AHOTAIIIA

@eoopusix  A. I Iatepmperaris o0pasy AHHM SIpociaBHM B CydacHii
dbpaHIy3bpKii Ta yKpaiHChKIN JiTeparypax. — KBamidikaiiitna HaykoBa mparis Ha IipaBax
PYKOTIHCY.

Huceprarisi Ha 3100yTTs cTyneHs qoktopa ¢inocodii B ramysi 03 I'ymanitaphi
Hayk 31 cnenianbHocTl 035 ®inonoris. Kapnarcbkuit HallioHaAJIbHUIM YHIBEPCUTET IMEHI
Bacuns Credannka, MiHICTEpCTBO OCBITH 1 Hayku YKpaiHu, M. IBaHO-DpaHKIBCBHK,
2026.

Y  poboTi 3AIMCHEHO KOMIUIEKCHMM KOMIApaTUBHUM aHami3  XyJOXHBOT
penpeseHTaiii mocrari AuHU SpocimaBHU 'y (GpaHIy3bKOMY Ta YKpaiHCHKOMY
JITEpaTypHUX AUCKYpCaAX.

AKTyaJIbHICTh  JIOCHI/DKCHHSI 3yMOBJICHAa HEOOXIJHICTIO MEPEOCMUCICHHS
KyJABTYpHOI TIaM’ ST, BHBUYEHHS IHTEPHpPETAIIHUX MOJAeNeld TpaauliiHOTO o0pa3y
ICTOPUYHOTO TOXO/DKEHHSI Ta JEKOJIOHI3allli 1CTOPUYHUX HApaTHBIB, PO3BIHYAHHSA
pycudpikoBaHMX CTEPEOTHITIB MO0 00pa3y KUIBCHKOI KHA31BHU Ta KopoJjieBu DpaHiii —
AnHM KHIBCBHKOI.

Metor0 poOOTH € BHUSABICHHS MEXaHI3MIB KOHCTPYIOBaHHS 00pa3y AHHU
SpocnaBHM Kpi3b MPU3MY IMArojiOTiYHOTO TIAXOAY (IMXOTOMIsl “‘CBIH/4ykuii”),
MapKepiB 1IGHTUYHOCTI Ta MOETUKAIbHHUX 3aCO0IB (TUIECHICTh, MOPTPET, €THOrpadiuHi
€JIEMEHTH).

MeTon0J10TiYHy OCHOBY CTaHOBIATH jAociipkeHHs 3 imarosorii (I dizepuHk,
Jx. Jlipcen), repmeneBtuku (II. Pikep, Il 'amamep) Ta mMOCTKOJOHIAIBHI CTYAll
(E. Cain, I. bra6ra). Jlocmimxenns Oa3yeTbcsi Ha aHanmizl TBOpiB Régine Deforges,
Jacqueline Dauxois, Philippe Delorme, Marie-Claude Monchaux, BanenTtuna
Yemepuca, bapbapu Moxkaposcbkoi, [Bana Mankosuda Ta MmoHorpadii €srena JlyHsika.

OCHOBHI pe3yJ1bTaTH Ta HAYKOBA HOBU3HA!

JloBeneHo, mo o00pa3 AHHM HE € CTaTM4HOIO O10rpadiyHO0 KOHCTaHTOM, a
BUCTYIA€ TUHAMIYHUM MPOCTOPOM IHTEpIpETAIliii, 6 MeperuliTaloTbcs aBTo0Opa3u Ta

reTepooopasmu.
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BusiBneHno, mo y ¢paHIry3pKuX TeKCTax o0pa3 4acTo IMiJAJAa€ThCs €K30TH3aIliil Ta
cakpaiizailii, BOJHOYAC HEPIAKO 3a3HAIOYM  BIUIMBY  IMIIEPCBKOTO  JIUCKYPCY
(HaB'sI3yBaHHS POCIMCHKOI 1IEHTUYHOCTI). B yKpaiHChKi# JiTeparypi JOMiIHY€ aKIIEHT Ha
JYXOBHIM CIAJKOEMHOCTI Ta MEHTaJbHOMY 3B’s3Ky 3 barbkiBimmHoro. B 0060x
JiTeparypax oOpa3 AHHHU 1JIeaTi3yeThCsl Ta 300pa)KyeThCA MEPEBAXKHO B MO3UTUBHIM
KOHOTAIT].

VYrepiie cucTeMHO MpOoaHalli30BaHO TPH MOETUKAJIBbHI piBHI (hOpMYyBaHHS 00pa3y:

® TUIECHICTh — SK 3aci0 3100yTTs CyO'€KTHOCTI Ta BUPAXKEHHS EMOIIINHUX,

IIEHTUYHICHUX TpaHC(hopMalliii;

® TIOPTPET: MOETHAHHS 30BHINIHOCTI 3 MEHTAJIbHO-TyXOBHUMH PUCAMHU (CMIJTUBICTb,
OCBIYCHICTD, PEIITIHHICTh, MUJIOCEP/Is);

e crTHOorpadiyHUN KOHTEKCT: pOJIb JEKOpY, OJATY Ta CHUMBOJIYHUX EJIEMEHTIB SIK
MapKepiB KyJbTYpHOI MPHUHAIEKHOCTI TepoiHi abo ii 1HTerpamii y HOBE
CYCIIIIbCTBO.

OOGrpyHTOBaHO HEOOXIAHICTH BIJHOBJEHHS 1CTOPUYHOI CIPABETMBOCTI IUISIXOM
YITKOTO PO3MEXYBAHHSI PyCHKOIO Ta POCIMCHKOIO KOHTEKCTIB Y €BPOINEUCHKIA 30KpemMa
dpaniy3pKkiii  JiTeparypi. BusHadueHo, 110 HAWOUIBII MOIIMPEHUM HAIIOHATBLHUM
CTEpPEOTHUIIOM € MPHUIMHUCYBAHHS T€POiHI 03HAK POCIMCHKOT HAI[IOHATBLHOCTI.

IIpakTuyne 3HaueHHs. Pe3ynpratu HOCHIIKEHHS MOXYTh OyTH BHUKOPHCTaHI B
Kypcax 13 TOPIBHSJIBHOIO JIITEpaTypO3HABCTBA, IMAroJiorii, KyJIbTypoOJIOTii, a TaKOX MPHU
CTBOPCHHI KYJIBTYPHO-TIPOCBITHHUIIPKAX TPOEKTIB, CIPSIMOBAHMX HAa YTBEPIKCHHS
cy0'ekTHOCTI YKpaiHu B €BpPONEHCHKOMY Ta CBITOBOMY ICTOPUYHUX MPOCTOPAX.

Ilepwuti po3odin 3aknanae (QyHIaMEHT IOCTIKEHHS, TOSCHIOIOYH, SIK CaMme
aHami3yerbecsl cHpuiHATTA [Hmoro. [l 1bOro mHOCIyroByeEMOCHh IHCTPYMEHTapieEM
TepPMEHEBTUKH XYIOXKHBOTO 00pasy. Posmismaerscs mporiec iHTeprperanii TeKCTy SK
Jiajor MiX aBTOpoM Ta yuTadeM. Ha OCHOB1 aHai3y IHTEpIpeTaiiHux Mojenen
dbopMyeThCst IMarosioridyHa iHTepnperairisi oopazy Auau. Cam 00pa3 TpakTyeThCs HE SIK
cTanuil (akt, a SK AUMHAMIYHA KOHCTpYKIis. Po3misgaerbcs MOHATTS TreTepoodpaszy

(o6pazy Inmoro ado “gyxkoro’”) Ta aBrooopasy (oOpasy A abo “cBoro”).
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bepyun 3a ocHOBY yHIBepcalbHUW MeXaHI3M ileHTU(DIKAIli “CBIA/4yXui~ SK
3aCaHUYHUNA Ui aHamizy oOpasy AHHM SIpociaBHM, JOCHIJDKEHO, SK ‘“‘dyxe”
CIPUINMAETHCS 4Yepe3 TCUXOAHATITHYHI Ta AaHTPOMOJOTIYHI MiAXOAH, IO JOTIOMarae
aBTOpaM MPOJIEMOHCTPYBATH BIIACHY 1JEHTUYHICTh repoiHi. J[OCHiKy€eThCs TaKoX SK
JUXOTOMIsl BIUIMBA€E Ha CHPUMHATTA yuTada oOpasy AHHU SfpociaBHU. Y IbOMY X
PO3/UII BUCBITIIOETHCA POJIb CTEPEOTHUIIIB Yy CIPOIICHHI KapTHHHU CBITY 1 CIIPOIICHHI
TpaAMIiiiHOrO 00pa3y ICTOPUYHOTO MOXOMKEeHHs. OcoOIMBUN akKUEHT 3po0JIeHO Ha
MOCTKOJIOHIAIBHUX CTYMISIX, @ caMe SK POCIMCHKUN IMIIEPCHKUI AUCKYpPC MPUBIACHIOE
00pa3 AHHU y QpaHITy3bKiH JiTepaTypl Ta MaHIYII0O€ HUM, MAPKYIOUH 11 K “pOCISHKY .
Bu3nHadeHo, 1o Take CHpOIIEeHHs Hece HeOe3eKy depe3 CTUPAHHS 1CTOPUYHOI MpaBau
Ta MMOBTOPIOBAHICTh HAIIOHALHOIT KyJBTYPHOI TPABMHU YKPATHIIIB.

pyeuii po30din npucBsyeHui TpaHcdopMallii iICTOPUYHOI MOCTATI B JITEPATYPHY
MEePCOHAXKKY. 30KpeMa, MOCIHIKEHO TPAaJUIIiHHUNA 00pa3 ICTOPUYHOTO MOXOMKECHHS,
SKUM MOXXHa Ha3BaTh o0pa3 AHHM B JOCHIIKYBaHMX pOMaHax. 3AiMCHEHO
CHIBCTABIICHHS XPOHIK Ta apTe(akTiB 13 XyHOXKHIMU BepCiSIMU. AHATI3YIOThCSA €Talu
KUTTS TepoiHi: KuiB (auTMHCTBO Ta I0HICTh) — TUIOO 3 [eHpixom (CTaHOBICHHS
KOpOJIEBH) — PEreHTCTBO — HUTI00 3 Paynem B ictopuunux gociimxeHusx @. [lenopma ta
MoHorpadii €. JlyHaka Ta y IiCTOpMYHMX pomaHax (paHIy3bKHX 1 YKpaiHCBKHX
MMCHMEHHUKIB.

Cepen MapkepiB, SIKi BUSIBISIIOTh HAJIEKHICTH 70 Pyci MOXXHA BUAUIMTH Taki:
(boTBKIIOpHI, JereHaapHi, Mi(OJOTIUHI €IEeMEHTH, PENITIMHUA acleKT Ta reorpadidna
npuB’sa3aHicTh 10 Kuesa sk 10 “cBoro” npocropy. HarioHansHa 11I€HTUYHICTE TEPOiHI €
OCHOBOIO ii oOpa3y. Bbuabm sickpaBo 1€ BUSIBISETHCA Y (PpaHIy3bKHX pOMaHaXx.
VKpailHChKI K aBTOpU TSDKIIOTH [0 ONKCY aJamnTalii repoiHi y HOBHUX YyMOBax
®paHIily3bKOro KOpOJIiBCTBA.

VY npyromy po3aiii I0CHiKyeTbes caMoiienTudikaiiss Anau ApociaBau. Dokyc
JOCJIIJIPKEHHS 3MINIY€EThCS Ha BHYTpIIIHINA BUOip repoini. PosmismaeTrses 11 amanTaiis y
®panuii, OyAIBHULUTBO XpaMmy SIK aKT CaMOBHUPAXXEHHS Ta €BOJIOLIS BiJl KHA3IBHU 0

kopormeBu. Y  pomani K. Jlokcya HaWOIIBII — pO3JIOTO  PO3KPUTO  TIPOIEC
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camoifeHTudIKaIll repoiHi Yepe3 BUKOPUCTAHHS BHYTPIIIHIX J1aJIOTIB Ta PUTOPUYHUX
ITUTaHb.

Tpemiii po30in IPUCBIYECHUN TTOETUKATLHUM OCOOIMBOCTSAM 1HTEpHpETaIlii oopaszy
AHHM SlpociaBHM, TOOTO aHali3y KOHKPETHHX XYAOXKHIX 3ac0o0iB, SKHMH aBTOpHU
CTBOPIOIOTh 00pa3. HailnepmuM eneMeHTOM aHalli3y € 30BHILIHINA BUMIp 00pa3y AHHH,
KU BUSBIISIETHCS Y TUIECHOMY MIKPOTOIOCI y (DpaHIly3bKUX Ta YKPAiHCHKUX POMaHax.
HocnipkeHo, Mo TUI0O AHHM € IHCTPYMEHTOM Mi3HAaHHS CBITY, HaOyTTsS Ta BTparu
cy0’ektHOCTI. TijmecHICTP TepoiHl pPO3MISAAETbCA Kpi3hb MPU3MY  JITEpaTypHOl
AHTPOTIOJIOTIl, IO Ja€ 3MOTYy TpakTyBaTu ¢i3uyHe OyTTSA TIepcoHaxa sK QopMmy
peanizaiii Horo MyXOBHOI Cy0’€KTHOCTI. AHaJI3yIOThCSl CIIEHU KOXaHHSI, CTPaKJIaHHS,
BTpaTu, HEOE3MEeKH, HANIPYTH, SIK TIJI0O TEPOiHi /i€ B HUX 1 CTA€ MPOEKITIE€I0 BHYTPIIIHIX
nepexuBanb. [1opiBHIOIOTHCS JleTai3oBaHa TinecHicTh ¥ P. Jledopk Ta ecteTnzoBaHa —
y b. Moxaposcekoi Ta K. /lokcya. B.Yemepuc omnmcye TUIECHICTh T€pOiHI SK
3MUTIOI0UMA eneMeHT At [enpixa.

PenpesenTariis IyXOBHMX Ta MEHTaIbHUX CKIAJOBHX Yepe3 IMOPTPETHI
XapaKTePUCTUKHN TMIJIKPECIIOE TapMOHIWHICTh Ta JOBEPIICHICTh 00pady AHHH B
pomanax. IIpoBeneHo aHami3 30BHIMIHOCTI Ta BHYTPINIHIX SIKOCTEH, cepell SKHUX
MPOBITHUMH €: CMUIMBICTb, OCBIYEHICTh, JOMUTIUBICTh, MUJIOCEPAsS, BUCOKI MOpPAIbHI
CTaHJIapTH, pEJITidHICTh, EMaHCUIIOBAaHICTh. 3MIMCHEHO MOPIBHAHHS imeanizarrii
30BHIIIHOCTI Ta PHUC XapaKTepy TepoiHl y (QpaHIly3bKHX aBTOpPIB Ta aklEHTy Ha
MEHTaJIbHIN CIIOP1THEHOCTI 3 BaTbKIBIIMHOIO 1 MOPAJIIBHUX OPIEHTUPAX — B YKPATHCHKHX.

Y upomy K po3AUll PO3MISHYTO €THOTrpadiuHUN KOHTEKCT o0pa3y TrepoiHl B
pPOMaHax 1 3alPOIIOHOBAHO PO3PI3HEHHS MOHITH 30BHIIIHBOIO BUMIPY ACKOPY “‘parure”,
JI0 SIKOTO BIIHOCHMO OJST, apXITEKTypy, TyaJeT TepoiHi, Ta BHYTPIIIHHOTO BUMIpPY
“parure”: OHIPUYHHI MPOCTIP Ta CUMBOJIYHI eleMeHTU. Bu3zHadyeHo, 1o posb ofsry Ta
JeKopallid € He JHIIe JAeKOpauiiHUM oOpaMiieHHsSM o00pa3y, a ¥ aKUEHTHUMHU
eJIEMEHTaMHU, 1110 JIONOBHIOIOTh Ta PO3KPUBAIOTh IepOiHIO i penunienTa. OKpeciaeHo
KOHTpacT MDK OaratuMm, ocBiueHuM KueBom Ta OimHoro, xonomHoro PDpaniiiero XI
cromitra. HaitGinpmn sickpaBo Il PI3HULSA ONUCYETHCA Yy (PaHIy3bKHUX pPOMaHax,

HallMEHII BUpakeHa BoHa B pomani b. MoxapoBchkoi. OHIpUYHHMI BUMIp CKJIajae
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BAXKJIMBE 3HAY€HHs y poMaHax b. MoxapoBCbKOi, A€ TepOiHsl J0Ja€ CBOI CTpaxu Ta
HaOyBae cy0’€KTHOCTI, a Takok y pomaHi B. Uemepuca, ge o000e 4o0JIOBIKIB AHHU
KIMdyTh ii 10 cebe. CuMBoOmika pedeit sk 3acid MapKyBaHHS “‘CBOro” 1 ‘“‘gyxoro”
SCKpPaBO BUPAXKEHA uepe3 JIUII0 — CUMBOJI KOPOJIBCHKOI B, SIKY NMPOPOKYyE AHHI
b. MoxkapoBchka Ta Ha sikiil Harosoirye B. Uemepuc.

Y nucepramiiHOMY JOCHIIKCHHI BHUSBICHO, IO JIUXOTOMIis ‘‘CBIA/4yXui” €
0a30BOI0 JI MOJIeOBaHHsI 00pa3y AHHM SlpociaBHH. BcTaHOBIIEHO, 1110 HaIllOHAJIBHI
CTEPEOTHUTIH HE JIUIIE KOHCTPYIOIOTh KOJICKTHBHY TIaM’sITh, @ i MOXYTh MPU3BOAUTH 0
171e0JIoT13aI11ii Ta CIIPOIICHHS 1CTOPUYHOI MOCTAaTI.

XynoXKHS 1HTeprpeTalis ICTOPUYHUX JaHUX (MTOXOMKEHHsI, 100, PEreHTCTBO)
3QJICKUTh BiJ HAI[IOHATILHOTO KOHTEKCTY: (PpaHIly3bKi aBTOpHU aKIEHTYIOTh Ha
€K30TUYHOCT] Ta HECKOPEHOCTI TepOiHi, TOAl K YKPaiHChbKI — Ha 11 1ICHTU(IKAIIHHOMY
3HAYEHHI.

VY MexaxX MOCTKOJOHIAJBHUX CTY/IH 3adikcoBaHO MpobieMy pycudikailii oopasy
y (ppaHIly3bKOMY JTUCKYPCl SIK HACIIJIOK BIUIMBY POCIACHKUX HapaTuBiB. KoMIoHeHTH
MOCTUKU (TUIECHICTh, MOPTPET, JECKOP) YTBOPIOIOTH IUTICHY CHCTEMY, IO TPAHCIIOE
BHYTpIIIHIA CBIT 1 HallOHAJIBHY HaJCKHICTh TepoiHl. AHHA IIOCTa€ CUMBOJIYHUM
“moctoM” MK Pyccto Ta @panuiero. ¥ (paHy3bKiil JiTEparypl TOMIHY€E €K30TH3aLlIs

[13

Ta cakpamizaimisi “pychbKoi KOpOJIEBH’, B YKpaiHChKI — Trepoizailis Ta MEHTalbHa
CIIOP1AHEHICTbD.

Iloctate AHHM B cydYacHid JiiTeparypli — L€ OaraTopiBHEBUI KOHCTPYKT, IO
MOCTIMHO PEKOH(ITYPYETHCSA: BiJ KOHKPETHOI ICTOPUYHOI OCOOHM JI0 HaIllOHAJIBHOTO
CHMBOJIy Ta MIXKYJIBTypHOTO apxerumy. [[oBeneHo, 1o iHTeprpeTaiis oopa3zy AHHHU
SpocnaBHM € MapKepoM HaIllOHAJIBHOTO CaMOYCBIJIOMJICHHS YKpaiHCBKOI Ta
dbpaHiy3pK0oi KyJIbTYp 1 JEMOHCTPYE 3AaTHICTh JiTepaTypu TpaHChHOpPMYBaTH
HaI[lOHAJIbH] 1J€HTUYHOCTI.

Kuro4oBi cjioBa: iHTepniperaitis, cBiit/ayxwuii (Inmmmit), iMmaronoris, i1IeHTUYHICTB,
peuemniisi,  caMmoileHTH(dIKaIlisg,  XyIOKHIH  00pa3,  CEeMaHTHKAa,  CTEPEOTHI
(eTHOCTEepeoTHIl), (ICTOPUYHHI) pOMaH, MDKKYJIBTYpHa KOMyHiKallisi, AHHa SpociaBHa,

TUJIECHICTB (T1J10), HApaTUB, CTPYKTYPHHI aHATI3.



ABSTRACT

Fedorniak Y. H. Interpretation of the Image of Anna Yaroslavna in Contemporary
French and Ukrainian Literatures. — Qualifying scientific work as a manuscript.

Thesis for the degree of Doctor of Philosophy in the field of study 03 Humanities,
specialty 035 Philology. Vasyl Stefanyk Carpathian National University, Ministry of
Education and Science of Ukraine, Ivano-Frankivsk, 2026.

The thesis provides a comprehensive comparative analysis of the artistic
representation of Anna Yaroslavna in French and Ukrainian literary discourses.

The relevance of the research is determined by the need to reconsider cultural
memory, to study interpretative models of a traditional image of historical origin, and to
contribute to the decolonization of historical narratives, including the dismantling of
Russified stereotypes concerning the image of the Kyivan princess and Queen of France
— Anna of Kyiv.

The aim of the work is to identify the mechanisms of constructing the image of
Anna Yaroslavna through the lens of the imagological approach (the “Self/Other”
dichotomy), identity markers, and poetic means (corporeality, portraiture, ethnographic
clements).

The methodological framework consists of research in imagology (H.
Dyserinck, J. Leerssen), hermeneutics (P. Ricoeur, H.-G. Gadamer), and postcolonial
studies (E. Said, H. Bhabha). The study is based on the analysis of works by R.
Deforges, J. Doxois, P. Delorme, V. Chemerys, B. Mozharovska, I. Malkovych, and
M.-C. Monchaux.

Main results and scientific novelty:

It is proven that the image of Anna is not a static biographical constant but acts as
a dynamic space of interpretations where auto-images and hetero-images intertwine.

It was found that in French texts, the image is often subject to exoticization and
sacralization, while simultaneously being influenced by imperial discourse (imposing a

Russian identity). In Ukrainian literature, the emphasis is on spiritual continuity and a
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mental connection with the Motherland. In both literatures, Anna's image is idealized
and depicted with a predominantly positive connotation.

For the first time, three poetic levels of image formation have been systematically
analyzed:

Corporeality: as a means of acquiring subjectivity and expressing emotional and
identity transformations.

Portraiture: the combination of physical appearance with mental and spiritual
traits (courage, education, religiosity, mercy).

Ethnographic discourse: the role of decor, clothing, and symbolic elements as
markers of the heroine’s cultural belonging or her integration into a new society.

The necessity of restoring historical justice by clearly distinguishing between
Ruthenian (Rus) and Russian contexts in European, specifically French, literature is
substantiated. It is determined that the most common national stereotype is attributing
Russian nationality to the heroine.

Practical significance: The results can be used in courses on comparative
literature, imagology, and cultural studies, as well as in the development of cultural and
educational projects aimed at affirming the subjectivity of Ukraine in the European and
global historical space.

The first chapter lays the foundation of the research, explaining the analysis of
the perception of the Other. For this, the tools of the hermeneutics of the artistic image
are employed. The process of text interpretation is viewed as a dialogue between the
author and the reader. An imagological interpretation of Anna’s image is formed based
on the analysis of interpretative models. The image itself is treated not as a fixed fact,
but as a dynamic construct. The concepts of hetero-image (the image of the Other or
“foreign”) and auto-image (the image of the Self or “own”) are examined.

Using the universal identification mechanism “Self/Other” as the basis for
analyzing the image of Anna Yaroslavna, the study explores how the “foreign” is
perceived through psychoanalytic and anthropological approaches, which allow authors
to demonstrate the heroine’s identity. The chapter also examines how this dichotomy

influences the reader’s perception of Anna Yaroslavna’s image. Additionally, the role of
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stereotypes in simplifying the worldview and reducing the complexity of traditional
images of historical origin is discussed. Special attention is paid to postcolonial studies,
particularly to the way the Russian imperial discourse appropriates and manipulates the
image of Anna in French literature by labeling her as “Russian”. Such simplifications
are shown to be dangerous because they erase historical truth and reproduce the national
cultural trauma of Ukrainians.

The second chapter focuses on the transformation of a historical figure into a
literary character. In particular, it examines the traditional image of historical origin,
which characterizes the representation of Anna in the analyzed novels. Historical
chronicles and artifacts are compared with literary interpretations. The stages of the
heroine’s life are analyzed: Kyiv (childhood and youth) — marriage to Henry (formation
as queen) — regency — marriage to Raoul in historical studies by F. Delorme and the
monograph by Y. Luniak, as well as in historical novels by French and Ukrainian
authors.

Among the markers indicating belonging to Rus are folklore, legendary and
mythological elements, the religious dimension, and the geographical attachment to
Kyiv as the “own” space. The national identity of the heroine forms the basis of her
image. This feature is particularly prominent in French novels, whereas Ukrainian
authors tend to emphasize the heroine’s adaptation to the new conditions of the French
kingdom.

The chapter also explores Anna Yaroslavna’s self-identification, shifting the focus
of the research to the heroine’s internal choices. Her adaptation in France, the
construction of a church as an act of self-expression, and her evolution from princess to
queen are examined. In the novel by J. Dauxois, the process of the heroine’s
self-identification is revealed most extensively through the use of internal dialogues and
rhetorical questions.

The third chapter is devoted to the poetical features of the interpretation of Anna
Yaroslavna’s image, namely the analysis of the specific artistic means used by authors to
construct the character. The first element of analysis concerns the external dimension of

Anna’s image, which appears through the corporeal microtopos in French and Ukrainian
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novels. It is demonstrated that Anna’s body functions as an instrument for
understanding the world and for gaining or losing subjectivity. The heroine’s
corporeality is examined through the lens of literary anthropology, allowing the physical
existence of the character to be interpreted as a form of realizing spiritual subjectivity.
Scenes of love, suffering, loss, danger, and tension are analyzed, showing how the
heroine’s body acts within them and becomes a projection of her inner experiences. The
detailed corporeality in the works of R. Deforges is compared with the aestheticized
corporeality in the novels of B. Mozharovska and J. Dauxois. V. Chemerys depicts the
heroine’s corporeality as a healing element for Henry.

The representation of spiritual and mental components through portrait
characteristics emphasizes the harmony and completeness of Anna’s image in the
novels. The study analyzes both external features and internal qualities, among which
the most prominent are courage, education, curiosity, mercy, high moral standards,
religiosity, and emancipation. The idealization of the heroine’s appearance and character
traits in French literature is contrasted with the emphasis on mental affinity with the
Motherland and moral values in Ukrainian works.

The chapter also examines the ethnographic discourse of the heroine’s image in
the novels and proposes a distinction between the external dimension of decor “parure”
(clothing, architecture, and the heroine’s appearance) and the internal dimension of
“parure” (the oneiric space and symbolic elements). Clothing and decor are shown not
merely as decorative elements but as significant components that reveal the heroine to
the reader. The study outlines the contrast between the rich and educated Kyiv and the
poor, cold France of the eleventh century. This difference is most vividly depicted in
French novels and least pronounced in the novel by B. Mozharovska. The oneiric
dimension plays an important role in the novels of Mozharovska, where the heroine
overcomes her fears and acquires subjectivity, as well as in the novel by Chemerys,
where both of Anna’s husbands call her to them. The symbolism of objects as markers
of the “Self” and the “Other” is particularly expressed through the lily as a symbol of
royal power, which is prophesied to Anna in Mozharovska’s novel and emphasized by

Chemerys.
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The thesis concludes that the “Self/Other” dichotomy is foundational for
modeling the image of Anna Yaroslavna. It is shown that national stereotypes not only
construct collective memory but may also lead to the ideologization and simplification
of historical figures.

The artistic interpretation of historical facts (origin, marriage, regency) depends
on the national context: French authors emphasize the exoticism and resilience of the
heroine, whereas Ukrainian authors stress her identificational significance.

Within the framework of postcolonial studies, the problem of the Russification of
the image in French discourse is identified as a consequence of the influence of Russian
narratives. The components of poetics (corporeality, portrait, decor) form an integral
system that conveys the heroine’s inner world and national belonging. Anna appears as
a symbolic “bridge” between Rus and France. In French literature, the dominant
tendencies are the exoticization and sacralization of the “Ruthenian queen”, whereas
Ukrainian literature emphasizes heroization and mental affinity.

In contemporary literature, the figure of Anna represents a multilayered construct
that is constantly reconfigured: from a concrete historical personality to a national
symbol and an intercultural archetype. The study demonstrates that the interpretation of
Anna Yaroslavna’s image serves as a marker of the national self-awareness of Ukrainian
and French cultures and reveals the capacity of literature to transform national
identities.

Keywords: interpretation, Self/Other, 1imagology, identity, reception,
self-identification, literary image, semantics, stereotype (ethnostereotype), (historical)
novel, intercultural communication, Anna Yaroslavna, corporeality (body), narrative,

structural analysis.
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