AHOTAILIS

Cmpuoicubopooa I1. B. TBopua nismpHICTh IllTenana Paka (Yexis) B
KOHTEKCT1 PO3BUTKY aKaJEMIYHOTO TITAPHOTO MHUCTENTBa KiHIA XX — MOYaTKy
XXI cromitts. — KBamiikariiiHa HaykoBa Mparis Ha IpaBax pyKOIHUCY.

Juceprartiist Ha 3100yTTS CTYIEHS HAYKOBOTO CTYMEHs AoKTopa dinocodii 3
rany3i 3HaHb 02 «Kynbrypa 1 mmcTentBo» 31 chnemiaibHocTi 025 «My3uuHe
MUCTENTBO». — KapnaTcbkuii HallloHaNIbHUN yHIBepcuTeT 1imeHI Bacuns
Credannka, MiHicTepcTBO OCBITH 1 Hayku Y kpainu. [Bano-®paHkiBCbK, 2026.

AKTyaJIbHICTL JucepTalii 3yMOBJIEHA BIJCYTHICTIO B YKpPaiHCHKOMY
MY3UKO3HABCTB1 JociikeHb TBopuocTi IllTenana Paka Ta motpeOoro BBEeACHHS
aHaI3y KOMITIO3UTOPCHKOTO, BUKOHABCHKOI'O Ta MEAAroriuHoro J0poOKYy MUTIIS B
TEOPI0 1 MPAKTUKY YKPATHCHKOIO TTapHOro MUCTEUTBA. O0’€KT MOCTiIKEHHA —
aKaJieMiYHe HapOJIHO-IHCTPYMEHTaJIbHE MUCTEITBO Ta HOro riTapHa KOMIIOHEHTA.
IIpeamet gocaimkenHss — TBopya AisuibHICTH [lITenana Paka (Uexisi) y KOHTEKCTI
MPOBITHUX TEHACHIINA aKaJeMIYHOTO TiITapHOTO MHUCTEUTBa KiHIS XX — MOYaTKy
XXI cTomiTs.

Mertorw gucepranii nocrae KOMIJIEKCHUI aHalll3 yHIBEpCaai3My TBOPUYOCTI
BUJIATHOTO YECHKOTO TiTapucTa yKpaiHchkoro noxokeHHs Illtemana Paka kpi3b
NPU3MYy CHHTE3yBaHHS HOT0 KOMIIO3UTOPCHKHUX, BUKOHABCHKUX Ta HAaBYAJIbHO-
nearoriyHux 3100yTkiB. [Ipu 11boMy, akTyani3yloThcs Takl 3aBAAHHS:

erpoaHaiizyBaTu icTopiorpadiuHy, IKepeiabHy Ta METOJOJIOTIuHy 0azy
JOCITIJIKEHHST €BPOTIEUCHKUX TPATUIIINA HAPOIHO-THCTPYMEHTAILHOTO MUCTEIITBA;

®BH3HAYMTH OCHOBHI 3acaJM akajeMis3allii TiTapHOro0 MHCTEITBA Ta iX
JUHAMIKH yIipo1oBkK XX — noyatky XXI cT.;

®OCMUCIIUTH 1 Tu(depeHIiitoBaTH OCHOBHI eTamnu >KUTTs 1 TBopyocti I1I. Paka
Ta iX 1IeHTU(IKALIIHI MapKepy;

®IIPE/ICTABUTH JKAHPOBO-TEMATHYHI TPIOPUTETH, MPOTpamMHi MOIyCH 1
CTHJIHOB1 XapaKTEPUCTUKH KOMIIO3UTOPCHKOTO Hanpsimy TBopuocTi I11. Paka;

®BHOKPEMUTH THTEPIIPETAIlIHI MOJIEJII BAKOHABCHKOI MTISUTBHOCTI T1ITAPUCTA;

ecrucTeMaTU3yBaTH OCBITHbO-TieAaroriyni npuniunu L. Paka y nHaBuanHHi



TpHY Ha riTapi.

HaykoBa HOBH3HA JOCJiI’KeHHs] BU3HAYAETHCS y3arajJbHEHHSIM 3700y TKIB
[lItemana Paka y KOHTEKCTI TiTapHOTO MHCTEITBAa Cy4YacCHOCTI. Y JucepTarlii
énepuie B yKpaiHCbKOMY MUCTEIITBO3HABCTBI:

® 88e0eHO 00 HAYK0B020 0Oicy aHai3 HANpPSIMIB IiSJILHOCTI BHIATHOTO
yechkoro ritapucra llltenana Paka kpi3p npu3mMy TBOPYOTo yHIBEpCai3My;

® cucmemMamu308aHO KaHPOBY 1 TEMATUYHY IUIOIIMHUA HOTO OPUTTHAIBHUX
TBOPIB JIJIsl TITApH;

® GUs6IEeHO CTUIIBOBI 0COOJIMBOCTI BUKOHABChKOI Manepu I1I. Paka;

® 30ilicHeHo aHAN3 Ta JU(epeHIialio NporpaMHUX MOJYCIB TBOPYOCTI
MUTIIS;

® )3aeanbHeHO OCBITHBO-TIENArOT1UHI IPUHITUIN T1TaApUCTa;

® npoananizosaro 3Ha4eHHs TBopyocTi III. Paka st cBiTOBOrO 3arajiom i
YKpaiHCBKOTO 30KpeMa, TiTapHOro BUKOHABCTBA KiHIS XX — moyaTky XXI cr., y
T. 4 Ha MPUKJIAJaX KOHIIEPTHO-TACTPOJIbHOI Ta 3BYKO3aIMCHOIL ISITbHOCTI.

Takox y poOoTi:

® 1P000BIHCEHO  XAPAKTEPUCTHKY BUMIPIB  aKajeMizailii  TriTapHoro
MUCTELTBA; aHAJII3 [KEPEIO3HABUOI 0a3U JOCIIKEHHS Cy4YacHOI TTapHOi My3HKH;
kiacudikariro cnenudpiyHuX NPUHOMIB T'pU Ha TiTapi;

® 0JonogHeHo TEPCOHOJIOTIYHMIA aHali3 XapaKTEPUCTHUKUA TBOPYOCTI
III. Paka;

® HaOY8 NOOAIbLULO2O PO3GUMK) aHAJI3 TITAPHOTO MUCTEITBA KIiHI XX —
moyaTtky XXI CTONITh, 30KpeMa MOro KOMIIO3UTOPCHKUX, BHKOHABCHKHX,
NeJaroriyHuX acrekTiB y KOHTEKCTI eHomMeHoori1 siBul (3a T. IBaHHIKOBUM).

Oco0ucTuii BHeCOK 3100yBaya MoJsrae y akTyanizamii s yKpaiHCbKOTO
MUCTENTBO3HABCTBA TBOpuMX 3700yTkiB Illtenmana Paka y mommuaax Horo
KOMITO3UTOPCHKOI TBOPYOCTI MJIA TiTapy, BUKOHABCHKOTO CTUJIIO, HaBYaJIbHO-
MeIarOT1YHUX TTPUHIIUITIB.

TeopernuHe Ta DNpakTUYHe 3HAYEHHA JHMCEpPTAlil ToOsTaE y

MOKJIMBOCTSAX BUKOPUCTaHHS 1i MaTepiayiB y HaBYaJIbHUX Kypcax 3 ICTopii
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HapOAHO-THCTPYMEHTAJIbHOTO MHCTENTBa, Teopii 1 MPaKTUKA MY3HUYHOTO
BUKOHABCTBA, TITApHOI TMEJArorikM, BUKOHABCHKOTO 1 CTHJIOBOTO aHali3y
MY3UYHUX TBOPIB JIJISl CTYJICHTIB 3aKJIaJ[IB OCBITH, KYJIbTYpHU 1 MUCTELITBA Y KpaiHU.
Martepianu AOCHIKEHHS CHPHUATUMYTh PO3IIMPEHHIO TUIOUIMHHU JOCHTIIKEHHS
riTapHOTO MUCTEINTBA, 30Kpema akrtyamiizamii 3100yTkiB I11. Paka s Teopii Ta
NpPaKTUKU TpU Ha TiTapi, BBEACHHIO [0 pENEpTyapHOi CKJIAJOBOi TITapUCTIB
TBOPYOCTI MUTIIS, TIEPEOCMUCIICHHS MPAKTUYHUX ACMEKTiB HABYAHHS TITapUCTIB.
Pesynbrat amcepranii MOXyTb OyTH BUKOPUCTaHI NPHU HAIMKCAaHHI HAYKOBUX
JOCTIIKeHb MUCTEIITBO3HABYOTO Ta KYJIbTYpPOJIOTIYHOTO XapakTepy, y HaB4aIbHO-
METOJAMYHIA pOOOTI rTAPUCTIB — aHaII31 TEOPETUYHUX 1 MPAKTUYHUX 3acaj Py Ha
rirapi, 30KpemMa Ha €Tamax IO4YaTKOBOIrO HaBYaHHA Ta (OPMyBaHHI penepryapy
TITapUCTIB, HAMMCAaHHI METOJWYHUX PEKOMEHJAlli, MiAPYYHHUKIB, MOCIOHUKIB,
OKpPEeMHX JICKI[IH Ta MPAKTUYHUX 3aHATH JJI 3/100yBadiB OCBITU PI3HUX DPIBHIB Y
3aKjajax OCBITH, KyJIbTYpH 1 MHCTEUTBA YKpaiHH, a TaKOX JJIsl IiJBUIICHHS
KkBasi(ikallii BUKJIaJa4diB KJIacy TiTapH.

Y 1 posmim aucepramii mpoOieMaThKa JOCHIIKEHHsS 30Cepe/KeHa Ha
aHai31 TITApHOIO MHUCTEUTBA SK MpPEIMETy HAyKOBUX IOIIYKIB B YKpaiHi Ta 3a
KOpZoHOM. [IpiOopUTETHUMH TMOCTAOTh 1ICTOPUKO-BUKOHABCHKI Ta IMEPCOHOJIOTIUHI
BUMIpPH, 110 JI03BOJIMJIM BUSBUTH HAIPSIMHU 1 KOHTEHT JOCIIDKEHb YKPAiHCHKUX Ta
3apyOIKHMX HAyKOBI[IB, IO CHPSAMOBAaHMWA Ha ICTOPUYHI, KOMIIO3UTOPCHKI,
BUKOHABCHKI1, HABYAJILHO-TIEIATOT14HI aCTIEKTH TBOPYOCTI TTAPHUCTIB.

VY II po3nii 3anponoHOBaHO aHalll3 )KUTTEBOIO 1 TBopyoro nuisaxy llrenana
Paka Ta peanizamii HanmpsMiB yHIBEpCadi3My MHUTLUS — KOMIIO3UTOPCHKOTIO,
BUKOHABCBHKOTO, [I€1arorigHoro. 3okpema, mudepeHIiiioBaHo eTanu
wutreaismibHocTi 1. Paka, 311MCHEHO 3arajibHy XapakTepUCTHUKY aBTOPCHKOI
TBOPYOCTI JIsl TiTapy, BHU3HAYEHO CHENU(iKy HOT BUKOHABCHKOTO CTHIIIO Ta
OCHOBHHUX IIPHUHITUITIB HABYAJILHO-METONYHOT JiSILHOCTI.

I'itapa y tBOpuocti III. Paka crtana yocoOneHHsIM reorpadii MommMpeHHs
IHCTpYMEHTa Yy PI3HHX KyJbTypaxX (OUIBLIICTP KOHUEPTIB YKJIAJAIOTHCS HUM 3

no3milii mporpamMu  «3 TITapol0 HABKOJIO CBITY»), a ii TEXHIYHO-BHUPA30Bi
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(cieunika 3ByKOBUAOOYBAaHHS, MIPUIOMHU TPH, IITPUXOBA CHCTEMA) Ta >KaHPOBO-
CTHJIHOB1 XapaKTEPUCTUKH 3aCBITUIIA HOBI Ia0J1i PO3BUTKY IHCTPYMEHTA.

Cepen coibHUX TITapHUX TBOPIB — TAaKOXK KOMIO3MIIT Majoi Ta BEIMKOi
dbopMu TepeBaKHO y3araJlbHEHOTO MPOTPAMHOTO XapakTepy — Bl TiTapHI COHATH
(1969, pen. 1978), Crira (1974), Ilpocra maptura (1974), «Ilnoma ritapu»
nam’ati O.Jlopku (1971), «Xipocimay (1973), «®Dinceka moBicTb» (1977),
«Yecokuit xopam» (1978), «PenecancHa croita» (1983), «OctaHHs JUCKOTEKa»
(1982), «Bapiamii va TeMmy Mukutu Komkina» (1982), 5 KOHLEpTHHUX €THOIB
(1986) Ta iH.

Jlns riTapHuUx aHcamOIiB, a caMme JJIsl JABOX, TPbOX UM YOTUPHOX TiTap,
[II. Pak HamucaB psii KOMIO3UIIIA BEIUKOI (JOPMH, Y T. 4. apaHKyBaHHS BIACHHUX
conpHuX TBOpIB. lle, 30kpema, «KytHoropceka ysepTiopa» (1984), «Yortupu
Hactpoi» (1985), «Hactpoi» (1986), «KBaptet» (1986), Conara «uotupu ritapu»
(1986), «Ixopmxk. 4 dyrertu» (1986), «Pymba» (1987), «Bapiamii Kapnosoro
Mocty» — Ha Temy . Knemmnipa (1988), Tokkara (1991), «Marunpaa. Konuepthi
Bapiaiii» (1994), «®inansauit payna» (1996), «IlaBana» (1997), «leponim bocx»
(1998), g1 micHi (1998), «IloBiTps boremii» (1998) ta iH.

[Tommpeni y TBopuocTti III. Paka 1 kamepHi mporpamHi IHCTPYMEHTaIbHI
KOMITO3HIIIT 32 y4acTiO TiTapu, 30Kpema, coHara «MopaBis» i BIOJOHYENI Ta
ritapu, TBopu «Ilam’arku Imagm» Ta «xopnano bpyHo» nmnst ¢ueitu 1 ritapw,
«Omicesr» s deitn, MapuMOu 1 TiTapu, «3 UEHTpPaIbHOI ABCTpasii» JyIs
CTpyHHOTO KBaprery 1 ritapu, «Ilicas Jlebopw» ansa Biojgonueni il ritapu, «llicHs
Je661» ansa rycmiB 1 ritapu, «llnoma ritapu» s ritapu 1 MmapuMOu Ta Oararo
IHIITUX, HAITMCAHUX YTIPOMOBXK KiHIg 60 — mouatky 90-THx pp.

3mict IIl  po3ainy  CKOHLIEHTPOBAaHMM  HA  KAHPOBO-CTUIHLOBUX
xapaktepuctukax TBopuocti [II. Paka. TBopu xommosurtopa-ritTapucra B
nepeBakHIN OUIBIIOCTI TMPOTpaMHi, HAMKMCaHI Mij BIUIMBOM €MOIIMHUX BPaKCHb
BIJl JIITEpATypH, MPUPOAM, CIIUIKYBAHHS 3 JIIOABMH, IPUYPOUYEHI A0 MEBHUX MOAIN
Yl ICTOpUYHUX  TIOCTaTel. 30KpeMa, BH3HAYEHO TMPOTpaMHI  MOAYCHU

KOMIIO3UTOPCHKOTO  JIOPOOKY  MUTISL:  38YKOHACAIOYBANbHUL,  (DONbKIOPHULL
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HCAHPOBUU,  NAPAPPACMUYHUL,  NCUXONIOLITYHO-HACMPOEBUL,  MeMOpIanlbHULL
00pazomeopuuil, 1imepamypHull, penicitino-CaKpaibHUl.

VY tBopuocti III. Paka cnocrepiraerbcsi CUHTE3yBaHHS HEOPOMAHTUYHUX,
HEOPONBKIOPHUX, TOCTMOJAEPHICTCRKMX puc. HeopomaHTWuYHI TEHACHINT —
BiIoOpakeHHs Mi(OJIOTIYHOT 1 Ka3KOBOT TEMaTUKH, €JIEMEHTH OpieHTaII3MY (CX1aH1
MotuBu Kwutaro, Anonii, Monromii, ABcTpaiii), reHeTUYHO-HAIIOHAIbHI PHUCH,
BimoOpakeHl B CIIOB’STHCBKIM omopi My3uuHoi MoBH. HeodonbkiopHi pucu
BiIOOpakeHl B €THIYHOMY XapakTepl TiTapHOI MY3MKH COJO YM B aHcamoOJl 3
IHIMMHU  1HCTpyMeHTamu. [loctmonepuuit Hampsim TBopuocTi III. Paka mocrae
JOMIHYIOYUM, L0 TPOSBISETHCA Y KOMOIHYBaHHI PI3HMX CTHJIbOBUX EJIEMEHTIB,
MO€EIHAHHI MOXKJIMBOCTEH 1HCTPYMEHTAIBHOI T4 BOKAJIbHOT MY3UKH, JITEPATyPHUX
TEKCTIB, OCOOJMBHMX €JIEMEHTIB TeaTrpalibHOi Bi3zyamizaiii Tomo. I[lomicuHTte3 y
KOMITO3UTOPCHKIM TBOPUOCTI BU3HAUAE YHIKATLHUN aBTOPCHKHUM CTUIIb MUTIIS, HOTO
1HAMBITyaJIbHY KOHUENII0 PO3YMIHHS, PENPE3CHTALll] Ta MOMYIsSpU3aLlii TiTapu SK
IHCTpyMEHTa ¥  TITapHOTO  MHCTEUTBAa K  BAXIMBOTO  CKJIAJHHUKA
3araJbHOEPONEHCHKOTO Ta CBITOBOTO KOHTEKCTY PO3BUTKY aKaJIEMIYHOI My3HUKH.

Knwouosi cnosa: 1ltenan Pak, HapOJHO-IHCTPYMEHTaJbHE MHUCTELTBO,
ritTapa, ritTapHe MHUCTEIITBO, aKaJeMi3allisi, KOMIIO3UTOPChKA TBOPUICTD /IS T1TapH,
riTapHe BUKOHABCTBO, J>KaHPOBO-CTUJILOBI XapaKTEPUCTHKH, MPOTPAMHICTB,
NeJaroriyHo-MeTOAMYHI MPUHIMOM TpPU Ha TiTapl, TEXHIKA TPU Ha TriTapi,
BUKOHABChKA IHTEpNpETallisi, MYy3UYHE MHCICHHS, (OJBKIOPHI TPaguIlii,
3BYKO3AITHCH.

SUMMARY

Stryzhyboroda P. V. The creative activity of Stépan Rak (Czech Republic) in
the context of the development of academic guitar art of the late 20th - early 21st
centuries. — Qualifying scientific work on manuscript rights.

Dissertation for obtaining the degree of Doctor of Philosophy in the field of
knowledge 02 «Culture and art» in the specialty 025 «Musical art». — Vasyl
Stefanyk Carpathian National University, Ministry of Education and Science of

Ukraine. lvano-Frankivsk, 2026.
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The relevance of the dissertation is due to the lack of research on Stépan
Rak’s work in Ukrainian musicology and the need to introduce an analysis of the
artist’s compositional, performing and pedagogical work into the theory and
practice of Ukrainian gquitar art. The object of research is academic folk
instrumental art and its guitar component. The subject of the research is the
creative activity of Stépan Rak (Czech Republic) in the context of the leading
trends in academic guitar art of the late 20th and early 21st centuries.

The aim of the dissertation is a comprehensive analysis of the universalism
of the work of the outstanding Czech guitarist of Ukrainian origin Stépan Rak
through the prism of synthesizing his compositional, performing and educational
and pedagogical achievements. At the same time, the following tasks are updated:

* to analyze the historiographical, source and methodological base of the
research of European traditions of folk-instrumental art;

* to determine the main principles of academization of guitar art and their
dynamics during the 20th and early 21st centuries;

« to understand and differentiate the main stages of S. Rak’s life and work
and their identification markers;

» to present the genre-thematic priorities, program modes and stylistic
characteristics of the compositional direction of S. Rak’s work;

« distinguish interpretive models of the guitarist’s performance;

« to systematize the educational and pedagogical principles of S. Rak in
teaching the guitar.

The scientific novelty of the study is determined by the generalization of
Stépan Rak’s achievements in the context of modern guitar art. In the dissertation,
for the first time in Ukrainian art history:

« the analysis of the activities of the outstanding Czech guitarist Stépan Rak
through the prism of creative universalism was introduced into scientific
circulation;

» the genre and thematic planes of his original works for the guitar are

systematized;



« the stylistic features of S. Rak’s performance manner were revealed;

* the analysis and differentiation of the programmatic modes of the artist’s
work were carried out;

* the educational and pedagogical principles of the guitarist are summarized;

« the significance of S. Rak’s work for the world in general and Ukrainian
guitar performance in particular at the end of the 20th — beginning of the 21st
century was analyzed, including on the examples of concert, tour and recording
activities.

Also in the works:

* the description of dimensions of the academization of guitar art was
continued; analysis of the source knowledge base for the study of modern guitar
music; classification of specific techniques of playing the guitar;

« a personological analysis of the characteristics of S. Rak’s work was
added,

* the analysis of guitar art of the late 20th and early 21st centuries,
particularly its compositional, performing, pedagogical aspects in the context of
the phenomenology of phenomena (according to T. Ivannikov), gained further
development.

The recipient’s personal contribution consists in actualizing for Ukrainian art
history the creative achievements of Stépan Rak in the areas of his compositional
work for the guitar, performance style, educational and pedagogical principles.

The theoretical and practical significance of the dissertation lies in the
possibilities of using its materials in educational courses on the history of folk
instrumental art, theory and practice of musical performance, guitar pedagogy,
performance and stylistic analysis of musical works for students of educational
institutions, culture and art of Ukraine. Research materials will contribute to the
expansion of the field of guitar art research, in particular, the actualization of
S. Rak’s achievements for the theory and practice of playing the guitar, the
introduction of the artist’s work into the repertoire of guitarists, and the rethinking

of the practical aspects of training guitarists. The results of the dissertation can be
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used in the writing of scientific studies of an art history and cultural nature, in the
educational and methodological work of guitarists — the analysis of the theoretical
and practical foundations of playing the guitar, in particular at the stages of initial
training and the formation of the repertoire of gquitarists, the writing of
methodological recommendations, textbooks, manuals, separate lectures and
practical classes for education seekers of various levels in educational, cultural and
art institutions of Ukraine, as well as for improving the qualifications of teachers of
the guitar class.

In the first chapter of the dissertation, the research issues are focused on the
analysis of guitar art as a subject of scientific research in Ukraine and abroad.
Historical, performance and personological dimensions are given priority, which
allowed to reveal the directions and content of research of Ukrainian and foreign
scientists, which is aimed at the historical, compositional, performing, educational
and pedagogical aspects of the creativity of guitarists.

In the IT chapter, an analysis of the life and creative path of Stépan Rak and
realization of directions of universalism of the artist - compositional, performing,
and pedagogical — is proposed. In particular, the stages of S. Rak’s life were
differentiated, a general characterization of the author’s work for the guitar was
carried out, the specifics of his performance style and the main principles of
educational and methodical activity were determined.

The guitar in S. Rak’s work has become the personification of the geography
of the spread of the instrument in various cultures (most of his concerts are
organized by him from the position of the program «With the guitar around the
world»), and its technical and expressive (specificity of sound production, playing
techniques, bar system) and genre-stylistic characteristics witnessed new stages of
development of the instrument.

Among solo guitar works — also compositions of small and large form of
mainly generalized program nature — two guitar sonatas (1969, ed. 1978), Suite
(1974), Simple Partita (1974), «Guitar Square» in memory of F.G. Lorca (1971),
«Hiroshima» (1973), «Finnish Tale» (1977), «Czech Chorale» (1978),
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«Renaissance Suite» (1983), «The Last Disco» (1982), «Variations on a Theme by
Nikita Koshkin» (1982), 5 concert etudes (1986), etc.

For guitar ensembles, namely for two, three or four guitars, S. Rak wrote a
number of large-scale compositions, including arrangements of his own solo
works. These are, in particular, «Kutnogorsk Overture» (1984), «Four Moods»
(1985), «Moods» (1986), «Quartet» (1986), «Four Guitars» Sonata (1986),
«George. 4 Fugetts» (1986), «Rumba» (1987), «Charles Bridge Variations» — on
the theme of J. Klempir (1988), Toccata (1991), «Matilda. Concert Variations»
(1994), «Final Round» (1996), «Pavana» (1997), «Hieronymus Bosch» (1998),
Two Songs (1998), «The Air of Bohemia» (1998) and others.

Common in S. Raka’s work are chamber program instrumental compositions
with the participation of the guitar, in particular, the sonata «Moravia» for cello
and guitar, the works «The Monuments of the lliad» and «Giordano Brunox» for
flute and gquitar, «Odyssey» for flute, marimba and guitars, «From Central
Australia» for string quartet and guitar, «Deborah’s Song» for cello and guitar,
«Debbie’s Songy for fiddle and guitar, «Guitar Square» for guitar and marimba
and many others written during the late 60s and early 90s

The content of Chapter 111 is focused on the genre and style characteristics of
S. Rak’s work. The works of the composer-guitarist are mostly programmatic,
written under the influence of emotional impressions from literature, nature,
communication with people, timed to certain events or historical figures. In
particular, the programmatic modes of the artist’s compositional work are defined:
onomatopoeia, folklore, genre, paraphrastic, psychological-mood, memorial,
pictorial, literary, religious-sacred.

A synthesis of neo-romantic, neo-folkloric, postmodern features can be
observed in S. Rak’s work. Neo-romantic tendencies — a reflection of mythological
and fairy-tale themes, elements of orientalism (oriental motifs of China, Japan,
Mongolia, Australia), genetic and national traits reflected in the Slavic support of
the musical language. Neo-folk features are reflected in the ethnic character of solo

guitar music or in an ensemble with other instruments. The postmodern direction
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of S. Raka’s work becomes dominant, which is manifested in the synthesis of
various stylistic elements, the combination of the possibilities of instrumental and
vocal music, literary texts, special elements of theatrical visualization, etc.
Polysynthesis in the composer’s work defines the artist’s unique author’s style, his
individual concept of understanding, representation and popularization of the
guitar as an instrument and guitar art as an important component of the pan-
European and world context of the development of academic music.

Keywords: Stépan Rak, folk-instrumental art, guitar, guitar art,
academization, composer’s creativity for the guitar, guitar performance, genre-
stylistic characteristics, programming, pedagogical-methodological principles of
playing the guitar, technique of playing the guitar, performing interpretation,

musical thinking, folklore traditions, sound recordings.
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