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Huceprariist Ha 3100yTTs CTyneHs1 gokTtopa dinocodii y ramysi 02 Kymbsrypa i
MHUCTENTBO 31 cremiabHocTi 023 O0pa3oTBOpUYE MHUCTEITBO, JEKOPATHBHE MHUCTEIITBO,
pectaBpaitisa. Kapnarcbkuii HarioHanbHHI yHIBepcuTeT iMmeHi Bacwmna Credanuka,
MiHicTepcTBO OCBITH 1 HaykH YKpainu, [BaHo-®pankiBCchbk, 2026.

[IpoBimHa Tema naucepTailii akTyasi3ye IEKOPAaTUBHICTh K OO’ €KT Cy4aCHHX
pecTaBpalliiHUX CTpaTerid. Y CUCTEMHOMY aHalli3l €JIEMEHTH JAEKOpY IOCTaloTh
TPUTrE€paMU TEMIIOPATBHOIO Ta CEMAHTUYHOTO JOCBINY, 10 Oe3nocepesHbo (popMyroTh
KapKac ICTOPMYHOI MaMm’aTi W 1IEHTHYHOCTI. ApPXITEKTypa B LBbOMY JOCIHIJIKEHHI
pPO3IISAAETbCA B KOHTEKCTI 3aco0y NpPEICTaBICHHS JEKOPAaTUBHOCTI, BUBOASYM Ha
nepeaHid mian He GopMy B MICTOOYAIBHOMY acCIEKTi, a CUCTEMY B3a€MOIOB’SI3aHUX
JIEKOPaTUBHUX EJIEMEHTIB y MeXaxX TBOPY. JleKOpaTUBHICTh BUBYAETHCS HE TUIBKHU SIK
XyJ0)KHhO-€CTETUYHA BIACTUBICTh MaM’SITKA, a W SK KyJIbTypHHUA MaHidecT
HaLllOHAJIBHOI 1IEHTUYHOCTI, MOTpeda 3aXMCTy SKOi MIATBEPIKYeThbCsA BiifHOWO Pocii
npotu Ykpainu. Y TOH Ke Yac pecTaBpallis po3IIAIA€ThC SK KOMILIEKC 3aXOJiB 31
30epexXeHHsI Ta BIJHOBJICHHS JIEKOPATMBHOCTI HE TUIBKM B MEXax, MNepeadadeHux
HalllIOHAJIBHUM 1 MIKHAPOJHUM IIPaBOM, a i OXOIUIIOE IPAKTUKH IPOMAJICHKUX 1HIIIaTUB
1 CBaBIILHUX Jili Cy0’€KTIB pecTaBpariii.

VY nuceprauii Boepiie B MUCTELUTBO3HABYOMY HAYKOBOMY IUCKYPCl 3A1HMCHEHO
cripo0y TeopeTu3yBaTH TMOHSATTA KOHIEMIN JEKOPAaTUBHOCTI B pecraBpaiii. Y
c(hOpMyITHLOBAHOMY AaBTOPCHKOMY BHM3HAYEHHI IIiJl KOHIICTIIIEID JICKOPATUBHOCTI B
pecTaBpallii po3yMIETbCA CYKYHHICMb [0ell, NpuHyunieé i nioxoodie 00 30epedxiceHHs U
akmyanizayii. 0eKopamusHux ejiemMeHmié 00’€Kkma 6 Medcax Mmux pecmaspayitiHux
3ax00i8, w0 eidobpaxcaomv YA6NeHHA CyO’ekma  pecmaspayii  npo  memy,
COYIOKYIbMYPHY MICII0 Ma 6eKMOP NOOAILULO20 ICHYBAHHS NAM SIMKU.

JloBeneHo, IO JAEKOPATHBHICTh SK XYAOXKHIM 3aci0 He JNuIIe BiJA3EpKaIIOE

aBTOPCHKUW CBITOTJISI,, @ W BUCTYNAa€ EMOI[WHUM 1 YYTTEBUM PE30HATOPOM
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COLIIOKYJIBTYPHUX PYXiB KOXXHOI 100M, TpaHCHOPMYIOUM ICTOPUYHHNA KOHTEKCT B
IHOWBIAyallbHY IUIacTHYHY (Qopmy. [laM’SITKOOXOpOHHaA MAISIBHICTH HaWIepIie
CKepoBaHa Ha 30epeKeHHS TBOPY Uil MaWOyTHIX MOKOMiHb. OAHaK, 1HTPareHHICTh
pecTaBpallii CTOCOBHO MarepiaibHOT KyJIbTYpHOI CHAIIIMHUA CTBOPIOE 3arpo3u, SsKi
MOXXYTh CIPUYUHUTU 3MIHM YM MPU3BECTU JI0 BTPATU CBOEI YHIKAIBHOCTI TEBHUX
KyJIbTYpHUX Hag0aHb. Y LbOMY CEHCl JEKOPAaTHUBHICTh € IMHAMIYHOIO BJIACTUBICTIO
IUTICHOT TaM’SITKU, @ KOHIIETITyauTi3allis ii 11ei Kpi3b MPU3MY pecTaBpaIliiHuX 3aX0/IiB €
crpo0010 BUOKPEMIICHHS ICKOPATUBHOCTI K BAXJIMBOI MM1ICHCTEMH TBOPY MUCTEIITBA.
®parMeHTapHUN XapaKTep BUCBITICHHS 11€1 MPOOJIEMATUKU B Cy4acH1i HayKOBI
JiTEepaTypl aKTyalidye HEOOXIJHICTh i1 CHCTEMHOrO0 aHali3y Ta KOMILJIEKCHOTO
TEOPETUYHOTO y3arajibHEHHS.

VY aucepraiii 341MCHEHO TOPIBHUIBHUI aHa13 TEPMIHOJOTIYHUX CUCTEM Yy rays3i
pecTaBpallii TBOPIB MUCTELTBA Y KpaiHU 1 1HIIKX JIEP>KaB, a TAKOK OKPEMO MTPOCTEHKEHO
0COOJIMBOCTI HU3KHM TPAaKTyBaHb MOHITH IaM’ ITKOOXOPOHHOI AisibHOCTI. Ha mpoTuBary
3aCTOCYBaHHIO 3arajJlbHUX TEPMIHIB, SIK OT: JEKOpP, OPHAMEHT, I€KOPATUBHICTH, Y POOOTI
HaJ aBTOPCHKOIO TIMOTE3010 MOCIYTOBYEMOCS KOHKPETH30BAaHO CIPSIMOBaHUMHU
MOHSITTSMH — aBTEHTUYHICTh Ta aBTOPCTBO.

MeTtononoris AOCTKEHHST MOOyJ0BaHA HAa KOMILIEKCT MDKIUCIUTUTIHAPHUX
MIIXOAIB, sIKI CchOPMOBAHO HA MEPETHUHI MHUCTEITBO3HABCTBA, TEOPIi apXITEKTypHU Ta
pectaBpamii. 3a  JONOMOIOK  ICTOPUYHOTO M  COLIOKYJIBTYPHOTO  MIJXOJIIB
MIPOAHAI30BaHO KOHIEMI(li pecTaBpalliiftHOl AISUTBHOCTI Kpi3h MPU3MY 1i PO3BUTKY B
ICTOPUYHOMY aCIEKTl, a TaKOX BHUSIBJICHO Ta MPOAHAJI30BAHO OYIKYBaHHS Cy4aCHOTO
CYCIIUIBCTBA JI0 MIAXOIIB 31 30€peKEHHS BUTIISY MaM’ ITOK apXiTEKTYPH.

BuszHaueHo rmepexymMOBM  3apOJKEHHST Ta OCHOBHI  €Tald  PO3BUTKY
naM’AITKOOXOPOHHOI JISJIBHOCT1, $IKI CTajld OCHOBOIO JIJIS BHUBYEHHS 1CTOPUYHHX
KOHIIENIIH. BiamoBiMHO IO IMX KOHIIENMIUN 1 BUXOAAYHM 3 CHUCTEMH MOIJISAAIB 11
3aUMHATENIB, CTPYKTYpPOBAHO TMPUHUMUIIM pecTaBpaliiHOl ISJIBHOCTI, IO OyIJo
BUKOPHCTAHO /IS [TOIAJIBIIOT KOHIIENTYai3allii BIaCHUX aBTOPCHKUX MOHSATH 1 CTPYKTYP.

JIOLITBHICTh BUBYEHHS 1CTOp1OTpadigHOro acheKkTy 30epekeHHs TBOPIB OOTpyHTOBaHa
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CTBOPCHHSIM «Mamu» 3B’S3KIB TMPHUHIUINB Ta NOTISAAIB (KOHIICMI), IO JaJio
MOKJIMBICTh BUOKPEMUTH HEOOXITHI JIJIs1 ChOT'OJICHHS T1IX0/IU Y TIEBHI TPYIIH.

Y Mexax IOCHIIPKeHHS NPOaHali30BaHO CyYacHI MPAKTUKU 30€epeKeHHs Ta
BiJTHOBJICHHSI TBOP1B MUCTEITBA, 10 CTAHOBIIATH KYJIbTYPHY CIIAIITUHHI IIEBHOTO HAPOLY.
Jlns anamizy 0ysio 00paHo JOCBIJ KpaiH SK KYyJIbTYPHO Ta PET1OHAIIBHO MOEIHAHUX, TaK 1
MEHTAJIbHO Ta reorpadivyHo BiAJAJICHUX OFHA BiA OAHOI. 3 OrJIsIAy HA TE, IO B LIEHTPI
yBaru JOCTIPKCHHsI € TIPaKTUKU YKpaiHu, IJIs MOPIBHSUIBHOTO aHalizy Oyso oOpaHo
Kpainu 3axiJiHo1 €BpoNu SIK KyJIbTYPHO Ta PEriOHATIbHO OJM3bKI A0 YKpaiHH, a TaKOXK
Snonito gk reorpagiyHO BIAJANEHY J€pKaBy 3 BIAMIHHUMHU CBITOIJISAHUMU Ta
KyJIbTYPHUMHU OCOOJMBOCTSMHU. BUBUEHHS AiaMEeTpalibHO MPOTHIICKHUX MIAXOAIB J10
PO3YMIHHS 30€pEeKEHHS KyJIbTYPHOI CHAAIIMHU B MOPIBHSJIBHOMY AaCIEKTI CTBOPIOE
MIAIPYHTA JUIsl IEPEOCMUCIIEHHSI BJIACHOI CUCTEMH LIHHOCTEH, 10 HUHI MEePEeBaXKHO
OpIEHTOBaHAa Ha OXOPOHY MaTepialibHUX OO0’€KTIB, TOMA1 SIK BIHOBJICHHS Ta mepeadya
HEMaTepiaabHOI CHAAIIMHMA (TPAAULIHHUX peMecel, 3HaHb, MPAKTUK TOIIO) YacTO
3aJIUIIAI0THCS 11032 HAJIEKHOIO YBAroxo.

[TpoananizoBaHO mMepeayMOBH BHHHUKHEHHSI IEKOpYy, SK (OPMHU XYyJI0KHBOI
oOpa3HocTi TBOpY MHcreurBa. Iligxomum X, pO3MJISHYTI B I1CTOPUYHOMY AaCIEKTI,
PO3CTaBJICHO B XPOHOJIOTIYHIA MOCIIIOBHOCTI, SIK TOTJISIIM BIJAMOBIIHUX 3a4MHATENIB 1
MOCJI1IOBHUKIB TEOP1 IEKOPATUBHOCTI MPOCTOPOBOT0, 00Pa30TBOPUOTO il JEKOPATUBHO-
MPUKJIAJHOTO  MHUCTEUTB. JluHAMiKa  PO3BUTKY  KOHIEMIIM  JEKOPATUBHOCTI
XapaKTEepU3y€e€TbCsI  TEOPETUYHUM  OCMHCICHHSM  TIOTJISAIB,  3MIHIOIOUMCH  BIJ
CEMaHTUYHOIO 3HAYEHHS JEKOpYy 10 CYMHIBY B MOTpeOl y MpHUKpAIIaHHI Ta SIK
THCTPYMEHTY «IPOHIYHOTO [IUTYBAaHHS».

[IpoBeneno anami3 jKepen yKpaiHChKOI JEKOPATUBHOCTI, SIKI OEpyTh MOYATOK Y
JIEKOPYBaHH1 HAPOJIHOI apXiTEKTypH, a caMe: HACTIHHOTO PO3MUCY, TKAIITBA, P13bOJICHHS
10 IEPEBY, BUTOTOBJICHHS KEPAMIKH Ta XYJ0’KHBOTO KOBaJIbCTBa. OKpeclieHO XapaKTepHi
pUCH YKpaiHCBHKOI JEKOPATHMBHOCTI, BHU3HAYEHO OCHOBHUX 3aUWHATEINIB KYJIbTYPHUX
HampsiMiB Ta KIIOYOBI TOJIOKEHHsS iXHIX Teopiid. OcoOiauBYy yBary 3BEpHEHO Ha
AexopaTuBHICTh [BaHO-DpaHKIBIIMHHU, SK OCepelKa HApOAHMX MOTHBIB Y JE€KOpi,

30KpEMa OpHaAaMCHTAJIbHUX MOTHBIB ACKOPATUBHO-IIPUKIIAAHOI'O MHUCTCITBA
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I'yunynemunan. deHomeH yKpaiHCBKOiI JEKOPAaTHMBHOCTI PO3IJSHYTO Kpi3b MPU3MY
CYCHIJIbHO-TIOJITUYHUX 3MIH 1 BIUIMBIB, 1[0 BUSHAYAJIM TBOPUICTh MUTIIIB y XX CTOJITTI.
VY 1poMy KOHTEKCTI copmyBanacs OKpeMa TIpylny MUCTEUbKUX MPAKTHUK, IJIs SKUX
XapaKkTepHe BUKOHAHHS 1/1€0JIOTTYHOT (DyHKIII].

KomrmuiekcHui miaxija nOpeacTaBieHUN y BUTTISAAI cXeM, rpadikiB 1 TaOIHIlh, SKi
XPOHOJIOTIYHO CHCTEMATH3YIOTh KIFOYOBI CTpATerii, MPUHIIUIIN Ta 1€l HOCHiKeHHS. Y
poOOTI TMPEACTaBICHO CTPYKTYPHY MOJEIh (OPMYBaHHS TOHSTTS JCKOPATUBHOCTI B
IPOCTOP1 pecTaBpalliHUX MPAKTHUK.

VY nocnipkeHHI apryMEHTOBAHO 3acaJHUYy pOJib JIEKOPY B MOJIENIOBAHHI CaMoi
Mopdosorii Ta BU3HAYEHHI OHTOJIOTIYHOTO CTATYyCy TaM STKH. AHali3 TEOPETUYHUX
JDKEpeNl Ta €BOJIOLIl pecTaBpalliiiHOI JyMKH CIIYTyBaB OCHOBOIO ISl E€KCIUTIKAIlil
aBTOPCHKOTO OaueHHs JCKOPAaTUBHOCTI, a TaKOX [JIsi MOJICJIIOBAHHS BIJIMOBIIHUX
pecTaBpaliiiHux KoHuenuin. Konyenm y 11bOMy KOHTEKCTI TPAKTYEThCS K 1IHTErpaJibHA
iH(opMalliiiHa CTPYKTypa CBIJOMOCTI, 10 aKyMYJIO€ 3HaHHSA MPO OO0 €KT Mi3HAHHS,
HaOyTI MIIIXOM JOCBITY. AApoM KOKHOI KOHIIEHIIIT ITOCTaE ides, a JOTPUMaHHS 0a30BUX
NPUHITUIIIB BU3HAYAE apXITEKTOHIKY Ta MEX1 MPAKTUYHUX MITXOIB J0 ii peam3arii. ¥
MeXaX CEMAHTHUYHOTO MIAXOAY IEKOPATHBHICTh TPAKTYETHCS SIK OKPEMHUH MeXaHI3M
B3a€MO/IIi CepeIOBHIIIA Ta JIFOIUHU, 10 GYHKIIIOHYE 3aBASKA CHUMBOJIYHUM 3HAYEHHSIM 1
COLIIOKYJIbTYPHUM YMHHUKaM COpUUHATTS. Kpim TOro 3a3HayeHo, 1o no3a (GpismyHUMU
XapaKTEPUCTUKAMU TPUBUMIPHOCTI, IEKOPATUBHICTh 00OPAa30TBOPYOrO Ta JIEKOPATUBHO-
MPUKJIAJHOTO MUCTEITBA TOCTA€ TMOTYXHUM I1HCTPYMEHTOM TPAHCHAIIT KyJIbTYpPHOI
nam’sITi.

Oco0nuBy yBary 30cepe/’keHo Ha (PaKTUIHOMY CTaH1 JEKOPATUBHOCTI MaM’ ITOK
apxitekTypu perioHy CxigHoi ['anmumHM, CTOCOBHO SKHX OYyJI0O 3aCTOCOBAaHO
pecTtaBpaniiii 3axoau. JlJig 4ITKOCTI aHami3y 10 BUOIPKM 00’€KTIB BUKOPHCTAHO TPH
KpUTEpii: perioHAIbHUM, XPOHOJIOTIYHMN 1 3a XapaKTepoM pecTaBpamiiHux . Y
pe3ynbTaTi 00paHo maMm’sITKH CaKpaJIbHOTO, JKATIOBOTO Ta TPOMAJICHKOTO TPU3HAUCHHSI.
Ha npukiazni cucreMu I€KOPATUBHUX €JEMEHTIB, CTOCOBHO SIKOi 3aCTOCOBAHO 3aXOAH 31
30epeKeHHs, MPOaHAII30BaHO KOHIENIll JAEKOPATUBHOCTI B pecTaBpalii. AKIEHT

3p0o0JICHO HA BHJI03MIHAX JICKOPATUBHHUX €JIEMEHTIB, HA0YTHUX BHACIIIOK 3aCTOCYBaHHS
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pecTaBpaliiiHux 3axojiB. Sk pe3yibTaT, OKPECIECHO MPUHAJICKHICTh aHaJII30BaHHUX
00’€KTIB 30€peKEeHHS 0 BIMOBITHUX KOHIICHIIINA JEKOPATUBHOCTI.

VY cTpykTypl aHali3y pecTaBpalliiiHi MPaKTUKU CUCTEMAaTH30BaHO 3a TUIIOM 1
3rPYNOBAHO y ABl MATPYIU: MO3UTHUBHI (Ti, YHACHIOK SIKHX JEKOPATUBHICTH TBOPY HE
mijggasacs CyTTEBUM 3MiHaM, IO 3MEHIIWIM O I[IHHICTh IaM ATKH) Ta JECTPYKTHBHI
(yHaCHiIOK SKMX Yepe3 3MIHH JIEKOPATUBHOCTI HIBEIIOETHCS CYCIiJIbHA W 1CTOPHKO-
KyJIbTYpHA 3HAUYIIICTh MaM’ATKH ). YaCTUHOIO IIbOTO ACTIEKTY JOCTIIKEHHS € aHai3 POl
IrpoMaj B 30€peKeHH1 MaM’SITOK Yy BCil MMOBHOTI iX KyJIbTypHOro OararctBa. Taka poJib
po3risiaeTbea K y (opmi rpoMajacbkux ypOaHICTHUHHX IHILIATUB, Tak 1y (opmi
OpoTHAll BHUMAJKaM MPaBOBOTO HITUII3MY LIOJI0 OXOPOHM IaM SITOK MHUCTEHTBa M
apxiTekTypu. BUBYeHO MpakTUKK poOOTH 1HIIIATUBHUX TPYI PI3HUX PETiOHIB YKpaiHH,
4Kl CIPSMOBaHI Ha 30€pEKEHHS Ta BIJHOBJICHHS JEKOPATUBHUX €JIEMEHTIB, 30KpeMa
aBTEHTHUYHUX JBEpEH, BIKOH, METAJE€BUX €JIEMEHTIB, MailOJIKOBOTO 03/100JEHHS,
CTIHOBUX PO3IIUCIB, pEIbEPHUX Ta 00’ EMHUX CKYJIBOTYP, BITPAXIB, €JIEMEHTIB 1aXOBOT'0
HOKPUTTS Ta KOHCTPYKTHUBHUX YAacCTHH, LI0 € CKJIAJOBUMH JI€KOPATHBHOI IJIACTUKU
TBODY.

3a TOMOMOTOIO COIIIOJIOTIYHOTO ONMUTYBAHHS MPOBEICHO JOCHIIKEHHS CTaBJICHHS
CYCIIUJIBCTBA JI0 CTaHy IMaM ATKH B KOHTEKCTI 11 IEKOPaTUBHOCTI Ta BUOOPY MIIXOIY JI0
BITHOBJEHHS. ONUTYBaHHS MPOBOAMIOCA cepel MemKaHliB [BaHO-DpaHKiIBCHKOI,
JIpBiBChbKOT Ta TepHOMIILCHKOI OOJacTel Ha MpaBaX AHOHIMHOCTI PECIOHJEHTIB, 13
3a3HAYEHHSIM BIKYy, CTaTl, pOAy 3aWHATOCTI, Tamy3l ocBiTH. OmpainboBaHi pe3ylbTaTh
HATBEPAWIN NPUXUIBHICTh CIIUTBHOT JI0 30€pEeKEeHHS IEKOPATUBHOCTI MEPEBAXKHO Yepe3
KOHIICTIIIO ITLTICHOT pecTaBpaliii.

OTpumaHi BUCHOBKHM TOBHICTIO MIATBEPKYIOTh OCHOBHY pO0OOUYy TIMOTE3Y:
aBTOpCcbKe OauyeHHs MIAXOAIB /0 apXITEKTYpHOi JEKOPATHMBHOCTI B pecTaBpalliiiHil
MPAKTHUIl € IITKOBUTO CIIB3BYYHHM 13 COITIOKYJbTYPHUMH 3allUTAMH Ta IIHHICHUMHU
OUiKyBaHHSIMU Cy4aCHOTO CyCIiJIbCTBA.

KuarouoBi cjoBa: KOHUENIIA, JIEKOPaTUBHICTb, pecTaBpallisi, 30epeKeHHs,
KyJbTypHa CHAAIMHA, TIaM’sITKa, MPaKTUKa, pEeMEco, AeKop, ikoHorpadis, >KUBOIUC,

MOHYMCHTAJIbHE MAJIAPCTBO, IIJIACTHKA, TBOp‘IiCTB, MHUCTCITBO.



ABSTRACT

Levytskyi, A.S. Concepts of Decorativeness in Restoration in the Late 20th and
Early 21st Centuries. — Qualifying scientific thesis in manuscript form.

Dissertation for the degree of Doctor of Philosophy in the field of 02 Culture and
Art, specialty 023 Fine Arts, Decorative Arts, Restoration. Vasyl Stefanyk Carpathian
National University, Ministry of Education and Science of Ukraine, Ivano-Frankivsk,
2026.

The main theme of the dissertation actualizes decorativeness as an object of modern
restoration strategies. In the systemic analysis, decorative elements are identified as
triggers of temporal and semantic experience, which directly form the framework of
historical memory and identity. Architecture in this study is investigated in the context of
a presenting decorativeness means, bringing to the fore not the form in the urban planning
aspect, but the system of interconnected decorative elements within the work.
Decorativeness is studied not only as an artistic and aesthetic property of a monument,
but also as a cultural manifesto of national identity, the need for its protection is confirmed
by Russia's war against Ukraine. At the same time, restoration is considered as a set of
measures to preserve and restore decorativeness not only within the limits provided for
by national and international law, but also covers the activities of public initiatives and
arbitrary actions of restoration subjects.

The dissertation is the first attempt in the art history scientific discourse to theorize
the concept of decorativeness in restoration. In the formulated author's definition, the
concept of decorativeness in restoration is understood as a set of ideas, principles and
approaches to the preservation and actualization of decorative elements of an object
within the framework of those restoration measures that reflect the restoration subject's
understanding of the purpose, socio-cultural mission and vector of the monument's further
functioning.

It is proven that decorativeness as an artistic means not only reflects the author's
worldview, but also acts as an emotional and sensual resonator of socio-cultural

movements of each era, transforming the historical context into an individual plastic form.
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Monument protection activities are primarily aimed at preserving the work of art for
future generations. However, the intragenic nature of restoration in relation to material
cultural heritage creates threats that can cause changes or lead to the loss of the certain
cultural heritage uniqueness. In this sense, decorativeness is a dynamic property of a
holistic monument, and the conceptualization of its ideas through the prism of restoration
measures is an attempt to isolate decorativeness as an important subsystem of a work of
art.

The fragmentary approach of this issue coverage in modern scientific literature
highlights the need for its systematic analysis and comprehensive theoretical
generalization.

The comparative analysis of terminological systems in the field of restoration of
works of art in Ukraine and other countries is carried out, and the features of the
monument protection activities concepts are investigated in the research. In contrast to
the use of general terms, such as: decor, ornament, decorativeness, in the work on the
author's hypothesis specifically directed concepts — authenticity and authorship are used.

The research methodology is built on a paradigm of interdisciplinary approaches,
which are formed at the intersection of art history, architectural theory and restoration.
The historical and socio-cultural approaches have been used to investigate the concepts
of restoration activities through the prism of its development in the historical aspect, and
to identify and analyse the expectations of modern society for approaches to preserving
the appearance of architectural monuments.

The prerequisites for the emergence and the main stages of the monument
protection activities development, which are the basis for the historical concepts study
have been determined. In accordance with these concepts and systems of their founders
views, the principles of restoration activities have been developed, which further are used
for conceptualization of the author's concepts and structures. The feasibility of studying
the historiographic aspect of the preservation of works is justified by the creation of a
"map" of the principles and views connections, which made it possible to isolate the

Important for the present time approaches into separate groups.
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The modern practices of preservation and restoration of works of art that represent
the cultural heritage of a certain nation have been analysed in the study. The experience
of countries that are both culturally and regionally connected and countries that are
mentally and geographically distant has been examined and described. Since the focus of
the study is the practices of Ukraine, the choice of countries for comparison fell on the
countries of Western Europe (as culturally and regionally close to Ukraine) and Japan (as
a geographically distant and mentally different country). The comparative study of
diametrically opposed views on the content of preserving one's national cultural heritage
becomes the basis for rethinking one's own values, which are mostly focused on the
preservation of material carriers rather than on the restoration of intangible heritage (such
as traditional crafts, knowledge, etc.).

The prerequisites for the emergence of decor as a form of artistic imagery of a work
of art have been analyzed, and the approaches considered in the historical aspect are
structured in chronological order — the views of the respective founders of decorativeness
of spatial, fine and decorative and applied arts theories and their followers. The dynamics
of the concepts development of decorativeness is supported by critical rethinking of their
views, changing from the semantic meaning of decor to doubting the need for decoration
and as a tool of “ironic quoting”.

The sources of Ukrainian decorativeness, which originate in the decoration of folk
architecture, namely: wall painting, weaving, wood carving, ceramic production and
artistic blacksmithing, are analyzed. The characteristic features of Ukrainian
decorativeness are outlined, the main founders of cultural trends and the key provisions
of their theories are identified. Special attention is paid to the decorativeness of Ivano-
Frankivsk region, as a center of folk motifs in decor, in particular ornamental motifs of
decorative and applied art of the Hutsul region. The phenomenon of Ukrainian
decorativeness is considered in the context of socio-political changes and influences that
artists experienced in the twentieth century, which creates a separate group of artistic
practices of decorativeness with an ideological function.

A comprehensive approach is presented in the form of diagrams, graphs and tables

that chronologically systematize key strategies, principles and ideas of the study. The
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work presents a structural model of the formation of the concept of decorativeness in the
field of restoration practices.

The study reveals the fundamental role of decor in modeling the morphology itself
and determining the ontological status of the monument. The analysis of theoretical
sources and the evolution of restoration idea notion served as the basis for the explication
of the author's vision of decorativeness, as well as for modeling the relevant restoration
concepts. The concept in this context is interpreted as an integral information structure of
consciousness that accumulates information about the object of knowledge acquired
through experience. The core of each concept is an idea, and adherence to basic principles
determines the architectonics and the boundaries of practical approaches to its
implementation. In the context of semantic concepts, decorativeness is considered as a
separate mechanism of communication between the environment and man through
symbolic meanings and socio-cultural components of perception. In addition, it is stated
that beyond the physical characteristics of three-dimensionality, the decorativeness of
fine and decorative-applied art is a powerful tool for transmitting cultural memory.

Particular attention is focused on the actual condition of decorativeness of
architectural monuments of the Eastern Galicia region, which have undergone restoration
measures. For the clarity of the analysis, three criteria were applied to the selection of
objects: regional, chronological and by the nature of restoration actions. As a result,
monuments of sacred, residential and public purposes were selected. Using the example
of a system of decorative elements, to which conservation measures have been applied,
the concepts of decorativeness in restoration are analyzed. Special attention is devoted to
the decorative elements modifications acquired as a result of the restoration measures
application and the affiliation of the analyzed conservation objects to the corresponding
concepts of decorativeness is outlined.

In the structure of the analysis, restoration practices are systematized by types and
devided into two subgroups: positive (those as a result of which the decorativeness of the
work has not undergone significant changes that would reduce the value of the
monument) and destructive (as a result of which the social and historical and cultural

significance of the monument is leveled due to changes in decorativeness). One of the
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significant aspects of the research is devoted to the analysis of the community role in
preserving monuments in the fullness of their cultural wealth. Such a role is studied both
in the form of public urban initiatives and in the form of counteraction to cases of legal
nihilism regarding the protection of art and architecture monuments. The experience of
Initiative groups from different regions of Ukraine aimed at preserving and restoring
decorative elements has been studied, in particular: the authenticity of doors, windows,
metal elements, majolica decoration, wall paintings, relief and three-dimensional
sculptures, stained glass windows, roofing elements and structural parts, which also make
up the decorative plastic of the work.

Using a sociological survey, a study of the public's attitude to the state of the
monument in the context of its decorativeness and the choice of an approach to restoration
has been performed. The survey among residents of Ivano-Frankivsk, Lviv and Ternopil
regions on the basis of anonymity of respondents, indicating age, gender, type of
employment, and field of education has been conducted. The results proved the
commitment of communities to preserving decorativeness mainly through the concept of
holistic restoration.

The research results confirm the main working hypothesis: the author's vision of
approaches to architectural decorativeness in restoration activity is completely consonant
with the socio-cultural demands and value expectations of modern society.

Keywords: concept, decorativeness, restoration, preservation, cultural heritage,
monument, practice, craft, decor, iconography, painting, monumental painting, plastic,

creativity, art
CIIMCOK IMYBJIKAIIN 3JIOBYBAYA 3A TEMOIO JIUCEPTAIIII:
CrarTi y HaykoBuXx ¢paxoBux BuaaHHAX Kareropii (b)
1. Jlesuupkuii  A. PectaBpamis apXiTEKTypHUX TIaM’SITOK: MOPIBHSIHHS

nigxomiB  Ykpainu, kpain 3axigHoi €Bponu Ta Snouii. Axkmyanvui numanms

eymanimaprux Hayx. 2024. Bum. 72. tom 2. C. 114-122.



12

DOI: https://doi.org/10.24919/2308-4863/72-2-16

URL.: https://www.aphn-journal.in.ua/archive/72_2024/part_2/18.pdf

2. JleBunpkuii A. IluTaHHA aBTEHTUYHOCTI Ta KOMILJIEKCHOTO 30€peKCHHS
JCKOPAaTUBHUX €JEMEHTIB OyJiBedab TMpH pecTaBpalii MaMm SATOK apXITEKTypH.
Vrpaincokuu mucmeymeosnaguuti ouckypce. 2025. Bun. 4. C. 77-84.

DOI: https://doi.org/10.32782/uad.2025.4.8

URL.: https://ukrainianartscience.in.ua/index.php/uad/article/view/402

3. JleBunpkuii A. JIeKOpaTUBHICTD B apXITEKTYP1 : €BOJIOLIS B CIPUUHATTI Ta
3HAYEHHS Y CEPEAOBHUIII. VKpaiucbka KyIbmypa: MuMyie, Cy4dcHe, WIAXU PO3GUMKY .
2026. Ne 52. C. 322-328.

DOI: https://doi.org/10.35619/ucpmk.52.1158

URL.: https://zbirnyky.rshu.edu.ua/index.php/ucpmk/article/view/1158/2064

Hayxkosi npaui, siki 3acBif4yl0Th anpodawuio MmarepiajiB quceprauii:

4. JleBunpkuii A. ABTEHTHYHICTh y pecTaBpallii: HEOOXIJHICTb YW CBIJOMHIA
KOHCepBaTu3M. Marepianu 3BITHOI HAayKOBOI KOH(EpEeHIlli BHUKJIANayiB, TOKTOPAHTIB,
acmipaHTiB yHiBepcuTeTy 3a 2022 pik [IpukapnaTchbkoro HaiioHaJIbLHOTO YHIBEPCUTETY
imeH1 Bacuns Credanuka, 3-7 xBiTHS 2023 p., M. [BaHO-®paHkiBCbK. EnekTpoHHE
BujaHHsA. [BaHo-@pankiBebk: [Ipukapnat. Har. yH-T iM. B. Credanuka, 2023. C. 176-
177.

URL.: https://lib-
repo.pnu.edu.ua/bitstream/123456789/19397/1/Kobenpka_te3u 2023.pdf

5. JleBunpkmii A. PectaBpariisi MECTEIIBKUX TaM’SITOK SK 1HAUKATOP 1 MOTHUBATOP
cycnuibHMX 3MiH. Marepiann BceykpaiHcbkoi HaykoBOI KOH(epeHILii CTYIEHTIB Ta
MOJIOJUX BYCHHX «YKpaiHChKE MUCTEITBO y OararorpaHHocTi mposiBiBy, (HaBuanbpHO-
HaykoBuiM [HCTUTYT MucreutB [lpukapnaTcbKoro HaliOHAJLHOTO YHIBEPCUTETY 1MEHI
Bacuns Credanuka, m.IBano-®pankiBebk 18 TpaBHsa 2023 poky) IBano-®OpaHKIBCHK,

2023. C. 47-51.


https://doi.org/10.24919/2308-4863/72-2-16
https://doi.org/10.32782/uad.2025.4.8
https://ukrainianartscience.in.ua/index.php/uad/article/view/402
https://doi.org/10.35619/ucpmk.52.1158
https://zbirnyky.rshu.edu.ua/index.php/ucpmk/article/view/1158/2064

13

URL:  https://odpmr.cnu.edu.ua/wp-content/uploads/sites/16/2023/08/zbirnyk-
materialiv-vseukrainskoi-naukovoi-konferentsii-ukrainske-mystetstvo-u-
bahatohrannosti-proiaviv-20231.pdf

6. Jleunpkuii A. IlpobimemaThka aBTEHTHYHOCTI y pecTaBpallli Mmam’ sTOK
apXiTeKTypH. « TBOpUHMi YHIBEpCaIi3M Yy KyJIbTYpi, MUCTEITBI, OCBITI: 301pHUK HAYKOBHUX
npatb (3a MarepiaiaMu M1XKHapoIHOT HAYKOBO-TIPAKTHYHOI 1HTEpHET-KOH(pepeHIii 24-
25 TtpaBHs 2024 p.): enekTpoHHEe BUAaHHSA. HaB4ambHO-HAYKOBUW 1HCTUTYT MHUCTEIITB
[IpukapnaTchkoro HaiioHaNbHOTO YyHiBepcuTeTy iMeHi Bacuns Credanukay». IBano-
®pankiBcwk: «Kceporpad», 2024. C. 152-153.

URL.: https://art.cnu.edu.ua/wp-content/uploads/sites/9/2025/02/zbirnyk-
naukovykh-prats-1.pdf

7. JleBuubkuii A. BiZHOBIIEHHSI BTPAau€HOIO: BUKJIMKH JUJISl pecTaBpallii TBOPiB
MHUCTENTBA IMCJIS 3aBEpIICHHs BiiHU. ['areHMeiicTepchki YMTaHHS: Te3u aomnoBinei [V
MixHap. Hayk.- OpakT. KoH(}., M. Kam’sueub-lIloginscekuii, 5-6 rpyans 2024 p.:
VYkpaincbka KyJbTypa 1 MUCTEITBO y 4ac BiiiHU: pyiiHyBaHHS iepapxiii / [ynopsia. C.
JIyus]; Kam’saens-IToain. vam. yH-T iM. IBara Orienka. Kam’saenb-Iloainbepkuii: @OIT
ITanbkoBa A. C., 2025. C. 68-70.

URL.:https://art.kpnu.edu.ua/wp-
content/uploads/2025/06/hch_tezy 2025zzakladkamyi-chastkovyj-zmist.pdf


https://art.cnu.edu.ua/wp-content/uploads/sites/9/2025/02/zbirnyk-naukovykh-prats-1.pdf
https://art.cnu.edu.ua/wp-content/uploads/sites/9/2025/02/zbirnyk-naukovykh-prats-1.pdf
https://art.kpnu.edu.ua/wp-content/uploads/2025/06/hch_tezy_2025zzakladkamyi-chastkovyj-zmist.pdf
https://art.kpnu.edu.ua/wp-content/uploads/2025/06/hch_tezy_2025zzakladkamyi-chastkovyj-zmist.pdf

