AHOTAIIS

Lunyea A. B. I'pomajicbka 1 MHCTEIbKa AisUTbHICTh Omanaca 3anuBaxu (1925—
2007). — KBamigikariiiHa HayKoBa Ipallsd Ha MpaBax PyKOTIHCY.

Juceprartiis Ha 3700yTTs cTyneHs JgokTtopa dimocodii 3a cnerianbHicTio 032 —
IcTopiss Ta apxeomoris. — KapmaTchkuii HamioOHaIbHUN YyHIBEPCHUTET iMeHI Bacuis
Credanuka, Kapmarcekuii HaiioHanbHUM YyHIBepcuTeT iMeHl Bacums Credanuka,
MiHicTepcTBa OCBITH 1 HAyKH YKpainu, IBaHo-DpaHkiBChbK, 2026.

AKTyanbpHICTh TEMH AMCEPTALIMHOI pOOOTH MONISArae B HEOOXITHOCTI TNIMOOKOTO
JOCIIIJKEHHSI JKUTTEBOTO 1 TBOPYOIO INUIAXY, TPOMAJICBKOI [iSIIBHOCTI YYaCHUKIB
YKPaAiHCBKOTO JIUCUJIEHTCHKOTO PyXy B YyMOBaX IMPOTUCTOSHHA 13 PaJITHCHKUM
TOTaITApHUM pexkuMoM. Onanac IBanoBuu 3anuBaxa (1925-2007) OyB HenepeciuHOIO
MOCTATTIO, TOB’S3aHOI0 3  HAI[IOHAJIbHO-BU3BOJIBHOIO  TEYIEID  YKPaiHCHKOTO
JTUCUJIEHTChKOTO pyXy. Llelt pyX € BaXJIMBOIO CTOPIHKOIO ICTOPIi YKPaiHCHKOTO Hapo 1y
gepe3 cnpobu pedopMyBaHHS PaIIHCHKOIO TOTAITAPHOTO PEXUMY U 3700yTTS
He3aNmeHOCTI Ykpainu. Ha cydacHOMy eTami pO3BUTKY HeE3alexHOI YKpaiHu
HE0OX1He (POpMYBaHHS HALIOHAIBHOTO CBITOIVISIAY ii TPOMAJISH, 110 TaKOXK 3YMOBIIIOE
HEOOX1THICTh nociipkeHHs moctari O. 3anuBaxu B paMmkax aucuaeHtcTBa. CydacHi
BUKJIMKH, MOB’S3aH1 3 JEMOKpaTU3aLl€l0 CyCHUIbCTBA B HAIIlM KpaiHl Ta MOJITUYHOIO
opieHTalieto Ha €Bpony 1 KOJEKTMBHUWM 3axiJi, TICHO CHIBBIIHOCSTBCA 3
nepexoHaHHsMU O. 3anuBaxu MpO HAJEKHICTh YKpaAiHU 10 €BPOMEUCHKOT ITUBLII3AILII.
Tema mociiPKEHHS TaKOX aKTyajdbHa 3aBISKWA 3HAYEHHIO MUCTELTBA y CBITI B IIJIOMY
Ta YKpaiHi 30kpeMa. Came 3aBISKM MHCTEUTBY JAOCIIKYyBaHa MOCTaTh pealliyBaja
BJIACHHMM CBITOIJIAM, (PaKTHIHO BOHO CTAJI0O HAOYHHUM BITOOpaKCHHSIM IPOMAJCHKHX Ta
I[IHHICHUX TIE€PEKOHAHb MUTI. AKTYaJbHICTh JOCHIPKCHHS TIJICUITIOETHCS TaKOXK
BIJICYTHICTIO KOMIUIEKCHUX ICTOPHUYHUX TIPAIlh HA BKa3aHy TEMATHKY.

BianoBinHo 10 cdopmMoBaHMX METH 1 3aBlaHb CTPYKTYpPHO JHcepTalis
CKIIAJA€ThCsl 13 YOTUPHOX po3aumB. Y po3aumi 1 «lcropiorpadis, mxepena Ta
METOJIONIOTIA  JOCHIPKeHHA» 3IIMCHEHO KOMIUIEKCHHM aHaji3 CTaHy HayKOBOi

pO3pO0KH, JKEepeabHOI 0a3u Ta METOJOJIOTTYHUX OCHOB PpOOOTH, IO JOTOMOIJIO
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peamizyBaTd BceOIUHE W KOMIUIEKCHE OCHTI/DKEHHS TPOMAJIChKOI Ta MHCTEIBKOT
misuteHOCTI O. 3anuBaxu.

IcTopiorpadis JOCHPKEHHS YMOBHO TIOAUIEHA Ha TpW Tpynu: 1) mpari
TIaCOpHUX JOCHIAHMKIB, 2) CTyAll 1HO3EMHHX aBTOPiB; 3) JOCHIIKEHHS TMPO
O. 3anuBaxy B He3anexHiN Ykpaini. [lepmri 181 rpynu HayKOBUX PO3BIIOK aHATI3YIOTh
nepeayciM 3arajibHuii KOHTeKCT enoxu O. 3anuBaxu, BUBYAIOTH T1 UM 1HIII ACTIEKTH
PO3BUTKY YKPaiHCHKOTO JUCHACHTCHKOTO PyXy Ta WOTO MPOTHUCTOSHHSA 13 PaITHCHKUM
pexumoM. Icropiorpadis mpobnemMu 3acBigdye, MO OCMHUCIEHHS moctaTi OmnanHaca
3aiMBaxyM pO3MOYANOCS B CEPEAOBHINI YKPaiHCHKOI J1acloOpd Ta 1HO3EMHHUX
nocnigaukiB y 1970-1980-x pp., oqHAK CHCTEMHOTO HAyKOBOTO XapakTepy Halyllo Bxke
B YMOBax He3aJiexkHO1 YKpainu. JliacmopHi Ta 1HO3eMH1 JOCIITHUKH 30CEPEIKYBATHCS
NEPEeBAKHO Ha 3arajlbHOMY KOHTEKCTI YKPaiHCBKOTO JHCHIEHTCHKOTO pyxy U
MPOTUCTOSHHI PAJITHCHKOMY PEXUMOBI, TOJIAI0YU TOCTaTh MUTIS (parMeHTapHO — Y
3B’SI3Ky 3 MEpIIol XBWiIe apemTiB 1965-1966 pp. ta misnpHicTio KiyOy TBOpuOi
Moisoal. Y mpaisgx cydacHux ykpaiHcbkux ictopukiB (I. KacesnoBa, HO. 3aiiuesa,
O. baxana, f. Cexo, b. 3axapoBa Ta iH.) O. 3anuBaxa pO3MIANAETHCA SK CKIIaI0Ba
HIMPIIOTO PyXy IIICTAECATHUKIB, 13 aKUEHTOM Ha MOTr0 y4yacTi B KYJIbTYPHUILIBKOMY
CEpeloBHUIIll Ta MpaBO3axHCHINW aKkTUBHOCTI. BomHouac crerianizoBani Oiorpadivsi
CTYIIIi 3aJMIIIAI0THCS TOOAMHOKHMHU.

Oxpemy Tpymy CTaHOBISTH JOCHTIKEHHS, TPUCBAYCHI Oe3mocepeaHbo
rpomMajachkiid mismpHOCTI O. 3anuBaxu, y SKUX TMPOCTEKEHO HWOro yd4acTb Yy
MPaBO3aXUCHOMY PYCl, IOIIUPEHHI CaMBHIaBy, BUTOTOBJIEHHI HaIlIOHAJIbHOT CUMBOJIIKH
Ta B3a€EMOJIi 3 IHIIMMM JOUCHUIIEHTaMU. B ictopiorpadii po3KpuUTO poJib MHTLS B
CEPEIOBHII IIICTASCATHUKIB, HOTO 3B’SA3KU 3 OINO3MIIIMHUMH JisT4aMH, a TaKOXK BILIUB
pENpecuBHOI TMOMITUKU PAJSHCHKOT BlIagu Ha HWOro >KUTTEBUM mUIAX. Pa3zoMm 13 Tum
JOCJTITHUKY TIEPEBAKHO 30CEPEKYIOThCs Ha mofaisix 1960-1970-x pp., Tomi sik mepion
1980-x pp. 3anuIIaeTHCA HEOCTATHHO BUBUCHUM Y€Pe3 OOMEKEHICTh JKEPEThHOT 0a3u.
VY HaykoBUX Mpausix MiJAKPECIIOETbCS HOHKOH(OPMICTCHKUM XapakTep CBITOINISIAY

XyIOKHHUKA Ta HOTO MOCTII0BHA TPOMASTHChKA TO3UIIIS.



Haii6inpmr  po3pobiaeHMM HampsMOM € BHBUYEHHS MHUCTEIBKOI CHAALIUHH
O.3anuBaxu, 10 TMpEACTaBICHA YHCICHHUMH MHCTEITBO3HABUMMHU CTYMISIMHU.
JIOCTITHUKY aHAMI3yIOTh CTHUJIBOBI OCOOJMBOCTI HOTO JKMBOIIMCY, PENIITiiiHy Ta
HAI[IOHAJIbHY TEMAaTHKY, MOEJHAHHS €BPOMEHCHKUX MOJEPHHUX TEYil 13 YKpaiHCHKOIO
TpaJMIli€el0, a TaKoX TBOPUICTh MepioAy VyB’si3HeHHsA. Haromomryerbest Ha
AHTPOTOIICHTPU3MI HOTro MHCTENTBa, (PinocodCchbKii TIMOMHI 00pa3iB 1 BIAMOBI BiJ
KaHOHIB coIlpeanizmy sk ¢GopMi KyIbTypHOTO cripoTuBy. [lonpu HasiBHI HampaitoBaHHS,
y HAyKOBOMY JMCKYpPCl 30epiraloTbCsi «OUTl IUIIMHU» 11010 KOMIUIEKCHOTO ITO€THAHHS
rpPOMaJICHKOIO Ta MUCTELBKOTO BUMIPIB JISJILHOCTI MUTIIS, 110 3yMOBIIIO€ aKTYaJbHICTh
1 HAyKOBY HOBHU3HY 3alPOTIOHOBAHOTO JOCIIIKEHHS.

BaxxnuBuM acmiekToM JOCHiIKyBaHOT poOOTH € BIIOOpakeHHS JPKEepeIbHOI 0asu.
[i Baromoro cknafgoBoIo € apXiBHi MaTepiamu [amy3eBoro aepskaBHOro apxiBy Ciryx6u
oesneku Ykpainu (IJTA CBY). TyT MICTATbCS pPO3CEKpPEUYEeHI JTOKYMEHTH, IO
CTOCYIOThCS TpoMajchKoi AisuibHOCTI O. 3anmuBaxu B mnepiriil monoBuni 1960-x pp. ta
pOo3mpaBu HAJ HUM y XOJI XBWJII pemnpeciit aucuaeHTtiB y 1965-1966 pp. Hezpakaroun
Ha MIACTYIHICTh 1 KOPCTOKICTh METOMIB KapaJbHUX OpraHiB, BCE K JlaHI BKa3aHUX
JUKEepeNl € JOCTOBIPHMMM 3 OISy Ha CKPYHYJIbO3HUM OONIK KPUMIHAJIBHOI CIPAaBH
IIICTAECATHUKA.

OcHOBHMMHU TpymamMHu JpDKEpelbHOI 0a3u € apXiBHI Marepiaiu, CIOTraau
O. 3anuBaxu, WOTO PIAHMX Ta TMPEJACTABHUKIB PyXy OINOpPY, OMyOJiKOBaHI MeMyapu
JUCUJICHTIB, €IMICTOJISIPHI IOKYMEHTH, MEePIOANYHI BUIaHHS (HAI[IOHAICTUYHA TIpeca B
emirpaiii ¥ caMBUAaB, Ipeca B He3aJexXH1 YKpaiHi) Ta omyOnikoBaHi f1okyMeHTH. [1in
4yac JOCHI/DKCHHS BHKOPHUCTOBYBAIHUCS JpKepesa sK OQIIiHHOTO PaASHCHKOTO, TaK 1
JTUCUACHTCHKOTO W eMIrpaliiHOTO TIOXOJDKEHHS, CHOPHUSIO TOCWICHHIO HOTo
00’ekTUBHOCTI. Bci 11 pkeperna MatoTh BUCOKUN piBEHb 1H(HOPMATUBHOCTI Ta BCEOIYHO
B1JI0OpakaroTh KUTTA Ta AisUTbHICTH O. 3aIuBaxH.

Mertononoris  AOCHIKeHHS 0a3yeTbCcsl Ha BUKOPHUCTaHHI  IUBUII3AIIMHOL
napajurMu W CyKyNHOCTI 3arajJbHOHAyKOBMX, CIIELIaJbHOHAYKOBUX METOIIB Ta
OpUHLHUIIB (00’€KTUBHOCTI, BCEOIYHOCTI, 1ICTOpHU3MY, BCEOIYHOCTI Ta MOHSTIHHOIO).

Bona gae 3mory copMyBaTH LUTICHY KapTUHY AOCIHIKEHHS, MTPOCTEKUTH MPUUYUHHO-
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HACJIIJIKOB1 3B’SI3KM Ta BIJOOPAa3UTH AHTPONOLECHTPUYHHUI XapakTep IOCHIIKEHHS B
3araJbHOICTOPUYHOMY KOHTEKCTI.

VY poszaimi 2 «CranoBieHHs ocobuctocti OnaHaca 3anuBaxu» BUBYEHO pPaHHE
JUTUHCTBO Ta IOHICTh JUCHACHTA K €TaIl KUTTSA, y SKOMY BimOyBajocs GopMyBaHHS
Horo >KUTTEBOI mo3uilii. BimoOpakeHO CTaHOBJICHHS YKPaiHCHKOTO HalllOHAJIbHOTO
CBITOIVISIIY TMOCTaTi B yMOBaX paJsHCHKOTO pexxkumy. [IpoaHanizoBaHO MEploJ KUTTS
O. 3anuBaxu Bil MOro HapOMKEHHS OO MOYATKYy HOro y4acTi B IIICTAECSITHUIIBKOMY
pyci. 3’dcoBaHo jnerani cmnoradiB aucugeHta npo lomomomop 1932-1933 pp. Ta
nomanemmii  mepeizn Ha Janekmit Cxig.  I[IpoananmizoBaHo 3700yTTS  OCBITH
O. 3anuBaxor Ta MEPElIKOJM Ha LbOMY IUIAXY, HaB’s3aHI PAJISIHCHKOIO BIAJO0.
BinoOpaxxeno momii mepiomy KUTTS XyJdOXKHHUKA, IIOB’S3aHOTO 13 HABYAHHSIM Yy
JleH1HTpaICHKIi akaaeMii MUCTELTB, SIKI CIIPUSIIM MOYaTKy (POPMYBaHHSA YKpPaiHCHKOIO
CBITOINIANY MUTI. BcraHoBieHo, 1m0 cnopodu XyldokHHKa chopMmyBaTtd CBiif
caMOOyTHIH CTUJIb Yy MUCTEITBI HE PUHECIIH OMY BU3HAHHS 3 OOKY paJITHCHKOT BIau
yepe3 MposiB HOHKOH(pOpMi3My. KOHCTaToBaHO HECHPUSTIMBICTE YMOB pPOOOTH
O. 3anuBaxu 3a MHCTEIBKUM CIPSIMYyBaHHSAM Ta MPOXKHUBAHHS MJiE HOTO TBOPYOTO
PO3BUTKY.

VY pocnimpkeHH1 TakoK MpoaHanizoBaHO (GopmyBaHHS nepekoHaHb O. 3anuBaxu,
SK1 Hazarajg BIANMOBIAAIM MODIsSIAaM YKpaiHChKOTO maTpiotu3My. KoHcTaToBaHa mosiBa
MparHeHb BIAHOBJICHHS HALIOHAIBHOT 1ICHTUYHOCTI JUCHUJICHTA B CTYACHTChKUM MEep10.
BinoOpaxeHuii po3BUTOK XKUTTEBUX TepekoHaHb O. 3aauBaxu IiciIs HOro BXOKESHHS B
CepeZIoBUINE IIICTAECATHUKIB. [IpoaHanizoBaHe CTaBICHHS IUCHUJIEHTAa 1O MPOIECIB
3pocidieHHss  ykpaincbkoro Hapoxy B YPCP. 3’scoBano, mo nepeOyBaHHS
IIICTACCATHUKA B KOJIOHIAX 3MIIIHUJIO HOTO MOMISIAM IIOAO YKPAiHCHhKOI HalllOHAJIBHOL
i1ei. Bimoopakeni nepexkonanHss O. 3anuBaxu MO0 JAEP>KaBOTBOPEHHSI B HE3aJICKHIN
VYkpaini. Bigo6pakene crtapnenHss O. 3anmBaxu 10 YKpaiHCHKOTO MHUCTEITBA SIK [0
JTABHBOI CKJIAJIOBOI €BPOMNEHCHKOI 1 CBITOBOI KyJITYpHOT CHIaAILIUHH.

VY poznim 3 «I'poMaachka IiSIIBHICTY IMpoaHaIi30BaHa ONMO3HIIIHA aKTUBHICTH
O. 3anuBaxu B paMKax AUCHUICHTCHKOTO pPyXy, HOT0 y4acTb B CYCHIIBHOMY >KHTTI

VYikpainu nepioay kinng 1980-x — mouarky 1990-x pp., yaciB He3aJeKHOCTI. 3’ COBaHO,
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10 BIPOAOBXK HOT0 y4yacTi B HIICTIECATHULIBKOMY pyci B mepiiii monoBuHi 1960-x pp.
BiIOyBasoCs TOLIMPEHHS CaMBHJIAaBy W  TaMBUIaBy, KpUTHKAa PaaSHCHKOTO
TOTAJITAPHOTO PEXKUMY, KYIbTYpPHHUIIbKA TISUIBHICTH Yy pamkax KiyOy TBopuoi mMoioi.
Bcranosineno, mo mnapanenbHo O. 3anuBaxa 3aliMaBCsi aKTUBHOK MHCTEIHKOIO
Ppo0OO0TOI0, MEPEUTKOI0I0 YOTO OYIU 3aX0H paJiHChKOI BiIaau. JJoBeaeHo, O TisSIbHICTh
aricTaecsTHUKA Oyna OMO3UIIIHHOIO 1010 PAJSHCHKOT B, III0 Majo HACIHIJIKOM HOTO
3arpuManHsa opranamu Komitery nepskaBnoi 6e3nexu (KB) B 1965 p.

VY nucepraniifHOMy TOCHIIKEHHI 3’sCOBaHO (aKT MOJITHUYHOI PO3MpaBd Haj
O. 3anuBaxoro B cepeauni 1960-x pp. Iliggano anamizy BIOKPUTTS pPadsHCHKHUMHU
KapaJdbHUMH OpraHaM{d KpPHUMIHAJIBHOI CIpaBH MPOTH IIICTACCATHUKA B pPaMKax
penpecuBHOi XBWJII TPOTH AWCHACHTIB y 1965 p. Bcranosineno wmeromu KJIb,
NPU3HAYCH] I CXWISHHSA XYIOKHHKA 10 «BH3HAHHSA TMPOBHHW» Ta BIJMOBH Bif
BJIACHUX TNE€peKOHaHb. BHBYEHO (HaKTH TPOTECTIB UIICTACCATHUKIB MPOTH apeITy
JOCIIIKYBAHOT TIOCTaTl, M0 CBIIYWIO MPO MOHOJITHICTh CHUIBHOTH PyXy OIOPY.
HoBeneno chabpruKoOBaHICTh KPUMIHATIBLHOI CIIPABU MPOTH IIICTAECITHUKA.

[IpoananizoBano mepion nepeOyBanns O. 3anuBaxud B MOPAOBCHKUX BHUIIPABHO-
TPYIOBHUX KOJIOHISIX. 3’4COBaHI YMOBHU MpPOKMBAaHHS Ta mpami B’s3HIB. KoHcTaToBaHO
METOJH, SIKI BUKOPUCTOBYBAJIa PAJTHChKA aJMIHICTpAIlisl MICIb MO30aBICHHS BOJI JUIs
«mepeBuxoBanHs» O. 3anuBaxu. I[IpoaHanizoBaHO NPOTHCTOSHHS MIICTAECATHUKA
paasSHCBKIM Bnaal B KoJOHIsIX. OOrpyHTOBaHO 3HAYEHHS OCOOMCTICHMX 3B’SI3KIB 3
THITUMU TIOJITB SI3HSIMHU Y TIPOIIECl 3MIITHEHHS TOTIISA/IB XyJOKHUKA SIK TIEPEKOHAHOTO
y4acHUKa YKpaiHCHKOTO HaIliOHAIBHOTO PYXY.

Bino6paxkeno rpomanceky AisuibHICTE O. 3anuBaxu michs yB’si3HeHHs (1970—
2007 pp.). Bcranosneno, mo Brnpogorxk 1970-1980-x pp. BoHa BigOyBanacs B ymMOBax
MOCWJICHHSI PENpPEeCUBHOTO TUCKY 3 OOKy pansHchkoi Bmamu. KoncratoBano akt
TAUMYACOBOTO TPU3YNUHEHHS OIMO3UIIIHHOT aKTUBHOCTI JOCIHIKYBaHOI TIOCTaTi B
nepiou akTuBi3alii penpeciii 3 00Ky paasHCHbKOi Biagu. BimoOpakeHO aKTHBI3alliio
rpomazicbKoi AisibHOCTI O. 3anuBaxu B apyriil monoBuHi 1980-x pp. 3’scoBano ¢akr ii

IPOJOBKEHHS B MEPIO He3aJIekKHOI YKpaiHU Ta MOMITUYHY MO3UIII0 JUCHICHTA.
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VY gerBepTroMy po3aiini «Mucrtenpbka podoTay BiIOOpa)KEHO BHECOK XyHOKHUKA B
YKpaiHChKE Ta CBITOBE MHCTENTBO. 30KpeMa, TYT MPOAHATI30BAHO HOTO XyHOXKHS
TBOpuicTh y 1950-1960-x pp. KoHcTraroBaHO 0COOIMBOCTI TBOPYOTO CHPSIMYBaHHS
O. 3ajmBaxy BIAMNOBIZHO JO MOro NONIAMAIB Ha OCOOHMCTICHI, HAIllOHAJABHI Ta
3arajlbHOJIOACHKI  IIIHHOCTI. 3’SCOBaHO, II[0 OCOOJHMBICTIO TBOPYOi CIAJIIUHU
XyJIO)KHMKa B IIUIOMYy € BIIMOBa BijJ coOIlpeayli3My ¥ OpieHTaIlisl Ha YKpaiHChKe
HaIllOHAJIbHE Ta CBITOBE MHCTENTBO. BcranoBineHo cxwibHICTE O. 3amuBaxu 10
JKQHPOBOI PI3HOMAHITHOCTI B MHCTENTBI BXE Ha paHHbOMY €Tami TBOPUYOCTI.
KoHcTaroBaHo HEMOXXIMBICTH PO3BHBATH MUTIIEM BIACHY CIAANIMHY B TIEPiof
nepeOyBaHHSI B MOPAOBCHKHUX KOJIOHISIX.

VY poborti BigoOpakeHo ocobmuBocTi TBopyoi mpami O. 3anmuBaxu B 1970-x —
2000-x pp. 3’scoBaHO >KaHPOBI Ta TEMaTHYHI BHUIO3MIHA MHCTEIBKUX POOIT MUTIIS.
KoncTtaroBano miiBUIlIEHY NPOAYKTUBHICTH TBopuocTi O. 3anuBaxyd TOPIBHSIHO 3
paHHIM MEPi0IOM MUCTELBKOI JIsIbHOCTI. BigoOpaskeHuil BUIIMIT piBEHb OCMMCIICHHS
XYIO)KHUKOM  HalllOHAJIbHOT 17Iei Ta 3arajJbHOIIOACHKUX IlIHHOCTEH. JloBeaeHo
BiIpo/pKeHHST MuctenTBoM . 3anuBaxy HAIlOHAJIBHUX TPATUIIA YKpaiHIIB Ta
B1JIHOBJICHHS HallIOHAJILHOI 1ICHTUYHOCTI y HaIlli KpaiHi.

HaykoBa HoBHM3HA poOOTH BH3HAYE€HA BIAMOBIAHO 10 c(pOpMOBaHUX 3aBAaHb Ta iX
pe3ynbTaTiB. Y poOoTi énepuie: 310paHO W MPOAHANI30BAHO Pi3HI BUIU 1CTOPUYHHUX
JoKepen, skl cTocyroThes Olorpadii O. 3anmBaxu; 3M1MCHEHO KOMIUJIEKCHE BUBYEHHS
IpPOMAJIChKOI JISUTBHOCTI JUCHUICHTAa B KOHTEKCTI MOCHIDKEHHS pyXy OIOpy Ta
YKpaiHChKOTO HAlllOHAJIBHOTO pyXy B Jpyrid mojoBuHI XX — Ha mouatky XXI cr.
Ymouneno: y4acTb JOCHIKYBAaHOI TMOCTaTI y UIICTAECATHUIBLKOMY pycl; MOl
PaHHBOTO JWTHUHCTBA Ta IOHOCTI JHMCHUACHTA; BigoOpa)K€HHS MHUCTENBKOI IISIIBHOCTI
XyJo>KHUKa; niepion nepedyBanns O. 3anuBaxu B MOPIAOBCHKUX KOJIOHISAX. /[0nO8HEHO:
JIOCITIJKEHHSI CTAHOBJICHHS HAIlIOHAIBHOTO CBITOTISAAY mucuaeHTa y 1950-1960-x pp.;
aHaII3 CyJ0BOI PO3MpaBy HAJ AisTYeM; BIIOOPaKEHHS] TPOMAJICHKOI aKTUBHOCTI TTOCTAT1
B 1970-x — 2000-x pp. [losedeno: BHecok O. 3anuBaxu B YKpaiHCbKUUN HalllOHATbHUN
PYX, penpe3eHTaIli0 TPOMAJChKAM Ta MUCTEIIPKAM Misi9eM HalllOHATBHOI 1I€HTUYHOCTI

Ta YKPATHCHKO1 KYJIbTYPHOI CIIQ/IIIINUHU.
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OCHOBHI TOJIOKEHHS, BUCHOBKH JHUCEpTaIliiHOi poOOTH, BBEACHI B HAYKOBUM
00Ir TOKyMEHTU Ta MaTepialii MOXXYyTh OyTH BHKOPHCTaHI MPU HAMHMCAHHI HAYKOBHUX
npanb 3 IicTopii YKpaiHM Ta Kpae3HAaBCTBA. 3aBASKM peE3ysbTaTaM HayKOBOTO
JOCTIPKEHHSI MOYKHA OpraHi3yBaTH MIATOTOBKY BHUCTaBOK, My3eil OmaHaca 3anuBaxu B
IBaHO-®paHKIBCbKY, I[IHHI permopTaxi Uil yKpPaiHCBKMX Mac-mejia 3 METOo
B1JI00OpakeHHs YKPaiHCHKOTO HAI[IOHAJIBLHOTO PYyXY B LIJIOMY.

KurouoBi cioBa: Omanac 3anuBaxa, 0COOUCTICT, YKPAiHCHKHUM TUCHACHTCHKHI
pyX, HAI[lOHAJILHUMA pPyX, BHU3BOJIbHA OOpOTHOA, MAPTIMHO-1/ICONIOTTYHUN KOHTPOJIb,
pycudikarisi, MoBHO-KynbTypHa moiituka, CPCP / YPCP, napriiina HOMEHKIarypa,

VYkpaina, micTACCATHUIILKUI pyX, CAMBUJIAB, )KUBOIUC, COIIATICTUYHUNA peai3M.

SUMMARY

Tsypuha A. V. Public and artistic activities of Opanas Zalyvakha (1925-2007).
Qualification scientific work in the form of a manuscript.

Dissertation for the degree of Doctor of Philosophy in the specialty 032 — History
and archeology. — Vasyl Stefanyk Carpathian National University of the Ministry of
Education and Science of Ukraine, lvano-Frankivsk, 2026.

The relevance of the topic of the dissertation lies in the need for a deep study of
the life and creative path, public activity of participants in the Ukrainian dissident
movement in the conditions of confrontation with the Soviet totalitarian regime. Opanas
Ivanovych Zalyvakha (1925-2007) was an extraordinary figure associated with the
national liberation trend of the Ukrainian dissident movement. This movement is an
important page in the history of the Ukrainian people through attempts to reform the
Soviet totalitarian regime and gain Ukraine's independence. At the current stage of the
development of independent Ukraine, it is necessary to form a national worldview of its
citizens, which also necessitates the study of the figure of O. Zalyvakha within the
framework of dissidence. Modern challenges associated with the democratization of
society in our country and political orientation towards Europe and the collective West

are closely related to O. Zalyvakha's beliefs about Ukraine's belonging to European
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civilization. The topic of the study is also relevant due to the importance of art in the
world as a whole and in Ukraine in particular. It was thanks to art that the studied figure
realized his own worldview; in fact, it became a visual reflection of the artist's social
and value beliefs. The relevance of the study is also enhanced by the lack of
comprehensive historical works on the specified topic.

In accordance with the established goals and objectives, the dissertation
structurally consists of four chapters. Chapter 1 “History, sources and research
methodology” provides a comprehensive analysis of the state of scientific development,
source base and methodological foundations of the work, which helped to implement a
comprehensive and comprehensive study of the public and artistic activities of
0. Zalyvakha.

The historiography of the study is conventionally divided into three groups:
1) works of diaspora researchers; 2) studies of foreign authors; 3) studies on
O. Zalyvakha in independent Ukraine. The first two groups of scientific investigations
analyze primarily the general context of the era of O. Zalyvakha, study certain aspects
of the development of the Ukrainian dissident movement and its confrontation with the
Soviet regime. The historiography of the problem shows that the understanding of the
figure of Opanas Zalyvakha began among the Ukrainian diaspora and foreign
researchers in the 1970s-1980s, but acquired a systematic scientific character already in
the conditions of independent Ukraine. Diaspora and foreign researchers focused mainly
on the general context of the Ukrainian dissident movement and the opposition to the
Soviet regime, presenting the figure of the artist fragmentarily - in connection with the
first wave of arrests in 1965-1966 and the activities of the Creative Youth Club. In the
works of modern Ukrainian historians (H. Kasyanov, Yu. Zaitsev, O. Bazhan, Ya. Seko,
B. Zakharov, etc.) O. Zalyvakha is considered as a component of the broader movement
of the sixties, with an emphasis on his participation in the cultural environment and
human rights activism. At the same time, specialized biographical studies remain rare.

A separate group consists of studies devoted directly to the public activities of
O. Zalyvakha, which trace his participation in the human rights movement, the spread

of samizdat, the production of national symbols and interaction with other dissidents.
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Historiography reveals the role of the artist in the environment of the sixties, his
connections with opposition figures, as well as the influence of the repressive policy of
the Soviet government on his life path. At the same time, researchers mainly focus on
the events of the 1960s-1970s, while the period of the 1980s remains insufficiently
studied due to the limited source base. Scientific works emphasize the non-conformist
nature of the artist’s worldview and his consistent civic position.

The most developed direction is the study of the artistic heritage of O. Zalyvakha,
which is represented by numerous art-historical studios. Researchers analyze the
stylistic features of his painting, religious and national themes, the combination of
European modern trends with Ukrainian tradition, as well as the creativity of the period
of imprisonment. The emphasis is on the anthropocentrism of his art, the philosophical
depth of images and the rejection of the canons of socialist realism as a form of cultural
resistance. Despite the existing developments, “blank spots” remain in the scientific
discourse regarding the complex combination of the public and artistic dimensions of
the artist’s activity, which determines the relevance and scientific novelty of the
proposed study.

An important aspect of the research work is the reflection of the source base. Its
significant component is the archival materials of the Sectoral State Archive of the
Security Service of Ukraine (SSA SSU). It contains declassified documents relating to
the public activities of O. Zalyvakha in the first half of the 1960s and the massacre of
him during the wave of repressions of dissidents in 1965-1966. Despite the
insidiousness and cruelty of the methods of the punitive authorities, the data of the
indicated sources are reliable given the scrupulous accounting of the criminal case of
the dissident.

The main groups of the source base are archival materials, memoirs of
O. Zalyvakha, his relatives and representatives of the resistance movement, published
memoirs of dissidents, epistolary documents, periodicals (nationalist press in emigration
and samizdat, press in independent Ukraine) and published documents. During the
study, sources of both official Soviet and dissident and emigration origin were used,

which contributed to the strengthening of its objectivity. All these sources have a high
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level of informativeness and comprehensively reflect the life and activities of
O. Zalyvakha.

The research methodology is based on the use of the civilization paradigm and a
set of general scientific and special scientific methods and principles (objectivity,
comprehensiveness, historicism, comprehensiveness, and conceptual). It allows forming
a holistic picture of the research, tracing cause-and-effect relationships, and reflecting
the anthropocentric nature of the research in a general historical context.

Chapter 2, “The Formation of the Personality of Opanas Zalyvakha,” examines
the dissident’s early childhood and youth as a stage in life during which his life position
was formed. The formation of the figure’s Ukrainian national worldview under the
Soviet regime is reflected. The period of O. Zalyvakha’s life from his birth to the
beginning of his participation in the Sixties movement is analyzed. The details of the
dissident’s memories of the Holodomor of 1932-1933 and his subsequent move to the
Far East are clarified. O. Zalyvakha’s education and the obstacles on this path imposed
by the Soviet authorities are analyzed. The events of the period of the artist’s life
associated with his studies at the Leningrad Academy of Arts are reflected, which
contributed to the beginning of the formation of the artist’s Ukrainian worldview. It is
established that the artist’s attempts to form his own original style in art did not bring
him recognition from the Soviet authorities due to the manifestation of nonconformism.
The unfavorable conditions of O. Zalyvakha's artistic work and living conditions for his
creative development were noted.

The study also analyzed the formation of O. Zalyvakha’s beliefs, which generally
corresponded to the views of Ukrainian patriotism. The emergence of the dissident’s
aspirations to restore his national identity during his student years was noted. The
development of O. Zalyvakha’s life beliefs after he joined the 1960s movement was
reflected. The dissident’s attitude to the processes of Russification of the Ukrainian
people in the Ukrainian SSR was analyzed. It was found that the 1960s movement’s
stay in the colonies strengthened his views on the Ukrainian national idea. The beliefs

of O. Zalyvakha regarding statehood in independent Ukraine were reflected. The
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attitude of O. Zalyvakha to Ukrainian art as an ancient component of European and
world cultural heritage was reflected.

Chapter 3 “Public Activity” analyzes the oppositional activity of O. Zalyvakha
within the dissident movement, his participation in the public life of Ukraine in the late
1980s — early 1990s, during the independence period. It is found that during his
participation in the sixties movement in the first half of the 1960s, there was the spread
of samizdat and tamizdat, criticism of the Soviet totalitarian regime, and cultural
activity within the Creative Youth Club. It is established that in parallel O. Zalyvakha
was engaged in active artistic work, which was hindered by the measures of the Soviet
authorities. It is proven that the activities of the sixties were oppositional to the Soviet
authorities, which resulted in his detention by the State Security Committee (KGB) in
1965.

The dissertation study clarifies the fact of the political massacre of O. Zalyvakha
in the mid-1960s. The opening of a criminal case against a member of the Sixties by the
Soviet punitive authorities as part of the repressive wave against dissidents in 1965 is
analyzed. The KGB methods designed to persuade the artist to “admit guilt” and
renounce his own beliefs are established. The facts of the protests of the Sixties against
the arrest of the studied figure are studied, which testified to the monolithic nature of
the resistance movement community. The fabrication of the criminal case against the
Sixties is proven.

The period of O. Zalyvakha’s stay in Mordovian penal colonies is analyzed. The
living and working conditions of prisoners are clarified. The methods used by the Soviet
administration of places of deprivation of liberty to “re-educate” O. Zalyvakha are
stated. The sixties’ opposition to the Soviet authorities in the colonies is analyzed. The
importance of personal ties with other political prisoners in the process of strengthening
the artist’s views as a convinced participant in the Ukrainian national movement is
substantiated.

The public activity of O. Zalyvakha after imprisonment (1970-2007) is reflected.
It is established that during the 1970-1980s it took place in conditions of increased

repressive pressure from the Soviet authorities. The fact of a temporary suspension of
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the opposition activity of the studied figure during periods of increased repression from
the Soviet authorities is stated. The intensification of O. Zalyvakha's public activity in
the second half of the 1980s is reflected. The fact of its continuation during the period
of independent Ukraine and the political position of the dissident are clarified.

The fourth chapter, “Artistic Work,” reflects the artist’s contribution to Ukrainian
and world art. In particular, his artistic work in the 1950s—-1960s is analyzed here. The
features of O. Zalyvakha’s creative direction are stated in accordance with his views on
personal, national, and universal human values. It is found that a feature of the artist’s
creative heritage as a whole is the rejection of socialist realism and an orientation
towards Ukrainian national and world art. O. Zalyvakha’s tendency to genre diversity in
art is established at an early stage of his creativity. The impossibility of the artist
developing his own heritage during his stay in the Mordovian colonies is stated.

The work reflects the features of the creative work of O. Zalyvakha in the 1970s —
2000s. The genre and thematic modifications of the artist's artistic works are clarified.
The increased productivity of O. Zalyvakha's creativity is stated compared to the early
period of artistic activity. The artist's higher level of comprehension of the national idea
and universal human values is reflected. The revival of the national traditions of
Ukrainians and the restoration of national identity in our country are proven by the art
of O. Zalyvakha.

The scientific novelty of the work is determined in accordance with the formed
tasks and their results. The work is the first to: collect and analyze various types of
historical sources related to the biography of O. Zalyvakha; carry out a comprehensive
study of the dissident's public activities in the context of studying the resistance
movement and the Ukrainian national movement in the second half of the 20th — early
21st centuries. Clarified: the participation of the studied figure in the sixties movement;
events of the dissident's early childhood and youth; reflection of the artist's artistic
activity; the period of O. Zalyvakha's stay in the Mordovian colonies. Supplemented:
study of the formation of the dissident's national worldview in the 1950s — 1960s;
analysis of the judicial reprisal against the figure; reflection of the public activity of the
figure in the 1970s — 2000s. Proven: the contribution of O. Zalyvakha to the Ukrainian



14

national movement, the representation of national identity and Ukrainian cultural
heritage by a public and artistic figure.

The main provisions, conclusions of the dissertation work, documents and
materials introduced into scientific circulation can be used in writing scientific works on
the history of Ukraine and local history. Thanks to the results of scientific research, it is
possible to organize the preparation of exhibitions, the museum of Opanas Zalivakha in
Ivano-Frankivsk, valuable reports for Ukrainian mass media in order to reflect the
Ukrainian national movement as a whole.

Keywords: Opanas Zalyvakha, personality, Ukrainian dissident movement,
national movement, liberation struggle, party-ideological control, Russification,
language and cultural policy, USSR / Ukrainian SSR, party nomenclature, Ukraine,

sixties movement, samizdat, painting, socialist realism.
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