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bypnauenxo b. A. I'itapHe ancambiieBe BUKOHAaBCTBO YKpaiHu XX — MOYaTKy
XXI croniTs y couiokynbTypHOoMy BuMipi. — KBamidikaiiiiHa HaykoBa mparis Ha mpaBax
PYKOTIHCY.
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AKTYaJIBHICTh TEMU JOCHIPKEHHSI BUKJIMKaHA HEOOX1JHICTIO KYJIbTYpPOIOTIYHOTO
OCMUCJIEHHSI TITapHOTO aHCamOJIEBOr0 BHUKOHABCTBA SIK COLIOKYJIBTYPHOTO (peHOMEHa
My3U4yHO1 KyiabTypu Ykpainm XX — mnowatky XXI cromite. He3Baxaroum Ha
byHIaMeHTaIbHI PO3BIAKHY 1CTOPIT TiTapH, MEJArorikKi Ta BUKOHABCHKOT IIKOJIH, TITapHE
aHcaMOJieB€ MY3WKYBAaHHS 3aJMIIAETHCS MajO0 BUBUYEHHM Y BHUMIpPI KYyJbTYPHOL
1IEHTUYHOCTI, COLIAJIbHOI B3aeMOii. Y HayKoOBi poOOTI 30CEpEIKEHO yBary Ha
(becTUBaIbHO-KOHKYPCHOMY ~ pyCl  TITapHOTO  MHCTENTBAa SIK  I[HHIA  dopmi
MDKKYJIBTYPHOI KOMYHIKaIlli aHCaMOJIEBOr0 MHUCTELITBA, HA MOKPAIEHHI BUKOHABCHKUX
HABUYOK, a TAaKOX (POpMyBaHHI MPOQECiHOT CITIIBHOTH BUKOHABIIIB T4 KOMITO3UTOPIB.

Jucepralliss BKIIIO4aE B ceO€ CHCTEMAaTH3allil0 Cy4acHOTO YKPaiHChKOTO
aHcaMmOJIeBOr0 pemnepTyapy, a Takok poOOTy CydaCHHUX BUKOHABIIIB Ta KOMIIO3UTOPIB-
ritapuctiB (A. Aaapymko, M. Biryna, FO. Cractok, O. XonakiBcekuii, A. [1leBuenko ta
1H.), K1 (POPMYIOTh KYJIbTYPY TITAPHOIO BUKOHABCTBA ChbOTOJICHHS.

Ha ocHOBI aHayi3zy HayKOBHX, HAYKOBO-TIEPIOAMYHHMX BUJAHb 1 MY3WYHOL
Jitepatrypu Oyno chOpMOBAHO MeTY JUCEpTaIllii, M0 MOJSATaE Y KyJIbTypOJIOTIYHOMY
aHaii3l MPOLIECIiB CTAHOBJEHHS Ta PO3BUTKY aHCAMOJEBOTO TITapHOIO BUKOHABCTBA
VYkpainu Kpi3b NPU3MY BHKOHABCHKOI Ta KOMIO3UTOPCHKOI TBOpUOCTI. BiamoBimHo
00’€KTOM JIOCIIJDKEHHS € TiTapHE MHUCTEHTBO B KOHTEKCTI CyYacHOI KYJbTYpH,
npeaMeroM — crernu@ika aHcaMOJIeBOrO TITapHOTO BUKOHABCTBA YKpaiHu XX —

noyaTky XXI CTOJITh y COLIOKYJIBTYPHOMY BHUMIPI.



BiamoBimHO 10 TOCTAaBJI€HOI METH, BHKOHAaHO TaKi HAYKOBI 3aBIAHHSL:
MIPOAHAJII30BaHO CTaH HAYKOBOi PO3pO0JICHOCTI MPOOIEeMaTHKH TITAPHOTO MUCTEITBA B
Cy4aCHOMY KYJIbTYPOJIOTIYHOMY JMCKYPCl Ta BHUCBITJEHO IMOHATIHHO-KAaTeropiaabHUM
amapar JOCTIPKCHHs; OOTPYHTYBAaHO METOJOJIOTIUHI 3acaad BHBYCHHS TITAPHOTO
aHcaMOJICBOTO BHMKOHABCTBA B KYJIBTYpPOJIOTIYHOMY BHMIpPi; OXapaKTepuU30BaHO
OpraHOoJIOT1YHI OCOOJIMBOCTI PI3HOBH/IIB TITAPH Ta iX KyJIbTypHE 3HaYEHHS B KyJIbTYpPHO-
MUCTEIPKUX MPOLIecaX; BH3HAYECHO THUIIOJOTIUHI MOJENl aHCaMOJIEBOrO TiTapHOTO
BUKOHABCTBA, MOT0O >KaHPOBO-CTUJILOBI XapaKTEPUCTHUKU Ta BUKOHABCBHKY CHEIHU(DIKY;
PO3KpPUTO  OCOOJIMBOCTI  (PYHKIIIOHYBaHHS aHCaMOJIEBOTO TITAPHUX AaHCAMOJIIB,
OpKECTpIB 1 MIlIAaHUX aHCaMOJIB 3a YyYacTiO TITapu B CYYaCHOMY MY3HYHO-
KyJIbTYpHOMY TMpOCTOpl YKpaiHW; 3’SCOBaHO pOJb TpaJMIil Ta I1HHOBAIIA Yy
dbopMyBaHHI pernepTyapy TiTapHUX aHCaMOJIIB Ha MaTepiajl TBOPUYOCTI YKPaiHCHKUX
KOMITO3UTOPIB; PO3TJISHYTO crHenudiky pernpe3eHTanii yKpaiHCbKoi HapOJHOIICEHHOT
CHQIIMHA Ta Cy4acHOi TMOIMYJISIPHOI MY3MKH B perepTyapl TiTapHUX aHcamOIIiB
VYkpainu.

I[le moTpeOyBaJi0O PO3MMPEHHS  METOMOJOTII  JMOCHIIKEHHS 3 IO3MIIHN
MDKIUCIUIUTIHAPHOTO, KOHKPETHO-1CTOPUYHOT0, KYJIbTYPOJIOTTYHOTO MIAXOAIB.

MetonmoJiorito gociaigxeHHsl MOOYTOBaHO HA MUDKIUCHUIUIIHAPHOMY CHHTE31
KyJbTYPOJIOT1i, My3UKO3HABCTBA Ta 1CTOPii BUKOHABCHKOTO MUCTEIITBA, 1[0 3yMOBJICHO
0araToBUMIpHOIO MPHUPOJIOI0 TITAPHOTO AaHCAMOJICBOTO BHKOHABCTBA SK XYI0KHBOTO,
COIIIOKYJBTYPHOTO W KOMYHIKATUBHOTO (heHOMeHa. ['iTapy poO3riasHyTO SK MYy3WYHUUN
IHCTPYMEHT 13 YCTaJCHOK BHKOHABCHKOIO TPAJMINEID Ta, BOJHOYAC, SK KYJIbTYPHHH
Meniatop, 1Mmo (YHKIIOHYE B  PI3HUX  ICTOPUYHHUX, JKAHPOBO-CTHJILOBUX 1
MDKKYJIBTYPHUX KOHTEKCTaX.

Y nmnporeci BUKOHAHHS JHUCEPTALIMHOTO JOCHIIKEHHS OyJlo 3acTOCOBAHO
CUCTEMHUN MiJXid, SKUA JaB MOXKIMBICTh aHAII3yBaTH TiTapHE BHUKOHABCTBO Y
B3a€EMO3B’SI3Ky 3 OCBITHIMH, COIIQJbHUMH, IHCTHUTYI[IHHUMH Ta 11€0JOTIYHUMU
YUHHUKAMH. [CTOPUKO-KYIBTYpHUH METOJN OYJ0 BHKOPHCTAHO JUIT PEKOHCTPYKIIii

eTamiB CTAHOBJICHHSA TITAPHOTO BHMKOHABCTBa W aHcamOjeBUMX (OpM BHUKOHAHHS, a



KOMIApaTUBHUNA — JIJIs1 3ICTAaBJIEHHS PI3HUX BHMKOHABCHKUX TPAIMINN 1 >KaHPOBO-
CTUJIIBOBHUX MOJENEH.

AHani3  aHcaMO0JeBOro TITapHOTO BUKOHABCTBA  3MIMCHEHO 3  IMO3MIN
MY3WKO3HABUYOTO Ta KYJbTYPOJOTIYHOTO MiIXOIB K MOJEINI KOJEKTUBHOI XYI0KHBOI
B3a€EMOIi W My3MYHOI KOMyHIKallli. Perepryap JOCHDKEHO 13 3aCTOCYBaHHSIM
YKaHPOBO-CTHUJILOBOTO Ta CEMIOTHYHOIO aHaMi3y SK HOCIiB KyJbTYPHHUX CMHCIIB 1
MEXaHi3MiB KyJbTYpHOI IIaM ’ATi, 30KpemMa B 00poOKax HapOIHOI, J3Ka30BOT MY3HKH.

3aBASKA  MUKKYJIBTYPHOMY MIAXOAY OCMHCIEHO B3a€EMOJIII0  €JIEMEHTIB
dbnaMeHko, (OJIBKIOPHOI Ta HKa30BOi MY3UKH B TTapHOMY aHCAaMOJIEBOMY MHUCTEITBI.
decTUBaNBPHUN PyX PO3IMIIAHYTO SIK KyJbTYpPOJIOTIUHE SIBUIE Ta MUCTEILKUN MPOCTip
TpaHCJISIIT BUKOHABCHKUX TPAIUINN, PO3BUTKY aHcamOieBUX (OpM MYy3UKyBaHHSA M
MDKKYJIBTYPHOI B3a€EMO/III.

Kowmrmekche BUKOPHUCTaHHS CUCTEMHOTO, 1ICTOPUKO-KYJIBTYpPHOTO,
KOMITapaTUBHOT'O, >KaHPOBO-CTHJILOBOT'O Ta MIDKKYJIBTYPHOTO IiJIXOJIB 3a0€3Medmiio
IUJIICHE OCMHCJIEHHSI TITapHOTO aHCaMOJEBOro BHUKOHABCTBA SIK JAMHAMIYHOIO
KyJIbTYpPHOTO ()EHOMEHA Cy4acHOI MY3M4YHOI KyJabTypu. OCHOBOIO METOJ0JIOTIYHOTO
NIIX0Qy AUcepTalli € MPUHLIMIIH 1CTOPU3MY, HAYKOBOCTI Ta 00’ €KTUBHOCTI.

HaykoBa HoBH3HAa poOOTH Ta OTPUMAHUX PE3yJIbTaTiB 3yMOBJIEHA BU3HAYCHOIO
METOI0, CYKYITHICTIO TOCTaBJICHUX 3aBlaHb 1 cHOenudiKow MpeaMeTa BHUBUYCHHS.
Bnepuwe: 30iticneno KOMIUIEKCHUM KyJIbTYPOJIOTIYHUN aHAJIi3 TITapHOTrO aHCaMOJIeBOTO
BUKOHaBCTBa YKpainu XX — nmoyatky XXI cTomiTTs ik (OpMH My3UYHO-BUKOHABCHKOT
JUSTIBHOCTI, COLIOKYJIBTYPHOT KOMYHIKAIlIl Ta penpe3eHTallli HalllOHAIbHOI KyJIbTYypHOT
IIEHTUYHOCTI; po3kpumo cnenu@iky TITapHOro aHcaMOJeBOr0 BUKOHAaBCTBA B
KOHTEKCTI CY4YaCHUX KYJbTYPOTBOPYHMX TIPOIECIB, 6U3HAUEHO WOTO THUIOJOTIYHI,
KAHPOBO-CTUJILOBI Ta KOMYHIKaTHBHI OCOOJMBOCTI. PemepTyap riTapHuX aHcaMOniB
VYkpainu pozenanymo sIK KyJIbTypoJIOTIYHUHM (DEeHOMEH, IO BiAOOpa)kae B3a€EMOIIO
TPaJAMIIITHUX 1 HOBITHIX XYIOXXHIX TPaKTUK, TPOILECH akTyam3amii (oIbKIopHOT
CHAAIIMHA Ta IHTErpalii MOMyJIpHO-MY3HUYHHX (OpPM y CY4JaCHUH KyJIbTYpPHHUI

IPOCTIp.



Beedeno 0o mayxosozo o06icy Ta cucmemamuz08aHO Cy4acHi YKpaiHCBHKI
penepTyapHi 30ipHUKA IS TITapHUX aHCaMOJiB, BHAAHI MPOTATOM OCTAHHIX POKIB,
3MIMCHEHO X KYJbTYPOJIOTIYHY IHTEPIPETAIi0 3 MO3MUIINA penpe3eHTallii HallloHaJIbHO1
MY3UYHOI CHAIIIMHM, MOJICTHIICTUYHAX TEHACHIM Ta CydYaCHUX BHUKOHABCHKHX
NPaKTUK. Buseneno TeHEHIIi pOpMyBaHHS Cy4aCHOTO aHCAMOJIEBOTO perepTyapy s
riTapy, 30KpeMa MOIIMPEHHS MOJIICTHIIHOBUX MPAKTHUK, KaHPOBO1 1udy3ii, akTyasizalrii
(b OIBKIIOPHOT CTIAIIIIMHNA Ta B3a€EMO/I1 aKaJIeMIYHUX 1 MOMYJISIPHUX MY3HUUHUX TPAJIMIIIMN.
Yoockonaneno: HaykoBl YSBIEHHS TpPO poOJib (HECTUBAIBHO-KOHKYPCHOTO PYXYy Y
(yHKLIOHYBaHHI TITapHUX aHCAMOJIIB SIK YMHHUKa NpodecioHanizaiii BUKOHABCTBA,
MDKKYJIBTYPHOI KOMYHIKAIlll Ta MOMyJIsipyU3alli yKpaiHCbKOr0 My3HM4YHOI'O MHUCTELITBA B
MDKHApPOJTHOMY KYJBTYPHOMY MIPOCTOPi; MIAXOAM IO KYJBTYPOJOTIYHOTO aHami3y
aHcamMOJIeBOr0 My3WKYyBaHHSI 3a Y4acTIO TiTapH 4epe3 MO€THAHHS OPraHoJIOTIYHOTO,
BUKOHABCHKOTO Ta COIIOKYJBTYPHOTO acmlekTiB. Habyiu noodanvuio2o po3eumky:
MOJIOKEHHST TIPO (PYHKIIOHYBaHHS TITAPHOTO aHCAMOIIO SIK IHCTPYMEHTa KYJIbTYPHOI
penpe3eHTalli, TpaHCIAUlI XYAOXKHIX LIHHOCTEH Ta MDKKYJIbTYpPHOIO MJIaJIory;
OCMHCIICHHSI TBOPYOi AISUIBHOCTI YKPATHCBKUX OJTHOPIAHUX 1 MIIIAHUX aHCamOIIiB, 0
SKUX BKJIFOYEHA TiTapa, B KOHTEKCTI Cy4acHOI My3UYHOI KYJIbTYpU YKpaiHHu.

TeoperuuHe Ta mNpakTHYHe 3HAYEHHH [HUCEPTAIlIHHOI TIpali TMoJjsIrae y
[IJTICHOMY TIPEJICTAaBJIEHHI TITApHOTO aHCamMOJIEBOrO BHUKOHABCTBAa YKpaiHu XX —
novaTky XXI cTONITh B KOHTEKCT1 KYJIbTYPOJIOTIi.

Marepiaiu Ta pe3yabTaTH [IOCTIIKEHHSI MOXYTh OyTH BHUKOPHCTaHI Yy
HAaBYAJBHOMY INIPOLIECI — 30KpeMa B MeEXKax JIEKIIHHUX KYpCIB 3 KYJIbTYpOJIOTii,
MHUCTELTBO3HABCTBA, 1CTOPIi HAPOAHO-IHCTPYMEHTAJIBHOTO MHUCTELTBA, TeEOpli 1
MPAKTUKH My3WYHOTO BUKOHABCTBA, TITAPHOI MEAAroTiKi, BUKOHABCHKOTO 1 CTUIILOBOTO
aHai3y My3WYHUX TBOPIB ISl CTYAEHTIB 3aKjajiB OCBITH, KYJbTypH 1 MHCTELTBA
VYkpaian. BoHU TakoX CHPUATAMYTh PO3IIUPEHHIO TJIOMIMHUA JTOCTIKEHHS T1TapHOTO
MUCTEITBA.

VY nwuceprariii ritapHe aHcamOJieB€ BUKOHABCTBO PO3KPHUBAETHCS K BAXJIMBUN

(dbeHoMeH cydacHOT MY3MYHOI KyJNbTypH, IO (YHKIIOHYE Yy MUKKYJIbTYypHIN



KOMYHIKAIlli, KyJbTYpHOI pemnpe3eHTauii Ta XyJO0XHbOTO A1ajiory. Y3arajlbHEHO
COMIOKYIbTYpHI (opmMu #oro (yHKIIIOHYBaHHS, CHCTEMATH30BAaHO BHKOHABCHKI
NpakTUKA Ta pernepryapHi TEHACHII, IO BIIOOpaXarOTh JAUHAMIKY CY4acHOI'O
MY3UYHOTO TIPOIIeCy B YKpaiHi.

[lepcieKTUBHUMU HaIpsiMaMu JIOCTIPKEHHS 3aJUIIAIOThCA TMOJANbIlll HAyKOB1
PO3BIIKM Y MEXKax OKpecjeHOi MpoOJieMaTHKH, SKI MOXYTh OyTH CHpSIMOBaHI Ha
noriau0JeHe BUBYEHHS TITAPHOTO aHCAMOJIEBOIO BHKOHABCTBA K BIIIKPUTOI CHUCTEMH,
0 TMOCTIMHO TpPaHCPOPMYETHCS MiJ BIUIMBOM COIIOKYJBTYPHUX, TEXHOJOTIYHHMX 1
XYyJI0’KHIX YHHHHKIB. OKpEeMOro BUBUEHHS MOTPEOyE €BONIOLIA PENEPTYyapHOT MOIITUKU
TITapHUX aHCaMOJIB 3 aKIEHTOM Ha Ipoliecax Iiiodami3anii, MKKYJIbTYPHOI B3a€EMOAIT
Ta OSKaHpoBOi riOpuamzaiii. JlomiIpbHUM € Tojaiblie BUBYEHHS (EeHOMEHa
TPAHCKYJIBTYPHUX TMPAKTHK Yy TiTApHOMY MHUCTEITBI, a TaKOX pOJi YKpaiHCHKUX
KOMITO3UTOPIB y (POpMyBaHHI MI>KHAPOIHOTO PENEPTYAPHOTO MPOCTOPY.

Kiio4oBi cj10Ba: MOXOJKEHHSI TiTapu, MHCTEITBO, KaMEPHO-1HCTPYMEHTAJIbHA
My3UKa, aHcamOJieBe MY3UKYBaHHsI, perepTyap, yKpaiHChbKi KOMIIO3UTOpPH, TiTapHE
BUKOHABCTBO, TITapHUN JyeT, MDKKYJIbTypHAa KOMYHIKallis, aHcaMOJib, OpKECTp,
KOMIIO3UTOPChKAa TBOPYICTb, KaMEPHO-IHCTPYMEHTAJIbHUM aHcamOJb, KyJIbTYpHUUN
Jiajor, HapOAHO-IHCTPYMEHTAJIbHE BUKOHABCTBO.

ABSTRACT

Burlachenko, B. A. Guitar ensemble performance in Ukraine in the 20th and early
21st centuries from a sociocultural perspective. — Qualifying Research Thesis
(manuscript).

Dissertation for the degree of Doctor of Philosophy in the field of knowledge 03
Humanities, specialty 034 Cultural Studies. Vasyl Stefanyk Carpathian National
University, Ministry of Education and Science of Ukraine. Ivano-Frankivsk, 2026.

The relevance of this research topic stems from the need for a cultural analysis of
guitar ensemble performance as a sociocultural phenomenon within the musical culture
of Ukraine in the 20th and early 21st centuries. Despite fundamental studies on the

history of the guitar, pedagogy, and performance schools, guitar ensemble music-



making remains understudied in terms of cultural identity and social interaction. This
research focuses on the festival and competition movement in guitar art as a valuable
form of intercultural communication in ensemble art, the improvement of performance
skills, and the formation of a professional community of performers and composers.

The dissertation includes a systematic overview of the contemporary Ukrainian
ensemble repertoire, as well as the work of contemporary performers and composer-
guitarists (A. Andrushko, M. Vihula, Y. Stasyuk, O. Khodakivsky, A. Shevchenko, and
others) who are shaping the culture of contemporary guitar performance. Based on an
analysis of academic and scholarly periodicals and music literature, the thesis’s
objective was formulated: a cultural analysis of the formation and development of
ensemble guitar performance in Ukraine through the lens of performance and
compositional creativity. Accordingly, the object of the study is the art of guitar playing
in the context of contemporary culture, and the subject is the specifics of ensemble
guitar performance in Ukraine in the 20th and early 21st centuries from a sociocultural
perspective.

In accordance with the stated objective, the following research tasks were
accomplished: the state of research on the subject of guitar art in contemporary cultural
studies discourse was analyzed, and the conceptual and categorical framework of the
study was outlined; the methodological foundations for studying guitar ensemble
performance from a cultural studies perspective were established; the organological
features of various types of guitars and their cultural significance in cultural and artistic
processes were characterized; typological models of ensemble guitar performance, its
genre and stylistic characteristics, and performance specifics are identified; the
peculiarities of the functioning of guitar ensembles, orchestras, and mixed ensembles
featuring the guitar in the contemporary musical and cultural space of Ukraine are
revealed; the role of traditions and innovations in shaping the repertoire of guitar
ensembles based on the works of Ukrainian composers has been clarified; the specifics
of representing the Ukrainian folk song heritage and contemporary popular music in the

repertoire of Ukrainian guitar ensembles have been examined.



This required expanding the research methodology to incorporate
interdisciplinary, concrete-historical, and cultural studies approaches.The research
methodology is based on an interdisciplinary synthesis of cultural studies, musicology,
and the history of performing arts, which is dictated by the multidimensional nature of
guitar ensemble performance as an artistic, sociocultural, and communicative
phenomenon. The guitar is considered both as a musical instrument with an established
performance tradition and, at the same time, as a cultural mediator functioning in
various historical, genre-stylistic, and intercultural contexts.

A systematic approach was applied in the course of the dissertation research,
which made it possible to analyze guitar performance in relation to educational, social,
institutional, and ideological factors. The historical-cultural method was used to
reconstruct the stages of the development of guitar performance and ensemble
performance forms, while the comparative method was used to contrast different
performance traditions and genre-style models. The analysis of ensemble guitar
performance was conducted from the perspectives of musicology and cultural studies as
a model of collective artistic interaction and musical communication. The repertoire was
examined using genre-style and semiotic analysis as carriers of cultural meanings and
mechanisms of cultural memory, particularly in arrangements of folk and jazz music.

Through an intercultural approach, the interaction of elements of flamenco, folk,
and jazz music in guitar ensemble art is examined. The festival movement is considered
as a cultural phenomenon and an artistic space for the transmission of performance
traditions, the development of ensemble forms of music-making, and intercultural
interaction.

The comprehensive application of systemic, historical-cultural, comparative,
genre-and-style, and intercultural approaches has enabled a holistic understanding of
guitar ensemble performance as a dynamic cultural phenomenon within contemporary
musical culture. The methodological approach of the dissertation is based on the

principles of historicism, scientific rigor, and objectivity.



The scientific novelty of the work and the results obtained is determined by the
specific goal, the set of tasks, and the nature of the subject under study. For the first
time: a comprehensive cultural analysis of guitar ensemble performance in Ukraine in
the 20th and early 21st centuries has been conducted as a form of musical performance,
sociocultural communication, and representation of national cultural identity; the
specifics of guitar ensemble performance in the context of contemporary culture-
forming processes have been revealed, and its typological, genre-style, and
communicative features have been identified. The repertoire of Ukrainian guitar
ensembles is examined as a cultural phenomenon reflecting the interaction of traditional
and contemporary artistic practices, the processes of revitalizing the folklore heritage,
and the integration of popular music forms into the contemporary cultural space.

Contemporary Ukrainian repertoire collections for guitar ensembles published in
recent years have been introduced into scholarly discourse and systematized; their
cultural interpretation has been carried out from the perspective of the representation of
the national musical heritage, polystylistic trends, and contemporary performance
practices. Trends in the formation of the contemporary ensemble repertoire for guitar
have been identified, in particular the spread of polystylistic practices, genre diffusion,
the revitalization of the folk heritage, and the interaction of academic and popular
musical traditions. The following have been refined: scientific concepts regarding the
role of the festival and competition movement in the functioning of guitar ensembles as
a factor in the professionalization of performance, intercultural communication, and the
popularization of Ukrainian musical art in the international cultural sphere; approaches
to the cultural analysis of ensemble music-making involving the guitar through the
combination of organological, performance, and sociocultural aspects. The following
have been further developed: the concept of the guitar ensemble as an instrument of
cultural representation, the transmission of artistic values, and intercultural dialogue; an
understanding of the creative activities of Ukrainian homogeneous and mixed
ensembles that include the guitar within the context of contemporary Ukrainian musical

culture.



The theoretical and practical significance of this dissertation lies in its
comprehensive presentation of Ukrainian guitar ensemble performance from the 20th to
the early 21st centuries within the context of cultural studies.The materials and results
of the study can be used in the educational process—specifically within lecture courses
on cultural studies, art history, the history of folk instrumental art, the theory and
practice of musical performance, guitar pedagogy, and the performance and stylistic
analysis of musical works for students at educational, cultural, and artistic institutions in
Ukraine. They will also contribute to expanding the scope of research on guitar art.

In the dissertation, guitar ensemble performance is explored as an important
phenomenon of contemporary musical culture, functioning within intercultural
communication, cultural representation, and artistic dialogue. The sociocultural forms
of its functioning are summarized, and performance practices and repertoire trends that
reflect the dynamics of the contemporary musical process in Ukraine are systematized.

Promising areas of research include further scholarly investigations within the
scope of the outlined issues, which may focus on an in-depth study of guitar ensemble
performance as an open system that is constantly transforming under the influence of
sociocultural, technological, and artistic factors. The evolution of the repertoire policy
of guitar ensembles, with an emphasis on the processes of globalization, intercultural
interaction, and genre hybridization, warrants separate study. Further investigation of
the phenomenon of transcultural practices in guitar art, as well as the role of Ukrainian
composers in shaping the international repertoire space, is advisable.

Keywords: origins of the guitar, art, chamber instrumental music, ensemble
performance, repertoire, Ukrainian composers, guitar performance, guitar duo,
intercultural communication, ensemble, orchestra, compositional creativity, chamber

instrumental ensemble, cultural dialogue, folk instrumental performance.
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