEleNnTUBHOL
€CTETUKU JaB 3MOTYy MPOCTEKUTHU BIUIMB TUIECHOI 1KOHOTpOII3aIli HAa MEPIENTUBHI
MPOIIECH PELMIIIEHTA, 30KpeMa Ha (GOpMyBaHHS MOro eMOIIMHOI Ta 1HTepIpeTaliiHoi
peakiii. Y Mexax KOTHITUBHOTO JITEPaTypO3HABYOrO MIAXOJY TUIECHI 1KOHOTPOIH
PO3TIITHYTO SIK KOTHITUBHI CXEMH, 1110 CTPYKTYPYIOTh MPOIEC CIIPUAHATTS 1 OCMUCIICHHS
XYJIOKHBOTO TEKCTy. Binrak 3'dcoBaHO, MO y TEKCTaX CYYaCHUX YKPAiHCHKHUX
MUCbMEHHHUIIb TPOSIBISIOTHCS PI3HI TUIKM TOETHKH TUIECHOI 1KOHOTpOMi3aiii — BiJl
(dparMeHTapHO1 TpaHCISLII OKPEMHUX TUIECHHX IKOHOTpOMIB y Tekcrax M.Matioc 1o
CTBOPEHHsI IUIICHOT KOTHITMBHOI MOJenl iKoHoTpomi3amii y pomani ['. IlerpocaHsk.
Takuii MOCHITHUIIBKUN paKypc JlaB 3MOTY PEKOHCTPYIOBAaTH I1HAMBIAYyalli30BaH1
aBTOpPChK1 cuctemu. Kpim Toro, J0BeIE€HO, 10 PO3YMIHHS crenu(iKu KaprnaTchbKOro
PET10HATILHOTO MPOCTOPY, SIKUK (HOPMY€E TOPU3OHT OUIKYBaHb aBTOpPA Ta PELMITIEHTA, €
BU3HAYAJILHOIO YMOBOIO [IJISl TOYHOI IHTEpHpETalii TIIECHUX alto3iil 1 JeKOAYBaHHS
iXHBOI IITMOMHHOT CEMAaHTHKHU B XYI0KHIX TEKCTaX.

KarwuoBi cjoBa: Tito (TiIECHICTB), 1KOHOTpomi3M (IKOHIYHICTB), JKiHKA
(kiHOuMil oOpa3z), Bizyamizailis (Bi3yalibHHIT), MeTadopa (KoHIenTyalibHa MeTadopa),
KOHIIENIT (KOHIENTyalli3allis), MOCTMOJAEPHI3M, (DeMiHICTHUHHI auckypc (dhemMiHizm),
HapaTuB (HapaToJIOTis ), BiliHA, 00pa3, iIHTepIpeTalis, aHTponomMopdizaiis, KOrTHITUBHUN

(KOTHITHBICTHKA), M1(oJoTi3M ( MiOIOeTHKa).

ABSTRACT

Vasylkiv H. M. The Poetics of Corporeal Iconotropism in Contemporary Feminist

Discourse. — Qualification research work submitted as a manuscript.



The dissertation is submitted for the degree of Doctor of Philosophy in the field
of Humanities, specialty 035 Philology. Vasyl Stefanyk Carpathian National University
of the Ministry of Education and Science of Ukraine, Ivano-Frankivsk, 2026.

The dissertation addresses a relevant scholarly problem consisting in a systematic
study of bodily iconotropism in contemporary feminist discourse.

The first chapter of the dissertation, “Theoretical and Methodological
Foundations of the Study”, analyzes and characterizes the concept of the body as a
multidimensional construct within the paradigm of scholarly interpretations, examines
iconotropic semantics, reviews academic approaches to the study of corporeality in
literary studies, and outlines the dominant trends within feminist discourse.

In particular, the study systematizes research vectors concerning the meanings of
corporeality within the mythological worldview and delineates the continuity of archaic
conceptions of the body as well as the forms of their transmission in contemporary artistic
discourse. The concepts of corporeality developed in psychoanalysis are analyzed (in
particular, the works of Sigmund Freud, Carl Gustav Jung, Wilhelm Reich, Melanie
Klein, and Julia Kristeva) with the aim of elucidating the interrelation between bodily and
cognitive agency.

Philosophical approaches to the study of the functionality of corporeality are
typologically structured, which made it possible to identify somaticity as a central
category in the development of several philosophical concepts. In particular, the body is
distinguished as a source of experience, a social construct, a text of culture, and a
contemporary techno-organism. As a result, common and distinctive features of the study
of corporeality across different scholarly discourses are identified, and the
transformations in the philosophical interpretation of the body from antiquity to the
present are traced chronologically.

At the same time, the understanding of corporeality in gender studies is
generalized and systematized, and the functional role of these interpretations in shaping
the concepts of gender identity is defined. This made it possible to determine the influence
of the outlined scholarly perspectives on the representation of corporeality in women’s

writing.



Based on the systematization of interpretations of corporeality in various
scholarly discourses, relevant forms of literary analysis and contemporary concepts of the
poetics of corporeality in literary discourse were identified, particularly within the
frameworks of semiotics, feminist criticism, and postcolonial criticism. Such an approach
enabled a comprehensive analysis of corporeality as a unit of artistic narrative and
confirmed the relevance of studying literary texts through the prism of bodily
iconotropism.

Within the study of iconotropic semantics, the conceptual and categorical
apparatus of the dissertation was specified, in particular the term “iconotropism”.
Research by Ellen Spolsky related to the interpretation of iconotropization phenomena
was systematized. The practical interrelation between the theory of cognitive metaphor
developed by George Lakoff and Mark Johnson and Ellen Spolsky’s theory of
iconotropism was outlined. The place of the theory of iconotropism within the system of
cognitive literary studies was analyzed, and the views of Ukrainian scholars regarding the
outlined problem were examined. Cognitive orientations in contemporary Ukrainian
literary studies were conceptualized. Feminist literary texts were studied as a literary and
cultural act, which made it possible to identify the key parameters of feminist discourse
and to distinguish the specific features of women’s writing.

The second chapter of the dissertation, “The Body as a Locus of Feminist
Iconotropism.: Somatic Modeling of the Contemporary Ukrainian Sociocultural Space”,
directs the methodological framework of the research toward a comprehensive analysis
of bodily iconotropes in postmodern feminist texts representing the contemporary
sociocultural space. The hermeneutic method is applied to interpret semantic layers in
which corporeality functions as a bearer of multidimensional cultural and symbolic
meanings. In particular, corporeality is analyzed as an iconotrope of gender roles and as
a means of representing the opposition between the feminine and the masculine.

The phenomenological approach made it possible to conceptualize the body as a
subject of image formation that is experienced and constructed within artistic experience,
bringing closer the horizons of the writer and the reader. In particular, the specific features
of bodily iconotropization in “Baby Travel...” by Irena Karpa were clarified. These are



constructed through the relationship of the protagonist with her own pregnant body, the
body of a mother that ceases to belong exclusively to her. Such an approach made it
possible to highlight the key meanings of the literary text: the fears of a young woman
experiencing changes in her individual and social roles under the influence of bodily
modification (dissolution in motherhood, expansion and rectification of the body).

The methodology of feminist criticism was applied to analyze the female body as
a space for the formation of identity and as a culturally formatted construct involved in
discursive practices of power, gender, and self-representation. Thus, in the novel “The
Museum of Abandoned Secrets” by Oksana Zabuzhko, the corporeality of the characters
becomes a palimpsest of historical memory and a form of illuminating the post-traumatic
experience of previous generations, which determines the destructiveness of national and
personal identification among contemporary characters.

The method of postcolonial criticism made it possible to trace the influence of
colonial experience on contemporary Ukrainian reality in the context of the reception of
corporeality, the formation of self-awareness, and the interpretation of gender issues. The
radicalization of somaticity and its critical reflection in the novel “Fieldwork in Ukrainian
Sex” by Oksana Zabuzhko represent a rebellion against the imperial patriarchal discourse
that is alien to the Ukrainian sociocultural space and to its historically formed axiological
orientations.

In the third chapter of the dissertation, “Bodily Iconotropism as a Poetic Model
for Constructing National and Cultural Meanings in Contemporary Ukrainian
Literature”, semiotic analysis is employed to identify the mechanisms through which the
bodily image is transformed into a cultural code functioning within the sign system of the
literary text. Thus, the wounded, mute, and constrained body of the protagonist in the
novel “Sweet Darusia” by Maria Matios appears as a symbolic projection of the
traumatized body of the Ukrainian nation, mutilated by historical cataclysms, and reflects
the problem of intergenerational trauma associated with complexes of language and
speech.

The application of the mythological method contributed to identifying the
influence of the mythological worldview and archetypal representations on the ways the



body is represented in contemporary literature. In particular, this made it possible to trace
bodily manifestations of the archetype of the Ukrainian mother, which functions as a
trans-temporal and trans-spatial model of cultural self-identification and as a national
pattern.

In both chapters of the practical part of the study, the method of reception
aesthetics made it possible to trace the influence of bodily iconotropization on the
perceptual processes of the recipient, particularly on the formation of emotional and
interpretative responses. Within the framework of the cognitive literary studies approach,
bodily iconotropes are considered as cognitive schemas that structure the process of
perceiving and interpreting a literary text. Accordingly, it was established that in the
works of contemporary Ukrainian women writers different types of poetics of bodily
iconotropization are manifested — from the fragmentary transmission of individual bodily
iconotropes in the texts of Maria Matios to the creation of a holistic cognitive model of
iconotropization in the novel by Halyna Petrosaniak. Such a research perspective made it
possible to reconstruct individualized authorial systems.

Furthermore, it has been demonstrated that understanding the specific features of
the Carpathian regional space, which shapes the horizon of expectations of both the author
and the recipient, is a crucial condition for the accurate interpretation of bodily allusions
and for decoding their deep semantics in literary texts.

Keywords: body (corporeality), iconotropism (iconic), woman (female image),
visualization (visual), metaphor (conceptual metaphor), concept (conceptualization),
postmodernism, feminist discourse (feminism), narrative (narratology), war, image,
interpretation, anthropomorphization, cognitive (cognitive studies), mythologism

(mythopoetics).
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