AHOTALIIA

Masyp O. B. 3aco0u koresii B YKpaiHCBKIM MOCTMOJEPHICTCHKIN Tpo3i Ta iX
BIITBOPEHHS y TEpeKIal aHTiHChKOI0 MOBOIO. — KBamidikamiiina HaykoBa mparsi Ha
paBax pyKOIHCY.

Huceprariist Ha 3100yTTS CTyneHs Jokropa (urocodii 3 ramy3i 3HaHp 03
['ymanitapui Hayku 31 cnenianbHocTi 035 ®imomorisa. Kapmarcekuii HarioHadbHHMA
yHiBepcuteT iMeH1 Bacuns Credannka MiHicTepcTBa OCBITH 1 HaykH YKpaiHu, IBaHo-
®paHKiBChK, 2026.

HuceprariiiHe TOCHIKEHHS TMPUCBSYEHE BUBUCHHIO 3ac00iB KoOresii Ta ix
nepeaadi B IMepeKiiaax aHriifChbKO MOBOIO TEKCTIB YKPAaiHCHKMX MpPO3aikiB J00U
MIOCTMOJIEPHIZMY.

AKTYaJIbHICTh JIOCJTiUKEHHS 3yMOBJICHA BAXKJIMBICTIO BHUBUYEHHS MPOOJIEMHU
Koresii, kiacudikailii 3aco01B 1 TAKTHK iX TEPEeKIaay JIsl EePeKIag03HaBCTBA 3arajioM 1
JUTSl IEPEKIIaly MOCTMOAEPHICTCHKUX XYAOKHIX TEKCTIB 30KpeMa.

O0’exkTOM JOCTiTKEHHSI € 3aco0M Koresli, BXHUTI B IOCTMOJEPHICTCHKUX
XYJIO’KHIX TEKCTaxX 1 B iX MepeKiIaax aHIJiChbKOK MOBOIO.

IIpeamerom aoc/igkeHHsI € OCOOJMBOCTI BIITBOPEHHS 3aco0iB Koresli B
aHTJIOMOBHUX TEpeKIIaiaX YKPaiHChKOT MOCTMOJIEPHICTCHKOT TIPO3H.

Mera aucepTauiifHOI Mparl Mojisirae B KOMIUIEKCHOMY JTOCHIIKEHHI BIATBOPEHHS
3ac001B 3B’SI3HOCTI YKPATHCHKHUX MOCTMOJIEPHICTCHKUX TEKCTIB aHTJIIHCHKOI MOBOIO.

MarepianoMm JoCHiIKeHHSI CIYTyIOThb 3aco0M Kore3lii B OpuriHajmax 1
nepeKIagax XyJI0okKHIX TEKCTIB YKpaiHChKUX MPO3aikiB 00U mocTtMonaepHizmy — FOpis
Annpyxosuya («IlepBepsis», «Pekpearii», «MockoBiaga»), Cepris Jangana
(«Bopomnosrpan», «latepnar»), Oxcanu 3a0yxko («IlosboBi IOCTIIKEHHS 3
YKpaiHCBKOTO CeKCy», «My3ell TOoKuHyTHX cekpeTiBy), lOpis Bunnuuyka («Tanro
CMEPTI»).

CyyacHe mepeKkiIaJo3HaBCTBO 0a3yeThCs Ha MPHUHIMII aHTPOMOLICHTPU3MY, JI€
OCHOBHA POJIb BIABOJIUTHCS YUTAyy Ta MOro iHTeprpeTarii Tekcty. g 3abe3nedeHHs

AKICHOT MIDKKYJIBTYPHOI KOMYHIKAIlil MI>XK aBTOPOM M 1HO3€MHUM YHTaueM, NepeKiaaay
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Mae 30eperTy yHiKajabHY LUTICHICTH 1 3B A3HICTh TekcTy. HaykoBa HOBM3HA moJsrae y
3M1ACHEHH] KOMIUIEKCHOTO TEpPEeKIa03HABUOrO aHajii3y Koresii SK KOHCTHUTYTHUBHOI
O3HAKH 3B’SI3HOTO TEKCTY 3 TOUYKH 30PY KOMYHIKATUBHOCTI Ta J1aJIOTTYHOCTI. Y poOOTI
BIIEpIIIE OKPECICHO OCOOJMBOCTI BIATBOPECHHS 3ac00IB KOTe3ii B aHTJIOMOBHUX
nepeKsIaax TEKCTIB YKPaiHChKMX IMOCTMOJEPHICTIB. Y JOCHIKEHHI aHai3ylOThCs
3acoOu (opMyBaHHS 3B’SI3HOCTI TEKCTy W BIAMIHHOCTI B iX IHTepmpeTaiii B
MEePEeKIATHOMY TEKCTI W aKIEHTYIOThCSA TepeKIafaIbKi TaKTUKH, M0 3a0€3MeYy0Th
3B’SI3HICTh TEKCTY.

TeoperuyHe 3HAYEHHS JOCITIIKEHHS BH3HAYAETHCS THUM, IIO0 BOHO OKPECIIOE
0COOJIMBOCTI Mepekianay 3aco0iB Koresii. J[ocmiIKeHHd Mae MPaKTUYHY WiHHICTD IS
NepeKsaaayiB, M0 MPALIO0Th B ralxy3l XyJ0KHBOTO MEPEeKIaay 1 30KpemMa MepeKaamay
TBOPIB YKpPaiHCHKMX MOCTMOJIEPHICTIB AHIJIIMCHKOI MOBOK, @ OTPUMAaHI pPe3yJbTaTu
JUCEPTAIitHOT Mpalll MOXYTh OyTH BUKOPUCTaHI B JICKIIIHHUX Kypcax 3 Teopii 3 Teopii 1
MPaKTUKU TEpeKsiaay; CTWIICTUKH, Y TMepeKiaalbKid AISUTbHOCTI 1 MPaKTUYHIN
MIJTOTOBIIl MalOYTHIX TepeKsiajladiB, a TaKoX Yy HayKOBO-JOCIIIHUX PO3BIIKaX
CTYJICHTIB 1 aCMIPAHTIB.

TeopeTnko-MeT010JI0TTYHOI0 OCHOBOIO TOCJIiIKEHHS CIIYTYBAJIM TIpall 3 Teopii
JIHTBICTUKH  TekcTy Ta #oro kareropii (T. A. €menko, T. II. MarBiituyk,
O. O. CeniBanona), MPUHITUITIB MOCTMO/JIEPHICTCHKOTO TEKCTOTBOPEHHS
(O. A. BaGemoxk, 1. O. JlertsproBa, H. B. KonapaTtenko), qociiakeHHs: 3aco01B koresii
ta ix knacudikamii (P. 'acan, M. A. K. I'ammigeit, M. A. Kapm, O. B. Koraparbega,
O. O. CeniBanoBa, O. B. CranicnaB) 1 nepexinago3nasctBa (M. beiikep, B. /I. bsnuk,
1. borom-Kynbka, B. JI. JlemueHKo, I'. M. Y noBiueHKoO, T. M. KaniniueHko,
JI. M. Kupnuyxk).

Y nepwiomy po3zoini «TeopeTnko-MeTOA0IOTIUHI OCHOBH JIOCITIKEHHS 3aC001B
Koresii y MOCTMOJEPHICTCHKIA TMPO31» PO3TIAHYTO HAYKOBI JOCHIIKEHHS 3 TUTaHb
KaTeropii TekcTy, Koresii, kiacudikarlii 3aco0iB Koresii, (yHKIIOHYBaHHS 3ac00iB
Koresii 'y TIOCTMOJEPHICTCBKMX TEKCTaxX 1 BIATBOPEHHS 3aco0iB  Koresii sk

nepeKaaao3HaByoi  mpobiaemMu. Po3MexoBaHO TOHATTA Koresii (3B’sA3HOCTI) U
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KOT€pEHTHOCT] (I[UTICHOCTI) SIK OKPEMHX KaTeropiil TEKCTy, sIKI B3a€EMO3aJIeXkKH1, MPOTE
HE B3a€MO3aMiHHI.

bazyrourich Ha TomepeaHiX JOCHIPKEHHSX, 3alpONOHOBAHO PO3IIUPEHY
kinacudikamiro  3aco0iB  Koresii MOCTMOJEPHICTCHKMX  TEKCTiB. OCKUIBKH B
MOCTMO/JIEPHI3MI MEPEOCMUCIIOETHCS MOHATTS TEKCTY, KaTEropisi 3B’sI3HOCTI MOTpedye
yTouHeHHs. JochimKeHHs Moiis€e 3aco0u 3B’ I3HOCT1 Ha JiBa TUIU (3aCO0M TEKCTOBOI
Ta HAATEKCTOBOI Koresii) 3 MOMaJbIIMM MOJAUIOM Ha BUAM. [0 TEKCTOBOrO THITY
3B’SI3HOCTI  3apaxOBYIOThCS  IpaMaTUYHUM, CEMaHTUYHUN, OHOMACIOJOTIYHUH,
CMUCJIOBHM, CTPYKTYPHO-KOMIIO3ULIIMHNM, pedepeHIiHNI, TparMaTUYHUN BUIMU; a 10
HAJTEKCTOBOI'O — CYIIPAaCErMEHTHHI, €KCTPaJiHIBaJIbHUM, IHTEPTEKCTYaIbHUI BHUIH.

KoxeHn 13 BUAIB 3B’A3HOCTI peali3yeThCcsi 4yepe3 KOHKPETHI 3aco0u, sKi TMpHU
NepeKiIaal MiAJIAraloTb KOHKPETHUM TaKTHKaM BIATBOPEHHS B IUJIbOBIM MOBI.
Bubupatoun crpaterito nepekiany (3a kinacudikaiiero JI. BeHyTi) BUXITHOTO TEKCTY
1] HOBY IIUIbOBY aBAMUTOPIIO, MEpEeKIagayd MOCIYTrOBY€EThCS BIAMOBIIHUMU BiCbMOMA
cnocobamu miepekiany (3a knacudikariero I1. Hetomapka). KoxkeH 3acid 3B’SI3HOCTI
nijyiarae  BUOOPY KOHKPETHOI TAKTHKU IepeKkiaay — 30epekeHHs, NepecTaHOBKH,
3aMiHM, [JIOJaBaHHS YM ONYILIEHHS, OPIEHTYIOUMCh Ha NOTEHIIMHOro YwWTaya.
[lepexnagay MakcuManbHO 30epira€ aBTOPCHKY KapTUHY CBITY, HOro OaueHHs, TIpOTE
HAMaraeTbCsi YHUKHYTH HETOYHOCTEH pPO3YMIHHS TEKCTY I1HO3EMHHUM YHUTadyeM, THUM
CaMHM aJIalTyIOud TEKCT.

Jlpyzuit po3oin «BinTBopeHHsS 3acO0IB TEKCTOBOTO THIY KOresii yKpaiHCBKOi
MOCTMOJIEPHICTCHKOI TPO3M AHTJINCHKOI MOBOIO» MPHUCBIYEHO aHami3y 3aco0iB
TEKCTOBOIO THUITy KOre3ii Ta iX BIATBOPEHHS aHMNIMCBKOIO MOBOK. B pozmimi
OXapaKTepU30BaHO OCOOJMBOCTI KOXXHOTO BHJY TEKCTOBOIO THUIY 3B SI3HOCTI,
posmuproroun kinacudikamii M. A. K. lamniges-P. IN'acan 1 O. O. CeniBaHOBOi.

3acobu TrpaMaTUYHOTO BHUIY 3B’SI3HOCTI OXOIUIIOIOTH 1 TMOAUI HA YOTHPHU
rpamMatuyHi  (KOpePEepeHTHICTh, CYOCTUTYIIIO, €JINCUC 1 TapIeNdIin) ¥ OoauH
JIEKCUYHUM 3aco0u 3B’s3HocTl, 3rigHo 3 M. A. K. Tammpeem-P. 'acan, a Takox
rpaMaTH4Hl y3TOJ)KEHHS, TEMO-pEMHE YJEHYBAaHHS TEKCTy Ta IIyHKTyalliiiHe

odopmiieHHS. BUTBIIICTE 3aC00IB TpaMaTUYHOTO BUTY KOTe31i, a TAKOK CEMAaHTUYHOTO



5
OHOMACIOJIOTIYHOTO BHIB, TPaHC(POPMYIOThCA (TIPOMYCKAIOTHCA UM JIOAAIOTHCS),
OCKUIbKM TepeKJafady TMOCIyroBY€ThCS TMpaBWIaMH TPAMaTUKH ¥ CIOBOTBOPY
aHTJIACHKOT MOBH, a HE YKpaiHCHKOi. 30€pekeHHs IUX 3ac001B Ba)JIMBE, SKIIO BOHU
BIUTMBAIOTh Ha CTWJII3aIlil0 i emoliiiHe 3a0apBIeHHS TEKCTY, a HE TIIbKA BHUKOHYIOTbH
TEKCTOTBIpHY (yHKIII0. CMucIoBUi 1 pedepeHIiNHUN BUAM 3B SA3HOCTI IMOKJIMKaHI
nepeaBaTy 0Opas3HICTh, JOTIUHICTh TEKCTY M CIIBCTaBJISATH MOTO 13 pealbHUM CBITOM.
Y KOXXKHOMY KOHKPETHOMY BUNAJKYy IepeKkiaaady BUOMpae TaKTUKY, BIAMOBIAHY 0
IITLOBOTO ynTaya. CTPyKTYpPHO-KOMITO3UIIIMHUN BUJ 3B’SI3HOCTI — 1€ CKEJIET TEKCTY,
3MiHa 3ac001B SKOTO MOPYLIUTh HUIICHICTh NEPEKIaAHOr0 TeKCTy. [IparmaTuunmii Bug —
1€ AIJOTIYHICTh MDK aBTOpOM 1 uuTayeM. [1oCTMOIEpPHICTChKI TEKCTH BKIHOYAOTh
yyTaya SK JCKOAYyBaJlbHUKA TEKCTY, TOMY 3B’SI3HICTh 3aJIEKUTh HE TUIBKUA BIJ
aBTOPCBHKOI IHTEHIIi, a 1 1Or0 KOMYHIKQTUBHOCTI 13 LIJIOBOIO aBIAUTOPI€I0. 3aBIAaHHs
nepeksaajgadya npu poOOoTi 13 3aco0aMM NPArMaTUYHOTO BUAY KOTe3li — BHUCTYIIUTH
NOCEPEHUKOM 1 TJIyMaueM [MOTEHUIMHUX HESICHOCTEH, J0Jar0uu/IpoIyCKalouu
1H(pOpMaIlit0, Y1 BHOCSYH CBOI MPUMITKH.

Kowmmneke ycix 3aco0iB  koresii 3abe3neduye 00 €HAHHS XaOTUYHOTO
MOCTMOJIEPHOTO TEKCTY B €AMHY LIIICHY CTPYKTYpY, sika Oyne 3po3ymiia il cipuitHsaTa
YUTA4YEM.

Y mpemvomy pozoini «BinTBopeHHsS 3ac00iB HAJATEKCTOBOIO THIY Koresii
YKpAiHCBhKOi  MOCTMOJAEPHICTCHKOI MPO3M  AHTJIIMCHKOIO  MOBOIO»  AHATI3YETHCS
HAJTEeKCTOBUN THUI KOTE3li 3 MOAUIOM Ha CYMpacerMeHTHHH, €KCTpaJTiHTBJIbHUMA Ta
IHTEPTEKCTYyaJIbHU BUJM 3B S3HOCTI. 3B’SI3HICTh TEKCTY 3YMOBIIOETHCS HE JIMIIE
CYKYIHICTIO BHYTPIITHBOTEKCTOBUX 3aC001B, peaai30BaHUX Ha JIEKCUKO-TPAMATUYHOMY
piBHI, a ¥ 3aco0aMy HAATEKCTOBOTO THUITy, LIO0 IPYHTYIOTbCS Ha (DOHOBHX 3HAHHSX
pELUITIEHTa, KYJIbTYPHO-COLIaNbHIN crienudimi TeKCTy, IHTEPTEKCTYadbHUX 3B s3KaX 1
MIATEKCTOBUX CMHCTAX. Y TIpoleci TEepeKiaay BaKJIWBO BIATBOPUTH HE TUIBKU
EKCIUTIIUTHUN 3MICT 1 (popMabHy 3B’SI3HICTh OPUTIHATY, a M IMIUTIUTHY 1H(POPMAIIIIO,
sKa 3a0€3IeUy€EThCSl HAITEKCTOBOIO 3B’ SI3HICTIO.

Jucepraiiiiine TOCIIPKEHHS Ma€ NMepCHeKTHBY MOJAJNBIIUX J0CTiIKeHb, SKE

MOJIsiTa€ 'y KUIbKICHOMY aHaii3l BIATBOPEHHs 3acO0IB KOTe3li B IMepekyiajgax TEKCTIB
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MOCTMOJICPHI3MY, 3aJIy4eHHI IHIMUX MOB JUIsl aHAII3y OCOOJIMBOCTEH BIITBOPEHHS

KOre3ii MOCTMOJIEPHICTCHKUX TEKCTIB, a TAKOXK PO3IIUPEHHS KaHPOBOTO i CTUILOBOTO
J1arma3oHy JOCHIKYBaHUX TEKCTIB.

Kiro4uoBi cji0oBa: TIOCTMOJEPHICTCHKHA TEKCT, TOCTMOCPHI3M, KOTe3is,

KOTEepPEHTHICTh, ITparMaTUYHUN BUJ KOTe31i, mepekiagalbki TpaHchopmarlii, JeKCUIHa

Tparncopmarlisi, TMepeKiIan, XyAOXKHIN TMepexian, XyHAOoXKHIH TeKCT, AHUCKYpC,

0€3eKBiIBAJICHTHICTh, IMIUTIKALlis, IHTEPIPETAIlisl, IHTEPTEKCTYaIbHICTh

ABSTRACT

Mazur O.V. Cohesive devices in Ukrainian postmodern prose and their
reproduction in English translation. — Qualification scholarly paper: A manuscript.

Thesis submitted for obtaining the Doctor of Philosophy degree in
03 Humanities, Specialty 035 Philology. Vasyl Stefanyk Carpathian National University
of the Ministry of Education and Science of Ukraine, 2026.

The dissertation presents the study of cohesive devices and their reproduction in
English translations of Ukrainian postmodern prose. The relevance of the research is
determined by the importance of studying the problem of cohesion, the classification of
means and tactics of their translation for translation studies in general and for the
translation of postmodern literary texts in particular.

The object of the research is the means of cohesion used in postmodern literary
texts and their translations into English.

The subject of the study is the peculiarities of reproducing cohesive devices in
English translations of Ukrainian postmodern prose.

The aim of the dissertation is to conduct a comprehensive study of the
reproduction of cohesive devices in Ukrainian postmodern texts in English.

The research material consists of cohesion devices in the originals and
translations of literary texts by Ukrainian prose writers of the postmodern era — Yurii

Andrukhovych  (Perverzion, Recreations, The Moscoviad), Serhii Zhadan
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(Voroshilovgrad, Orphanage), Oksana Zabuzhko (Fieldwork in Ukrainian Sex, The
Museum of Abandoned Secrets), and Yurii Vynnychuk (Tango of Death).

Modern translation studies are based on the principle of anthropocentrism, where
the main role is given to the reader and their interpretation of the text. To ensure high-
quality intercultural communication between the author and the foreign reader, the
translator must preserve the unique integrity and coherence of the text. The novelty of
the dissertation lies in its comprehensive analysis of cohesion as a constitutive feature of
coherent texts, from the perspectives of communicativeness and dialogicity, as well as
the features of reproducing cohesive devices in English translations of texts by
Ukrainian postmodernist writers. The study analyses the means of forming text
coherence and differences in their interpretation in the translated text and emphasises
translation tactics that ensure text coherence.

The theoretical significance of the study is determined by the fact that it outlines
the peculiarities of translating cohesive devices. The results obtained in this dissertation
are of practical value, they can be used in lecture courses on translation theory and
practice, stylistics, in translation activities and the practical training of future translators,
as well as in the academic research of undergraduate and graduate students.

The theoretical and methodological basis of the study was provided by works
on the theory of text linguistics and its categories (T. A. Yeshchenko, T. P. Matviichuk,
0. O. Selivanova), the principles of postmodern text creation (O. A. Babeliuk,
I. O. Dehtiar'ova, N. V. Kondratenko), research on cohesive devices and their
classification (R.Hasan, M. A. K. Halliday, M. A. Karp, 0. V. Kondrat'ieva,
0. O. Selivanova, O. V. Stanislav) and translation studies (M. Baker, V. D. Bialyk,
S. Blum-Kulka, V. L. Demchenko, H. M. Udovichenko,  T. M. Kalinichenko,
L. Kyrychuk).

The first chapter, ‘Theoretical and methodological framework for the study of
cohesive devices in postmodern prose,” examines scientific research on the categories of
the text, cohesion, classification of cohesive devices, the functioning of cohesive
devices in postmodern texts, and the reproduction of cohesive devices as an isuue in

translation studies. The concepts of cohesion (connectivity) and coherence (integrity)
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are distinguished as separate categories of the text that are interrelated but not
interchangeable.

Based on previous studies, an expanded classification of cohesion devices in
postmodern texts is proposed. Since postmodernism reinterprets the concept of a text,
the category of cohesion needs to be clarified. The study divides cohesion devices into
two types (textual and metatextual cohesion devices) with further division into
subtypes. The textual type of cohesion includes grammatical, semantic,
onomasiological, structural-compositional, referential, and pragmatic types; and the
supra-textual type includes suprasegmental, extralinguistic, and intertextual types.

Each type of cohesion involves specific means, which in turn require specific
translation tactics such as preservation, rearrangement, replacement, addition, or
omission, selected according to Newmark’s eight translation modes and Venuti’s
broader strategy. The translator preserves the author’s worldview and vision as much as
possible, but tries to avoid inaccuracies in the foreign reader’s understanding of the text,
thereby adapting the text.

The second chapter, ‘Reproduction of textual cohesive devices of Ukrainian
postmodern prose in English translation,’ is devoted to the analysis of textual cohesive
devices and their reproduction in English translation. The section describes the
characteristics of each type of textual cohesion, expanding on the classifications of
M. A. K. Halliday-R. Hasan and O. O. Selivanova.

Grammatical cohesive devices include four grammatical devices (references,
substitution, ellipsis, and conjunction) and one lexical cohesive device, according to
M. A. K. Halliday-R. Hasan, as well as grammatical agreement, thematic-syntactic
segmentation of the text, and punctuation. Most grammatical cohesive devices, as well
as semantic and onomasiological devices, are transformed (omitted or added) because
the translator uses the rules of English grammar and word formation rather than those of
Ukrainian. Preserving these means is important if they affect the stylisation and
emotional colouring of the text, and not just perform a text-forming function. Semantic
and referential types of cohesion are designed to convey the imagery and logic of the

text and compare it with the real world. In each specific case, the translator chooses a
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tactic appropriate to the target reader. Structural-compositional cohesion is the skeleton
of the text, and changing its means will disrupt the integrity of the translated text.
Pragmatic cohesion is the dialogue between the author and the reader. Postmodern texts
involve the reader as a decoder of the text, so cohesion depends not only on the author’s
intention, but also on their communication with the target audience. The translator’s
task when working with pragmatic cohesion devices is to act as a mediator and an
interpreter of potential ambiguities, adding/omitting information or making their own
notes. The complex of all means of cohesion ensures the unification of a chaotic
postmodern text into a single coherent structure that will be understood and accepted by
the reader.

The third chapter, ‘Reproduction of supra-textual cohesive devices of Ukrainian
postmodern prose in English translation,” analyses supra-textual cohesion, dividing it
into suprasegmental, extralinguistic, and intertextual types of cohesion. The coherence
of the text is determined not only by the set of intratextual means implemented at the
lexical and grammatical level, but also by metatextual means based on the recipient’s
background knowledge, the cultural and social specificity of the text, intertextual
connections, and subtextual meanings. In the process of translation, it is important to
reproduce not only the explicit content and formal coherence of the original, but also the
implicit information provided by supra-textual coherence.

The dissertation research has prospects for further research, which consists of
the quantitative analysis of the reproduction of cohesive devices in translations of
postmodern texts, the use of other languages to analyse the peculiarities of cohesion
reproduction in postmodern texts, as well as the expansion of the genre and style range
of the texts studied.

Key words: postmodern text, postmodernism, cohesion, coherence, pragmatic
cohesion, translation transformations, lexical transformation, translation, literary
translation, literary text, discourse, non-equivalence, implication, interpretation,

intertextuality
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