AHOTANIA

Kopnantwok FO. B. KynerypHa aisuibHICTh ponunu Ikpi6nskiB—KoprnaHiokiB y
KOHTEKCTI MUCTEIBKOTO KUTTA 3axiqHoi Ykpainu apyroi nonoBuHu XIX-mouatky XXI
cromTTs. — KBamidikariiiina HaykoBa mpalis Ha rpaBax pyKOIIUCY.

Huceprarrist Ha 3700yTTS CTyINeHs qokTopa (imocodii y ramysi 02 KymeTypa i1
MHUCTENTBO 31 cremianbHocTi 023 OOpa3oTBOpUYE MHUCTEUTBO, ACKOPATHBHE MUCTEIITBO,
pectaBpanisa. Kapmarcbkuii HamioHansHUM yHiBepcuTeT iMeHi Bacuis Credanuka,
MiHicTepcTBa OCBITH 1 HAyKu YKpainu, M. IBano-DpaHkiBchbk, 2026.

VY nuceptaiii mpoaHani3oBaHa TBOpYa MJISUIBHICTH MPEACTABHUKIB POJMHU
[xpi6asikiB—KopnaHiOKiB y KOHTEKCTI MUCTEILKOTO JKUTTS 3axiqHOi YKpaiHu Ipyroi
nosioBuHU XIX-touatky XXI cromtrs. ¥ poOOTI y3aragpHEHO MaTepiaid, 310paHi
aBTOPOM Y TIpolieci AOCTIHKeHHS TBopUKX Olorpadiii maicTpiB nunHactii [kpi6nsakis 1
KopraniokiB Ta aHamgizy MHUCTEIKMX TBOpPIB, 110 HUHI MepedyBalTh y (oHmax
YKpaiHCbKUX MY3€iB Ta MpUBATHUX 301pKax.

VY meprmioMy po3aini aHaM3yHOThCS TEOPETHUYHI Mpaili, HAYKOB1 CTaTTI Ta IHIII
JUKEpena, /1€ BHUCBITVIIOIOTBCA PI3HI aCMEeKTH PO3BUTKY MHCTELBKUX MPOLECIB Ha
teputopli 3aximHOl VYKpaiHW, JOCHIIKEHHS, TMPUCBSIYEHI HAPOJHOMY MUCTEITBY,
TpaauLissM Ta coenudilnl XyJ0XKHBOTO JepeBOOOpoOHUITBA Ha ['yUynbliMHI Ta
TiSIBHOCTI NpeacTaBHUKIB poaunu LkpidiskiB—KopnaHiokiB TOMIO.

VY nmuceprarii oxapakTepru30BaHO OCOOJMBOCTI MHCTCIKHX IIPOIECIB 3axXiJTHOi
VYkpainu apyroi nosoBuHu XIX-mouatky XXI CTOMITTS; HAroJjiomieHO Ha 3HAYCHHI
BHCTaBOK, MHCTELBKOi OCBITH, TBOpPYMX OO’€IHAaHb y PO3BUTKY Ta MOIMYJApU3aLii
TPaIULIAHOTO HAPOJHOTO MMCTELTBAa Kpaio. ABTOpPOM MiATBEPAKEHO, 30KpeMa, IO
XyJOKHE JICPEBO € OJHUM 3 HaWJABHIMIMX 1 TPAAUIIMHUX BHJIB HAPOIHOTO
JEKOPAaTUBHO-YKUTKOBOTO MHUCTENTBA 3axiAHOiI YKpaiHU. 3a CTONITTS MOOYTyBaHHS
CKJIaJIacsl yCTaJieHa cucTeMa BUPOOiB 3 IepeBa, sKa BiI3HAYAETHCS ITUPOKUM J11alla30HOM
TUIIOJIOTIYHMX TPYM, criocodamMu 0OpoOKH Ta AEKOPYBaHHsI, BOJAHOYAC, BUPOOHU 3 JiepeBa
BIJI3HA4YaIOThCS (YHKI[IOHATIBHICTIO, €prOHOMIYHICTIO Ta Kpacor. Bru3HaueHo MpoBijHI

OcepeqKu XyA0KHbOro aepeBa [IpukapnarTs, e MpoBigHA POJIb HAJIEKUTH SIBOPOBY Ta



KocoBy, came TaMm >Xuim 1 mpaioBaiau 3 meprioi mojoBuHU XIX CTOMTTS HaponHi
Maiictpu mnpeactaBHukd poauHu Ilkpi6askiB—Kopmantokis. IligTBeppkeHo, 110
3aKOHOMIPHOCTI (OPMYBaHHS OpPHAMEHTAJbHUX CXEM, KOMIIO3UIIIIMHUX CTPYKTYp
BUPOOIB XyA0XHBOTO AepeBa Ha ['yuynbmuHi y cepenuni XIX—-mouatky XXI cTOmITTS
MOB’s13aH1 3 IEBHUMH YCTAJICHUMU TPAIULISIMU B HAPOJIHOMY MHCTEITBI I[OTO PETIOHY,
TUTIOJIOT1€0 BUPOO1B, TEXHIKO-TEXHOJIOTTYHUMH MPOIIECAMH iX BUTOTOBIICHHS TOLIO.

Y po6oTi Brepiie IpoCTEKEHO €BOJIOLII0 PO3BUTKY TYIYJIbCHKOTO XYAOXKHBOTO
JIEpEeBOPI3BOJICHHS] Ha MPHUKJIAAl TBOPYOCTI MAaWCTPIB PI3HUX MOKOJIHb JUHACTIl
[xpi6asikiB — KopnaHiokiB, MOYMHAIOYX Bl BUPOOIB OCHOBOIIOJIOKHUKA SIBOPIBCHKOI
KoM XyA0XkHBOTO AepeBa FOpisa Ilkpibnska 10 cyyacHOCTi, BTUIEHOI Y TBOPYOCTI
Bacuna Kopnantoka, Iletpa Kopnantoka, Tapaca Kopmanioka, Ta iHm. buibmiicts
aHaJ130BaHOTO y JAMCEPTAIlli MaTepialy MOJILOBUX JOCHIIKEHb BBOJUTHCS B HAYKOBUM
00Ir aBTOpOM BIIEpIIIE.

[cTopiorpadiunuii  aHami3 JdITEpaTypHUX JPKEped CBIAYUTH MpPO T, IO
HE3Ba)KalOYM HA 3HAYHY YyBary Kpae€3HaBIIB Ta HAyKOBIIB JO TYIYJIbCHKOTO
JIEpPEeBOPI3LOJICHHSI Ta THTEPEC 10 TBOPUOCTI OKPEMHUX TMpeAcTaBHUKIB poay [kpiOnskiB
1 KopnaHtokiB Ha ChOTOJIHI HEMa IJIICHOTO y3arajJbHEHOT0 KOMIUIEKCHOTO JTOCIIHKEHHS
po (opMyBaHHS TYIIyIbChKOI €THOMHCTEIILKOI TpaduIlli y TBOPYOCTI MPEICTABHUKIB
i€l TUHACTIT Ta BU3HAYEHHS POJIi KOKHOTO 3 HUX Y KyJIbTYPHO-MHUCTEILKHUX MPOIIEcax
3axiJIHO1 YKpaiHu, IXHbOTO BHECKY Y CKapOHUIIIO HAIIIOHAJIBHOT KYJIbTYPH.

BcranoBrieHo, 1m0 XyIOXKHE PI3bOJCHHS IO JEPEBY € MPOBIAHOI TaIy33i0
JUSTBHOCTI TPEICTaBHUKIB 0OararboX MOKOJIHb HapogHux wmaictpiB [lkpiOskis-
Kopnantoki. ¥ po60Ti MPOCTEKEHO PO3BUTOK 1 TPAaHCHOPMAIIIF0 KOMITO3UIIIMHUX CXEM,
BaplaTUBHICTh Ta  0araTCTBO TE€OMETPUYHHMX OpPHAMEHTAIBHMX MOTHUBIB ¥y
JIepEeBOPI3BOJICHH], 1110 CBIAYMTH MPO HENEpPeCciYHUH TanaHT, oOJapyBaHHS Ta
MIPUBHECEHHS HOBUX PUC Y TPAIUIINHI BUPOOU XYI0KHBOTO JIEpeBa KOKHUM OKPEMHUM
MaiictpoM, TmpeactaBHUKOM poauHu  [IkpiOnskiB-KopnantokiB. Y  auceprarii
HAaroJIOIIEHO, 10 MPEICTaBHUKH IIi€i TUHACTII HAapoAHUX MaicTpiB y kiHIl XIX-XX
CTONITTSX BHCTYyNaJd HOBAaTOpaMH BUKOPHCTAHHS OpHAMEHTAJIbHUX MOTHBIB Ta

«3aKOHOJIABIIMU» CIOCO0IB JIEKOPYBaHHSA BHUPOOIB XYJAOXKHBOTO JIEPEBA, a TAKOXK Y
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iHmmx Bupax JIYM (BUIUMBIN, KMJIMMApCTBI TOIIO). BKa3yroThCs pUCM HOBATOPCTBA,
NpUBHECEHI Y BUPOOM XyaoxHbOTO JnepeBa IOpiem Illkpibisskom Ta #oro cuHamu
Bacunem, Mukosoto ta @egopomM. HarosomyeTbess Ha pO3IIMPEHH]1 THIIOJIOTT BUPOOiB
Ta crmocoOiB iX JEKOpYyBaHHS MaicTpamu poawHu KopmaHiokiB, a Takox 30aradeHH1
OpHAMEHTAJILHUX MOTHBIB, 110 CHPUSLIIO 3pOCTAHHIO IHTEPECY /10 HAPOJIHOTO MUCTELITBA
He e B YKpaiHi, a i y HU3I1 eBporeichkux Kpain HanpukiHi XIX 1y XX ctomiTri.
[Ipo me cBiguath (akTH IXHBOI y4acTi B XYAOXKHIX apTUIAX Ta HAa BHPOOHUYMX
OIANPUEMCTBAX, A€ HApOJHI MaiCTpu pO3poOJsuIM 3pa3Kd MPOAYKLIi, II0 3roJ0M
KOITIIOBAJIMCS [IJI1 BUTOTOBJICHHS CYBEHIPHUX BHpOOIB, fAKI OynM HaA3BUYANHO
NOMYJIIPHUMU HE JIile B YKpaiHi, a i 3a ii Mexxamu y 1950-80-x pokax.

JlociikeHHs TBOPYOI IISITbHOCTI MaliCTPiB MpeacTaBHUKIB nuHacTii Ikpi6sikiB-
KopnaHiokiB BKa3zye Ha IXHIO BU3SHAYAJIbHY pOJb Y 30€peKeHH] TPAIULIN 1 MOAAIBIIOMY
PO3BUTKY T'yLyJIbCbKOI IIKOJIU 1€PEBOPI3bOJIEHHS, BIIUB HA MUCTELIbKO-OCBITHIO T'ally3b
y PETriOHi, aKTUBI3AIIIO TISUIbHOCTI TPOMAJICBKUX YCTAHOB Ta IHII IUISHKA MHCTEITBA
Kparo JOCIIKYBaHOTO Mepioay. Y poOOTI TaKOK HAroJoIIeHO, [0 TPaAUIIliifHA [TKOIa
T'YIYJIbCHKOTO XYJOKHBOTO JiepeBa, 3amodarkoBaHa FOpiem IIkpiOnsikoM, HUHI Mae
NPOJOBXKEHHS y pOOOTI MHUCTEUBKMX HaBUAJIBHUX 3aKJIaJiB, Ji€ MpaloBald Ta
MIPOJIOBXKYIOTH MpaItoBaTu npeactaBHuku poaunu kpibmnskis-Kopnaniokis, 30kpema y
BuxHunpkomy (paxoBomMy KoJieKI MUCTEHTB Ta Iu3aiiHy iMeHi Bacuns IllkpiOusika,
KociBcbkoMy JepkaBHOMY 1HCTUTYTI JIEKOPATMBHOIO MHCTENTBa, KapnaTchbkomy
HaI[lOHAJIbHOMY YHiBepcuTeTl iMeHi Bacunsa Credanuxka.

VY poboTi noBeneHo, mo TBopyicTh poaunu [kpidnskiB-KopnaHiokiB BIiiMHyIa
Ha BUPOOJICHHS XapaKTepHOI BITI3HABAHOT CTHIIICTUKH TYIyJIbCHKOTO I€PEBOPI3bOICHHS,
gKa 1 HUHI Ma€ TMPOAOBXKYBauiB IUX TPAAUIK, a BOJHOYAC BIA3HAYAETHCS
HOBAaTOPCHKUMHU TEXHIYHUMHU NPUHMOMaMH Ta HOBUMHU PO3MAITUMU KOMITO3HUIIIHHUMU T
opHameHTanbHUMU MoTuBamu. Y XIX Ta Ha mouatky XX cr. Ilkpibnsku Ta ixHi
criaJkoeMili, poauHa KoprmaHiokiB 3aKjialiv MmiIBaJIMHU IHTEHCUBHOT'O PO3BUTKY BUPOOIB
3 nepesa. Tak, FOpiit [lIkpi0ask Brepiie BBIB y CBOi BUPOOM IHKPYCTAIlI0 METAJIOM 1
porom. Cunm IOpis 30aratunm HapogHy pi3bOy IO JepeBy HOBUMH XYIOXKHIMH 1

TEXHIYHUMU MPUHAOMAMH Ta CHOPHSUIM PO3KBITY I[LOTO BHUY AEKOPATUBHO-YXUTKOBOTO



MUCTENTBA. BOHM BHKOPHCTOBYBAIM I1HKPYCTAIlll0 KOJBOPOBUM OicepoM, pPI3HUMHU
nopojamMu JepeBa, poOroM, MeETajoM, IMepjaMyTpoM, BOJHOYAC KOXEH 3 HHUX MaB
HEMOBTOPHUN XYA0XKHIN MoYepk. B moanbioMy po3BUTOK T'YIyJIbCHKOTO XYI0KHBOTO
nepeBopi3pOsieHHss ToB'sizanui 3 iMeHamu [Opis, Cemena KopmaniokiB Ta iXHIX
HaIaIKiB. ABTOPOM JOBEACHO, 10 mpeacTaBHUKU nuHacTii [kpi0onskiB-KopnaHtokis
BIJI3HAYMIINCS y PI3HUX Taly3sX XYJIOKHBOTO JI€pEBa, BOHU BUTOTOBJISUIA CaKpalbHI,
oOpsiZIOBI  TIpeIMETH, BHPOOW XaTHBOTO OONAJHAHHA Ta MeOJ, TMpeaAMETH
rOCIOJIaPCHKOT0 MPU3HAUYEHHS Ta JUJIsi OCOOMCTOrO KOPUCTYBaHHS, MMOCYy 1 HAUMHHA,
30poto Tomo. Halisickpasime maicTepHicTh 1 HOBaTOpcTBO LIIKpiOmskiB sIK 3rogoMm 1
KopnaniokiB nmposBuiucs y Bupo0ax npeaMeTiB rocnoJapChbKoro Npu3HaueHHs, OCYLY
1 HAYMHHS.

VY auceprauii MiAKPECIIOETHCS, 110 TBOPUICTh IUHACTII MaiicTpiB IkpiOmskiB-
Kopnantokis 3 KociBimmHM TiAHO mpeacTaBieHa y OaraThbOoX BHAAX HAPOJHOrO 1
npodeciiHoro  JIEeKOPaTUBHO-Y>KMTKOBOTO ~ Ta  OOpa3oTBOPYOr0  MHUCTEITBA.
[IpoananizoBani y aucepraitii Bupoobu [lapacku Xim’sax, Karepunu Koprnantok, [Tapacku
Kopnantok, Anacracii Kopnantok, Bacunuan Kamuany, Mapii Bacunisan Koprianiok ta
IHIIMX MaWCTPUHB CBIAYATh MPO iXHIA BaroMHil BHECOK Y PO3BUTOK TyIYJbCHKOI
BUINMBKM, TKAaLTBA, JKHMKAPCTBA, NHMCAHKAPCTBA, KEpaMiKd Ta iH. IXHi TBOpM
HAMOBHIOIOTh CKapOHUII0 YHIKAIBHUX 3pa3KiB MHUCTEITBA TYIyJIbChKOTO PETiOHY
BIIPOJIOBXK TMOHAJ MIBTOpPA CTOJITTA, aKyMYJIOIOUM HaWKpalll PUCH TPaTULIAHUX
HApOJHUX XYJOKHIX MPOMHCIIIB, PO3BUBAIOYHU iX, CTBOPIOIOYHM HOBI OpHaMEHTaJIbHI
MOTHUBH, KOJIOPUCTHUYHI Bapiallii, yJIOCKOHAIIOIOUN TEXHIKM Ta MPUUOMHU JEKOPYBaHHS
BUp0OiB. Lle cipusie He JuIIe mepeeMHOCT] TPATUIlIA, a 1 OHOBJICHHIO MUCTEIIHKOT MOBH
TPaJAMIIITHUX MOTHUBIB y TBOPUYOCTI CyYaCHUX MHUCTKHHb. TaKuM YUHOM, TBOPYICTH
XKIHO4Oi JiHIT Muctenpkoi auHacTii [kpiOnskiB-KopnaHiokiB cropuuuHHANIACA 0
aKTUBHOTO PO3BUTKY OKPEMHX BUIIB HAPOJHUX Xy IOKHIX TPOMHUCIIIB BIPOJOBXK X X - Ha
noyatky XXI ctomitrs Ha ['yiyapiuHi, CBITYEHHSIM YOTO € iXHI BUpOOH, MPECTaBICH]
Y KOJIEKIISX HAaHO1IbIINX My3eiB YKpaiHu.

[IponoBkeHHs MUCTENBKOI MisimbHOCTI poauHu KoprnaHiokiB Ha mpodeciiHoMy

piBH1 TipeacTaBiieHe TBopuicTio Bacunsa Kopnantoka, Mapii Bacwmisau Kopmaniok,



[Tetrpa Kopnantoka, CsiTnanu Kopnantok, Mapii MuxaiiniBan Kopnantok, Map’sauu
Kopmanrok, Hatanii Kopnaniok.

dakTOJIOTTYHUI MaTepiaj, MpoaHaai30BaHUN y poOOTi, BKa3ye Ha Te, 10 TBOpYa
nisuibHICTh poaunu LlkpibnskiB—KopnaHiokiB Bifirpaiga BaXIUBY pojb y 30epeKeHH]
HAI[IOHAJBHUX TPAaguLid Takoro (EHOMEHOJOTIYHOIO SBUIIA SIK TYIYJbCbKE
JIepeBOPI3bOJICHHS, a HUHI IPOJIOBXKYE PO3BUBATHUCS Y TBOPUOCTI MPEICTABHUKIB POJIMHU
B IHIIMX BUAAaX HAPOJHOI TBOPYOCTI Ta MPOQPECITHOrO MUCTEITBA.

Oco6nmBa yBara y poOoTi 30cepe/PKeHa Ha BHCBITJICHHI BUCTAaBKOBOI JiSJIbHOCTI
MmarictpiB auHacTii kpiOnskiB—KopnaHiokiB, IXHbOI IPOMaJICbKOI aKTUBHOCTI, y4acTi y
MUCTELBKUX 00’€HAaHHAX Ta CHUIKaX, BU3HAHHIO IXHHOI'O BHECKY Y HalllOHAJbHY
KyJbTYpY, IO MIATBEPKY€ETHCA OTPUMAaHUMU B1JI3HAKAMU 1 Haropogamu. Y aucepTanii
BHU3HA4YEeHO Micue 1 posub TBOpiB LlkpibisakiB-KopnaHiokiB y My3eHHUX Ta NPUBATHUX
KOJIEKI[ISIX. ABTOPOM OKPECJIEHO 3arajbHy KOHLEMI[I0 TPOMAaJChKOIO MY3€K pPOJAWHU
[Hxpi6asikiB—KoprnaHioKiB.

TakuMm yuHOM, MPOBEACHE JOCHIKEHHS CBITYUTH NPO Te, MO ['yIyJablIMHA SK
MOTYKHUI OCEPEeIOK XYI0KHBOTO JiepeBa, 1o copMyBaBcs y cepeauni XIX cTomiTTs,
BUPI3HAETHCS TIEBHUMH XapaKTEepPHUMHU pPHUCAMH, BUTBOPEHHUMH BIPOJIOBXK CTONIThH
CJIaBETHUMHU HApOJHUMHU MaicTpamu. | MpoBigHY posib cepell HUX BiAIrpae TBopdYa
nuHacTis poaunu IkpiOnskiB—KoprnaHiokiB, NpPEICTaBHUKU AKOI HUHI HE JIMIIE
BB)KAIOTHCS OCHOBOIIOJIOXKHUKAMH IIKOJM TYIYJIbCHKOTO JEPEBHOTO MPOMHUCIY, a U
IPOAOBKYIOTh PO3BUBATH TPAIULIIT HAPOJHOIO MUCTELTBA Yy PI3HUX BUAAX JEKOPATUBHO-
YKHUTKOBOTO Ta 00pa30TBOPUYOro MUCTEITBA Ha MpodeciiiHiil OCHOBI.

Kuarouosi cioBa: Tsopuicte IllkpibnskiB, TBopuicTh KopmanrokiB, 3aximHa
VYkpaina, ['yiynbiirHa, HapoJAHE MHUCTENTBO, HAPOJHI XYAOXKHI MPOMHCIH, XYHAOKHE

nepeBo, SIBOpiBChKa IIKOJA pi3b0sSpCTBA.



ABSTRACT

Korpaniuk Y. V. Cultural Activity of Shkribliak—Korpaniuk Family in the Context
of the Artistic Life of Western Ukraine of the Second Half of the Nineteenth Century to
Early Twenty-First Century. — Qualification research work submitted as a manuscript

Dissertation submitted for the Doctor of Philosophy Degree (Ph.D.) in the field of
knowledge 02 Culture and Arts, specialty 023 Fine Arts, Decorative Arts, Restoration.
Vasyl Stefanyk Carpathian National University, Ministry of Education and Science of
Ukraine, Ivano-Frankivsk, 2026.

The dissertation analyses the creative activity of representatives of Shkribliak—
Korpaniuk family within the context of the artistic life of Western Ukraine from the
second part of the nineteenth century to the beginning of the twenty-first century. The
study summarizes materials collected by the author during research related to creative
biographies of masters belonging to Shkribliak and Korpaniuk artistic dynasty, as well as
the analysis of artworks currently preserved in the collections of Ukrainian museums and
private holdings.

The dissertation characterises the distinctive features of artistic processes in the
Carpathian region from the second half of the nineteenth century to the early twenty-first
century. The importance of exhibitions, artistic education, and creative associations in the
development and popularization of traditional folk art of the region is especially
emphasized. The author substitutes, in particular, that artistic woodcraft is one of the most
ancient and traditional forms of folk decorative and applied art in Western Ukraine. Over
centuries of existence, a stable system of wooden craft objects has developed,
characterized by a wide range of typological groups, processing techniques, and
decorative methods; at the same time, these wooden craft objects are distinguished by
their functionality, ergonomics, and aesthetic appeal. The leading centres of artistic
woodcraft in Precarpathian region have been identified. The dominant position is
occupied by Yavoriv and Kosiv. It was precisely there that representatives of Shkribliak—
Korpaniuk family lived and worked from the first half of the nineteenth century. It has

been confirmed that the principles governing the formation of ornamental schemes and



8

compositional structures of Hutsul woodcraft from the mid-nineteenth to the early
twenty-first century are closely associated with established traditions of regional folk art,
typology of artefacts, and technological processes of their production among other
factors.

For the first time, the dissertation traces the evolution of development of Hutsul
artistic woodcarving through the creative work of masters representing different
generations of the Shkribliak—Korpaniuk dynasty, beginning with the works of Yurii
Shkribliak, the founder of the Yavoriv school of artistic woodcraft, and continuing to the
present day as embodied in the creative activity of Vasyl Korpaniuk, Petro Korpaniuk,
Taras Korpaniuk, and others. Most of the field research materials, which are analysed in
the dissertation, are introduced into scholarly circulation for the first time by the author.

A historiographical analysis of literary sources indicates that, despite considerable
attention from local historians and scholars to Hutsul woodcarving and interest in the
work of individual members of Shkribliak and Korpaniuk families, there is currently no
comprehensive study that synthesizes the formation of the Hutsul ethnographic artistic
tradition in the work of this dynasty or defines the role of each of its members in the
cultural and artistic processes of Western Ukraine and the Carpathian region, as well as
their contribution to the treasury of national culture.

The research establishes that artistic woodcarving constituted the principal sphere
of activity for many generations of Shkribliak—Korpaniuk folk masters. The study traces
the development and transformation of compositional schemes, as well as the variability
and richness of geometric ornamental motifs in woodcarving, reflecting the exceptional
talent, skill, and introduction of innovative features into traditional artistic woodcraft by
each master of Shkribliak—Korpaniuk family. It is emphasized in the dissertation that
representatives of this dynasty as folk craftsmen in the late nineteenth and twentieth
centuries acted as innovators in the use of ornamental motifs and effectively became
trendsetters in decorative techniques applied to artistic woodcraft, as well as in other
branches of decorative and applied art, including embroidery and carpet weaving and so
on. Particular attention is devoted to the innovative features introduced by Yurko

Shkribliak and his sons Vasyl, Mykola, and Fedir into artistic woodcraft. It emphasizes
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the expansion of both the typology of objects and the methods of their decoration by the
Korpaniuk family masters, as well as the enrichment of ornamental motifs, which
contributed to an increased interest in folk art not only in Ukraine but also in several
European countries at the turn of the nineteenth and twentieth centuries. This is evidenced
by their participation in artistic cooperatives and manufacturing enterprises, where folk
masters developed product prototypes that were subsequently replicated for the
production of souvenir items, which became extremely popular not only in Ukraine but
also abroad during the 1950s—1980s.

The study of the creative activity of representatives of the Shkribliak—Korpaniuk
dynasty demonstrates their decisive role in preserving traditions and advancing the Hutsul
School of woodcraft, influencing regional artistic education, activating public cultural
institutions, and contributing to other artistic spheres of the studied period. The
dissertation also emphasizes that the traditional Hutsul School of woodcraft founded by
Yurii Shkribliak continues today within specialized art educational institutions where
members of the dynasty worked and continue to teach, including the Vasyl Shkribliak
Vyzhnytsia Applied College of Arts and Design, Kosiv Institute of Applied and
Decorative Arts, and Vasyl Stefanyk Carpathian National University.

The study has proved that the creative legacy of Shkribliak—Korpaniuk family
influenced the development of the distinctive and recognisable stylistic features of Hutsul
woodcraft, which continue to be upheld by contemporary practitioners, while
simultaneously exhibiting innovative technical techniques and a rich variety of
compositional and ornamental motifs. In the nineteenth and early twentieth centuries,
Shkribliak family and their successors, Korpaniuk family, laid the foundations for the
intensive development of wooden craft objects. Indeed, Yurii Shkribliak was the first to
introduce inlay with metal and horn into his woodcraft. His sons enriched folk
woodcarving with new artistic and technical techniques, contributing to the flourishing
of this form of decorative and applied art. They employed inlay using coloured beads,
various wood species, horn, metal, and mother-of-pearl, while each maintained a
distinctive artistic style. Subsequently, the development of Hutsul woodcarving became

associated with the names of Yurii and Semen Korpaniuk and their descendants. The
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author has proved that representatives of the dynasty distinguished themselves across
numerous branches of artistic woodcraft, producing sacred and ritual objects, household
furnishings and furniture, utilitarian domestic items, tableware and kitchen utensils, as
well as weapons. The skill and innovation of Shkribliak family, and later the Korpaniuk
family, were most vividly manifested in the production of household items, tableware,
and kitchen utensils.

The dissertation highlights that the creative legacy of Shkribliak—Korpaniuk family
dynasty from the Kosiv region is prominently represented in various forms of folk and
professional decorative and applied as well as fine arts. The works of Paraska Khimiak,
Kateryna Korpaniuk, Paraska Korpaniuk, Anastasiia Korpaniuk, Vasylyna Kalynych,
Mariia Vasylivna Korpaniuk, and other female artisans that are analysed herein testify to
their significant contribution to the development of Hutsul embroidery, weaving, rug-
making, pysanka (traditional Easter egg) painting, ceramics, and others. Their creations
have enriched the treasury of unique Hutsul artistic works for more than a century and a
half, accumulating the finest features of traditional folk crafts, advancing them,
generating new ornamental motifs and colour variations, and refining the techniques and
methods of decorating these artefacts. This contributes not only to the continuity of
traditions but also to the renewal of the artistic language of traditional motifs in the work
of contemporary female artists. Thus, the creative activity of the female line of the
Shkribliak—Korpaniuk artistic dynasty contributed to the active development of certain
types of folk arts in the Carpathian region throughout the twentieth and early twenty-first
centuries, as evidenced by their works preserved in the collections of the largest museums
of Ukraine.

The continuation of the Korpaniuk family’s artistic activity at a professional level
is represented by the creative work of Vasyl Korpaniuk, Mariia Vasylivna Korpaniuk,
Petro Korpaniuk, Svitlana Korpaniuk, Mariia Mykhailivna Korpaniuk, and Mariana
Korpaniuk.

The factual material analysed in this study indicates that the creative activity of the
Shkribliak—Korpaniuk family played a significant role in preserving the national

traditions of such a cultural phenomenon as Hutsul woodcarving. Moreover, it continues
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today to develop through the creative work of family members in other forms of folk art
and professional artistic practice.

Special attention in the dissertation is devoted to the exhibition activities of dynasty
artisans Shkribliak-Korpaniuk, their civic engagement, participation in artistic
associations and unions, and the recognition of their contribution to national culture, as
confirmed by awards and honours received. The dissertation determines the place and
role of Shkribliak—Korpaniuk works within museum and private collections. The author
has outlined the general concept of a public museum dedicated to the Shkribliak-
Korpaniuk family.

Thus, the conducted research demonstrates that the Hutsul region, as a powerful
centre of artistic woodcraft formed in the mid-nineteenth century, is distinguished by
certain distinctive features developed over centuries by renowned folk masters. The
leading role among them belongs to the creative dynasty of the Shkribliak—Korpaniuk
family, whose representatives are regarded not only as founders of the Hutsul school of
artistic woodcraft but also as contemporary continuers of folk artistic traditions across
various forms of decorative and applied art as well as fine art at a professional foundation.

Key words: Shkribliak family, Korpaniuk family, Western Ukraine, Hutsul region,

folk art, traditional folk crafts, artistic woodcraft, Yavoriv school of woodcarving
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