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Canowk JI. Il. XynoxXHbO-CTUIICTUYHI JOMIHAHTH XYTPOBUX BHUPOOIB YKpaiHU
cepequan XX - mouyarky XXI cromitra. — KBamidikariiiHa HaykoBa mpaiis Ha mpaBax
PYKOIIHUCY.

Juceprartiist Ha 3100yTTA cTyIeHs nokTopa dutocodii 3 ramysi 3HaHb 02 Kynbrypa
1 MucTenTBo 31 cremanbHOCTI 023 O6pa30TBOPUYE MUCTEITBO, ICKOPATUBHE MHUCTEIITBO,
pecraBpauis. Kapnarcbkuil HauioHaidbHulM yHiBepcuTeT imeHl Bacuns Credanuka,
MiHicTepCTBO OCBITH 1 Hayku YKpainu, M. [BaHo-®paHkiBChK, 2026.

Jucepraiito NMPUCBIYEHO KOMIUIEKCHOMY MHCTEITBO3HABYOMY JIOCIIIKEHHIO
XyI0KHbO-CTHJIICTUYHUX JIOMIHAHT XYTpOBUX BHUpOOIB VYkpainu cepeaunn XX -
noyatky XXI ctomitrsa. ¥ poOoTi XyTpoBuid BUPIO PO3MISIHYTO SK IUTICHUM XyTOXKHIN
00’€KT, y SIKOMY Marepiall, KOHCTPYKIIis, CUIyeT, akTypa, KoJip, IeKOp, TEXHOJIOTTIH1
npuioMu Ta O0OpPa3HO-ACOIIaTUBHUI 3MICT YTBOPIOIOTH B3a€MOIIOB’S3aHY CHCTEMY.
Takuit  miaxig  Jga€  3MOry  OCMUCIUTH  XyTPOBI  BHPOOM  SK  SIBUIIE
JICKOPATUBHO-TIPUKIAJHOT  KyIbTypH, T[OB’SI3aHE 3  PEMICHHYOI  TPAAHMIIIEIO,
PETiOoHANBHOI0 TaM’STTI0, MpodeciiiHuM (POPMOTBOPEHHSIM 1 Cy4yaCHHUMH CHOCOOaMu
XyJIO)KHBOT 1HTEpIpeTallii Marepiaiy.

AKTyanpHICTh TEMH 3yMOBJEHa NOTPEOOI0 CHUCTEMHOIO MHUCTEITBO3HABUOTO
aHaII3y XyTPOBUX BUPOOIB K BArOMOTO SIBUIIA YKPATHCHKOI MaTepialibHOI Ta XyJ0KHBOT
KynbTypu. Ilompu HasiBHICTH TMpalb 3 1CTOpii HAPOAHOrO BOpaHHS, KYIIHIPCTBA,
MIKIPSHUX MPOMUCIIB, TEXHOJIOrll XyTpa W KOMIO3ULII KOCTIOMA, IUTaHHS.
XyI0)KHbO-CTHIIICTUYHUX JIOMIHAHT XYTpOBUX BUpOOIB VYkpainu cepenunn XX -
noyatky XXI cromitts, He OyJ0 NPEAMETOM OKPEMOTO KOMIUIEKCHOTO aHalli3y.

VY nmuceprartiii XyTpoBi BUPOOU PO3IISHYTO K 00 €KTH 31 CKJIAIHOIO CHUCTEMOIO
XyJIO)KHBOT oOpradizamii. BcTaHoBiIeHO, 10 iXHA OOpPa3HO-CTUJIICTUYHA BHPA3HICTh
dopMyeThCsT HE JUIIE KOHCTPYKTUBHO-KOMITO3UIIMHUMHU XapaKTEpPUCTUKaMU, a U
IPUPOIHUMH Ta MOAM(DIKOBAHUMHU BIACTUBOCTSIMHU XyTpa - JOBKHUHOIO 1 TYCTUHOIO
BOpCY, ONMCKOM, HampsMOM BOJIOCY, KOJbOpOM, (aKTypor Ta IUIACTUIHUMU

MOKJTUBOCTSIMU MaTepialy.



MeTtorw nuceprainiii € BUSIBICHHS, CHUCTEMAaTH3allisi Ta HayKOBe OOIPYHTYBaHHS
XyJI0’KHbO-CTHIIICTUYHUX JOMIHAHT XyTPOBUX BUPOOIB YKpainu cepeaunu XX MoyaTky
XXI cTomiTTs.

JIOCSTHEHHsT  MOCTABJICHOI METH Tependayaio po3B’S3aHHS  KOMILIEKCY
B3a€MOIIOB’I3aHUX 3aBJaHb: IpPOAHaNi3yBaTd CTaH HAyKOBOi PO3POOJIEHOCTI TEMH;
CUCTEMaTH3yBaTU JHKEepenbHy 0a3y MOCHIKEHHS; MPOCTEKUTH ICTOPUYHI TIEPETyMOBHU
PO3BUTKY KYIIHIPCTBA Ta XyTPOBUX BHUPOOIB B YKpaiHi; BHUSABUTH POJb OKPEMHUX
pEerioHAJIbHUX OCepenKkiB y (GOpMyBaHHI TpPAauIiil XyJOXKHBOI OOpPOOKM XyTpa;
JOCJIIIUTHA BIUIUB MOP(MOJIOTTYHUX BIACTUBOCTEN Marepialy Ha KOMIIO3UIIIIO0 M CHIIyeT
BUpPOOY; BU3HAUUTU XYJOKHIO POJIb KOHCTPYKIIi, KOJbOPY, (akTypu, JIEKOpy Ta
TEXHOJOTIYHUX TPHUIOMIB; MpoaHaNi3yBaTu TpaHCHOPMAIlI0 OOpPa3HOCTI XyTPOBHUX
BUpPOOIB y KOHTEKCTI HApOJHOI Tpajuilii, ¢(aOpUIHOr0 BUPOOHUIITBA, ABTOPCHKOI
OPaKTUKK Ta CY4acHOI €KOJIOTIYHOi eCTETHKH; 3almpONOHYyBaTH  THUIOJOTIIO
00pa3HO-acoIlaTUBHUX MOJENIeH XYTPOBUX BHUPOOIB; OKPECIUTH TEOPETUYHE W
NpaKTUYHE 3HAYCHHS OTPUMAHUX pe3yJbTaTiB i MHUCTEITBO3HABCTBA, MY3EHHOI
NPaKTUKH, IPOEKTYBAHHSI, pECTaBpallii Ta HABYAJIBLHOTO MPOIIECY.

O0’€eKTOM JTOCITIIKEHHSI € XyTpOB1 BUpoOH Ykpainu cepenuun XX - moyarky XXI
CTOJITTS, CTBOPEHI B YMOBax peMicHU4YO0i, (paOpu4HOi, CTyAIHOI MPOEKTHO-XYA0KHBOT
MPAKTUKU.

[IpeameToM  AOCHIDKEHHS  BU3HAYEHO  XYHOXKHBO-CTHJIICTUYHI  JOMIHAHTH
XyTpOoBUX BHpOOIB YKpaiHu, II0 BHSBIAIOTHCS y B3a€MOJIl MaTepiaiy, KOHCTPYKIIII,
CUJIYETHO-TUTACTUYHOTO  BUPIIIEHHS, KOJIbOpY, (HaKTypH, [EKOpy, TEXHOJOTTUHUX
IpUIOMIB Ta 00Pa3HO-aCOLIATUBHOTO 3MICTY.

TeputopianbHi MEXi JOCTIPKCHHS OXOIUTIOIOTH YKpaiHy 3 TMOIIHOJIEHUM
aHaJII30M PETIOHIB, A€ TpaduIlli KyIIHIPCTBA Ta XyAOKHbOI OOpOOKHM XyTpa Maju
ocoONMBE 3HAYEHHSA. 3HA4YHY yBary HpuauieHo IBaHO-DpaHKIBIIMHI, SK BaXJIHMBOMY
pEerioHy, B SIKOMY BHpPa3HO IPOCTEXKYEThCS PO3BUTOK XYTPOBOIO IPOMHUCHTY, JI€
peMiCHUY1 HaBUYKH, (paOpuuHe BUPOOHUIITBO i aBTOPCHKI CTYA1HI IPAKTUKUA YTBOPUIIU

BUpa3Hy MOJIEIh CHAJAKOEMHOCTI Ta TpaHchopmaii XynoxHix (opMm. BomHouac



MaTepiall PO3MISIHYTO HE 130Jb0BAaHO, a y 3arajbHOYyKpPAiHCHKOMY Ta €BPOIECUCHKOMY
KOHTEKCTI, IO Jaj0 3MOTY BHSBUTH SK JOKaJdbHI OCOOJIMBOCTI, TakK 1 IIMPIII
CTHJTICTHYHI MTPOIIECH.

XPpOHOJIOTTYHI MEX1 JOCIIPKEHHS OXOIUTIOIOTH MepioA Bia cepenuHu XX 10
noyatky XXI cromiTrs. s 3’ scyBaHHS 1ICTOPUYHUX NTEPEAYMOB (DOPMYBAHHS XyAOKHIX
TpaAMIIiil KyITHIPCTBA 3aIy4EHO MaTepialid, 10 CTOCYIOThCS HalJaBHIMIUX PEMICHUYIHNX
NPAaKTUK, 1E€XOBOI OpraHizaiii, pO3BUTKY XyTpoBOi mpoMucioBocTi. Takuit
PETPOCIEKTUBHUN MiAX1J JaB 3MOTY BCTAaHOBHUTH, IO XYyHAOXHbO-CTHJIICTUYHI
JIOMIHAHTH XYTPOBUX BHUPOOIB JOCIIHPKYBAHOTO TEPIONY IPYHTYIOTHCS Ha TpUBAJiN
MUCTEIBKIN TpaauIlii.

JlxepenbHy 0a3y JOCIHIKEHHSI CTAaHOBIIATH HAYKOBI TMpalli 3 iCTOPii YKpaiHCHKOTO
HApOAHOTO OAsATY, eTHorpadii, JeKOPATUBHOTO MHCTEITBA, 1CTOPIi KOCTIOMA, JAU3alHy
O[Ty, KOMIIO3MIli, Marepiajlo3HaBCTBA, TEXHOJOTI IIKIpM M XyTpa, E€KOJOT14HOI
ecretuku Jlo JpKeperabHOro KOPIMYyCy TaKOXK YBIWIUIM apXiBHI Marepianu, My3eiHi
KOJIEKIIii, (poTOMarepiaiu, TEXHIYHA JOKYMEHTAallisl, MaTepialiy, OB’ A3aH1 3 ISJIbHICTIO
XyTPOBUX MiANPUEMCTB, TU3ANH-CTY/A1 Ta aBTOPCHKUX MAaCTEPEHb.

MeTo0710T19YHy OCHOBY HUCEpTAallli CTAHOBUTH KOMIUIEKCHUM MiAX1, 1110 TTOETHYE
1CTOPUKO-KYJIBTYPHUH, 1CTOPUKO-XPOHOJIOTTUHHH, MHCTELTBO3HABUH,
bopMaTbHO-CTHIIICTUIHHH, MTOPIBHSUIBHUH, THIIOJIOTTYHUH, CEMIOTHYHHUH,
MaTepiago3HaBUMNA, KOMIIO3UIIMHII, MOP(OTOTIUHHH, CTPYKTYPHO-(PYHKITIOHAIBHUHN Ta
NPOEKTHO-aHANITUYHUN MeTOAH. [CTOPUKO-KYIBTYpHHI METOJ JaB 3MOTY IPOCTEKHUTH
CTAHOBJICHHSI KYIITHIPCTBA, PO3BUTOK PEMICHUYHUX 1 MPOMHCIOBUX OCEPENKIB Ta 3MIHY
COIIIOKYJIETYPHOTO CTaTrycy XyTpoBoro BupoOy. DopManbHO-CTHUIICTUYHUNA aHami3
3aCTOCOBAHO JJIi BUBYEHHS CUJIYETy, MPOMOPIIiHA, KOMIO3HUIIIHHOT PIBHOBArv, PUTMY,
IJIACTUKH, KOJIBOPY, (akTypu W aekopy. Marepialo3HaBUMM MIAX1J A€ MOXJIUBICTH
BU3HAYUTH BIUIMB TPUPOTHUX 1 TEXHOJOTIYHO 3MIHCHHX BJIACTUBOCTEH XyTpa Ha
XynokHIO  ¢opMmy. THUMONOTIYHWUN  METOJ] BUKOPUCTAHO JJIsi  BUOKPEMIICHHS
00pa3HO-acolllaTUBHUX MOJENEeH, a MOPIBHSIBHUM - JUIsl 31CTaBJICHHS YKPAiHCHKHX 1

€BPOMNEHCHKUX TEHJCHIIIN Y PO3BUTKY XyTPSHOTO OJIATY.



[IpoananizoBaHo cTaH HAyKOBOi PO3POOJIEHOCTI TEeMH, JDKEpelbHy 0a3zy Ta
METOJUKY JOCHIPKEHHA. BCTaHOBIEHO, 1110 HAyKOB1 Mpalll, MPUCBAYEHI HAPOAHOMY
BOpaHHIO, KYIIHIPCTBY, HIKIPSHUM IPOMHCIIAM, 1CTOpii KOCTIOMa W TEXHOJOTril XyTpa,
MICTATh BXJIMBUN (DAKTOJOTTYHUIN Marepiajl, OJlHaK HE PO3MIANIAI0Th XyTPOBUM BUPIO
AK UUIICHY XYJIOXXHbO-CTWIIICTMUHY cucteMy. IlutanHsa B3aemoxii mopdosnorii
Marepiaiy, KOHCTPYKIIii, CUIIyeTy, KOJIbOpYy, JEKOPY Ta 0Opa3HOTO 3MiCcTy MOTpeOyBaso
OKPEMOTO CHCTEMHOTO MUCTEI[TBO3HABUOTO aHAIi3Yy.

Jlkepena CHCTEMaTW30BaHO 3a 1CTOPUKO-CTHOTPAa(IYHMM, MHUCTEIITBO3HABUUM,
TEXHOJOTIYHUM,  EKOJIOTTYHO-ECTETUYHHM,  apXiBHO-MY3€HHUM 1  BI3yaJbHUM
HanpsiMamu. OOIPYHTOBaHO, 110 aHaji3 XyTPOBOTrO BUPOOy MOTpedy€e OJHOYACHOTO
BpaxyBaHHS MMCbMOBHX, PEYOBHX, Bi3yallbHUX 1 TEXHOJIOTTYHUX MaTepialiB.

OxapakTepu30BaHO ICTOPUYHUN PO3BUTOK XYAOKHIX TPAAMIid KyIIHIPCTBAa Ta
xyTpoBuX BUpo0OiB XX - mouarky XXI cTomiTrs. JloBeneHo, o KyIHIpCTBO B YKpaiHi
chopmyBanocs SK CKJIaJHa PEMICHUYA CUCTEMA, Yy SIKI TEXHOJOTisI OOPOOKH MIKIpH i
XyTpa MOEAHYBaNacs 3 JOKAIbHUMHU TPAAULISIMU KpPOIO, IEKOPATHBHOTO O03100TCHHS,
OpHAaMEHTAJIbHOT CUMBOJIIKY Ta COL1aJIbHOTO CTAaTyCy OZTY.

IIpocrexkeHo, mo B cepenuHi XX CTOMITTS TpaauliHI pemicHUYl (popMu
NOCTYIOBO BCTYNAlOTh y B3a€EMOJi0 3 (paOpUYHUM BUPOOHULTBOM, CTaHIAPTHU3ALIEIO
Mojeniel, mpodeciiHUM MOICITIOBAHHAM 1 TEXHOJIOTIYHUM yI0CKOHaNIeHHsIM. BogHouac
I B3aEMOAIS HE O3Hayaja [OBHOI BTpaTd Tpaauuiiaux 3acan. OkpecneHo
TpaHcPopmalliro 00pa3HOCTI XyTPOBUX BUPOOIB y KOHTEKCTI TpaaULIii Ta MpodeciitHoro
MUCTENTBA. YKpaiHChKa MOJENIb PO3BUTKY XYTPOBUX BHUPOOIB MOETHYE JIBa BEKTOPH: 3
oJlHOro OOKYy, BOHA BIAKpUTa JO MOJEpPHI3allli, CHIYETHUX 3MiH 1 MOJHHUX BIUIUBIB, 3
1HIIOTO - 30epirae 3B’SI30K 13 TPATUIIAHOIO MaTEPiaIbHOIO KYJIBTYPOIO, JIOKAIHHOIO
OPHAaMEHTHUKOIO i PEMICHUYUMH TEXHIKAMH.

OkpecieHo poJib €KOJIOTIYHOI €THKU SIK HOBITHBOI JOMIHAHTH CTaBJICHHS O
XyTpa: BaXJIMBUMU CTAIOTh JIOBFOBIYHICTh BUPOOY Ta ariCalKIIIHT. Y TaKOMY KOHTEKCTI

XYJOXKHS SIKICTh XyTPOBOTO BUPOOY Je/1alli YacTille BU3HAYAETHCS HE JIUIE HOBU3HOIO



MaTepially 4YM CKJIAJIHICTIO TEXHOJIOTii, a 3/aTHICTI0O HaJaTH Marepialy HOBOTO
€CTETHUYHOTO, ETUYHOTO i 0Opa3HOTO 3HAYCHHS.

BusHaueHO OCHOBHI JTOMIHAHTH (OPMYBAHHS CTHJIICTUKA XYTPOBHX BHPOOIB.
[lepmioueproBe 3Ha4eHHS HaJaHO Marepiany SK  (QyHAAMEHTY  KOMITO3HMII.
BcranoBneno, mo wmarepian € OCHOBOIO (DOPMOTBOpPEHHS: ioro Qakrypa, BOpcoBa
CTPYKTypa, OJMCK, NIJIBHICTh, INIACTHYHICTh, MNpHUpoAHEe abo momudikoBaHe
3a0apBIIEHHS Ta HAMIPSIM BOJIOCY BIUTMBAIOTH HA XyJA0KHBO-00pa3HE BUPILICHHS BUPOOY.

CuityeTHO-IUIACTUYHE BUPILIEHHS XYTPOBUX BHUPOOIB PO3MISIHYTO SIK CHOCIO
opranizaiii ¢opmu y npoctopi. [IpoananizoBaHo mpsMi, HaiBOpPUTAJICHI, TIPUTAJICHI,
TpaneuienoAioH1, oBajabHI, YKOPOUCHi, BUTOBKEH1, aCUMETPUUHI, KOMOIHOBaHI CHIIYETH.

BcranoBneHno, mo po3myck, OCaKCHHS, PO3IIWBAHHA, CIaiKa, MEepPeKUIaHHA,
1HTapciss Ta MoO3alyHe CKIAJaHHA € He JIMIIe TEXHOJOTIYHUMHU MpuiloMaMu, a W
3ac00aMM XyJOKHBOTO CTPYKTYpYBaHHs (HOpMHU.

Komnip po3missHyTO SK 1HCTPYMEHT ONTHYHOTO (OPMOTBOPEHHS, a JEKOp — SIK
CHUCTEMY XYIOXKHBO-OOpa3HOi BHUPA3HOCTI, IO OPraHI30BY€ ITOBEPXHIO, aKTyalli3ye
Tpanuiito Ta ¢GopMye ceMaHTHKy BUpoOy. OkpeMmy yBary OpHUIIICHO JEKOPAaTHBHUM
npuiioMamM, Skl MOEIHYIOTh TUIOIIMHHE Ta 00’ €MHE MUCIICHHS.

OOrpyHTOBaHO XYJIOXKHBO-OOpa3Hy THUIIOJNOrI0, MOOyJOBaHY Ha CHCTEMI
BI3yaJbHO-AaCOIIaTUBHUX O3HAK. THUIIONOTIYHI TPynmu BHU3HAYEHO 32 CYKYITHICTIO
XyIOKHbO-CTHIIICTUYHUX ~ JIOMIHAHT BUPOOY - CHJIYETOM, IUJJaCTUKOIO (OpMH,
(baKkTypHIMH XapaKTEPUCTHUKAMHU XyTpa Ta KOJIOPUCTHYHUM PIMIEHHSM, SKi (HOPMYIOTH
o0pa3HO-CMUCIOBHI  KOoi  BHpoOy. BuokpemsieHO dYOTHpPU TPOBIAHI  MOJENI:
(OTMBKIOPHO-aPXETUIHY, KJIACUYHO-PEPEPEeHTHY, MOIYJIBbHO-TpaHCHOPMATHUBHY Ta
aBaHTapIHO-CKCTICPUMEHTAIbHY. 3alpOMOHOBaHA THUIIOJOTISI HE € KOPCTKOI CXEMOIO,
OCKUTBKM B OKPEMHX BHpPO0OaX MOXYTh IOEIHYBAaTUCS O3HAKU PIZHUX MOJENIeH.
Boanowyac BoHa ga€ 3MOry BHSIBUTH OCHOBHI HANPSMH XyJOKHBOTO MHCIICHHS, Yepe3
K1 XyTpoBHi BUpiO HaOyBae 00pa3HOi BU3HAUYECHOCTI.

DONBKIOPHO-apXETUITHA MOJIETh MOB’si3aHa 3 TMEPEOCMUCICHHSIM TPATUIIITHOTO

CTpor0. ¥ Mexax Ii€l Mozeil XyTpoBUil BUPIO MOCTa€E K HOCIM KyJIbTypHOI IMam sITi, /1€



TpaauiliiiHa ¢opMa HE KOIMIIOETHCS MEXAHIYHO, a aJanTyeTbCsl A0 CYy4acHOTO KpOIo,
HOBUX MarepiaJbHUX MOMKJIMBOCTEH 1 aKTyaJbHUX €CTEeTHYHHUX MoTped. Takuid miaxif
Ja€ 3MOTy 30€perTd 3B’S30K 13 PEriOHAIBHOI CIAANIMHOI0, BOIHOYAC YHUKHYBIITH
npsMoi eTHorpadiuHoil pekoHcTpykuii. KinacuuHo-pedepeHTHa MOEnb IPYHTY€EThCS Ha
1103a4aCOBOCTI CHJIy€Ty, KOMIIO3MIIIMHINA pIBHOBA3l, CTPUMAaHI NamiTpi, SIKOCTI
Martepiairy, BpiIBHOBaXEHOCTI MPOMOPIIIH 1 MAMOPSAKYBaHHI AeTaJIel NUTICHOMY 00pa3y.
VY Takux BUpoOax XymOKHS BUPa3HICTh JOCITAE€THCS TOYHICTIO (OpMHU, OJIaropoacTBOM
(dakTypu, TapMOHIEI0 KOJIBOPY, UYMUCTOTOIO KOHCTPYKTMBHHMX JIIHIA 1 BHBA)KEHICTIO
KOMITO3HMIIIiTHOTO pimeHHs. L5 Momens 3acBimuye, 1m0 XyTpoBUi BUPIO MoXKe 30epiratu
aKTyaJbHICTh y PI3HI ICTOPUYHI TMEPIOAM 3aBISKH CTAOUILHOCTI 0a30BUX XYHOXKHIX
npuHIUMiB.  MojaynpHO-TpaHC(OpMAaTUBHA  MONETh  PENPEe3CHTYE  3MIHHICTD,
PEBEPCUBHICTh, peKOH(DIrypaIlio, BIACTIOHI eJeMEeHTH, Oararo(yHKI[IOHAIbHICTD,
KOMOIHYBaHHS MarepiajiB Ta ancCakiIiHL Y Mexax Ilel MoJenl XyTpOBHHM BHpPIO
nepectae OyTu cTaTH4YHOIO (opmoro i HalyBae O3HAK KOHCTPYKTOpa, J€ OKpeMmi
YaCTMHU MOXXYThb 3MIHIOBaTH (PYHKIIIO, JOBXKHHY, CHIIYET, CE30HHICTh abo oOpasHe
3By4YaHHA. ABaHrapIHO-€KCIIEPUMEHTAIbHA MOJEIb PO3KPHUBAE TMOTEHIAN XyTpa fK
marepiany s IUIACTUYHUX, KOJIOPUCTUYHMX, (AKTypHUX 1 KOHUENTyaJlbHHUX
EKCIIEpPUMEHTIB. Y Takux BHpoOaxX XyTpO MOXKE BTpayaTd 3BUYHY acolialiio 3
KJIACHYHOIO 1y0or0 abo TpaauIiiHUM KOXXKyXoM 1 HaOyBaTH puC apT-00’€KTa,
CLEHIYHOTO  KOCTIOMa,  €KCIIEPUMEHTAJIbHOI  KOMIO3MIIi YU  aBTOPCHKOIO
BUCJIOBIIOBAaHHS. ACHMETpisi, JACKOHCTPYKIlS, TimepOomi3oBaHuid 00’€M, KOHTPACTHI
daktypu, HeTUNOBE (hapOyBaHHS, MO3aiYHE CKIIAJIAaHHS, TTOE€THAHHS PI3HUX BUIIB XyTpa
Ta MarepiajiB CTBOPIOIOTh HOBI CIOCOOU MPOYMTAHHS XyTPOBOTO BUPOOY AK XyHOKHBOI
dbopmmu.

HayxoBa HOBM3Ha aucepranii Moysrae B TOMY, L0 BIEpLIE B YKPAaiHCHKOMY
MHUCTEUTBO3HABCTBI BUSBJIEHO XyJOXHbO-CTHIIICTUYHI Ta 00pa3HO-CMHUCIIOBI TOMIHAHTH
XyTpoBUX BHUPOOIB VYkpainu cepenuan XX - moudatky XXI cromitra. Y po6oTi
CUCTEMaTH30BaHO JDKepenbHy 0a3y, YTOYHEHO MiClle XyTPOBHX BHUPOOIB y CHUCTEMI

ACKOPATUBHO-TIPHUKIIAIHOTO MHCTCHUTBA Ta ,umaﬁHy ofATy, PO3KPHUTO 3HAYCHHA



marepiany sK aKTUBHOTO YMHHHMKA (JOPMOTBOPEHHSI, BUBHAYEHO POJb CUIIYETY, KOJIbOPY,
dakTypu, neKopy i TEXHOJIOTTYHMX MPUHOMIB y XyAOXKHIN opranizaiii BupoOy. HoBum
pe3yibTaTOM € OOTPYHTYBaHHsS THUIOJOTIT 0Opa3HO-acOIIaTUBHUX MOJAENEH, M0 Jae€
3MOTy aHajJi3yBaTH XyTPOBI BUPOOHW HE JIMIIIE 3a MarepiajioM a00 MpH3HAYCHHSM, a 3a
croco00OM XyI0KHBOTO MHUCJIEHHS, 00Pa3HOIO JIOTIKOKO Ta CTUJIICTUYHOIO IOMIHAHTOIO.

VYrepie XyTpoBuii BHpiO y MeKaxX JMOCHIDKEHHS PO3IISHYTO SK CKJIATHUN
XyIOXKHIA O00’€KT, y SKOMY IOEIHYIOTbCS PEMICHMYA CIAJIKOEMHICTh, TIpodeciiina
TEXHOJIOT1s1, JEKOPAaTUBHA BHPA3HICTh, PETriOHAIbHA NIaM’ SITh, aBTOPChKA 1HTEPIPETALIIS
Ta Cy4acH1 €KOJIOT14HI MiAXOAU. Y TOYHEHO, IO XYHAOXKHS SIKICTh BUPOOY 3aJIC)KUTh HE
BiJl OJJHOTO OKPEMOI0 YHMHHHMKA - BUAY XyTpa, CKJIQJHOCTI TEXHOJIOTIl YM KUIBKOCTI
JEKOpYy, - a BiI Y3rOKEHOCTI MPUPOAM Marepially, KOHCTPYKTHBHOI JIOTIKH,
CHJIYETHO-TJIACTUYHOTO PIIlIEHHS Ta 00pa3Hoi 171€1.

TeopeTnuHe 3HaYeHHs POOOTH MONSATa€ y PO3MIMPEHHI MHCTELTBO3HABUMX
ySIBICHb MPO XyTPOBUH BUPIO K 00’€KTa MEKOPAaTUBHO-TPUKIAJHOTO MUCTEIITBA.
3anponoHOBaHUN MiAX1J MOK€ OyTH BUKOPUCTaHUM Jis MOAAJIBIIOTO aHaii3y BUPOOIB
31 IIKIpU W XyTpa, MOCHIDKEHHS TPAJUIIiHOTO Ta Cy4YaCHOTO OJSTY, BHUBYCHHS
B3a€MOJIIi peMeciia, MaTepialy M aBTOPCHKOrO MpOoeKTyBaHHs. [lucepraris norumoitoe
OCHOBHI TMOHSTTS JOCHIDKEHHS XYTPSAHOTO OSATYy uepe3 Kareropii Mopdosiorii
MaTepiaiaiB, CTHIIICTUYHOI JOMIHAHTH, OOpa3HO-acoIllaTUBHOI MOJENTI, JeKOPaTHBHOI
CTPYKTYPH Ta XyJ0XKHBOTO ()OPMOTBOPEHHSI.
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The dissertation is devoted to a comprehensive art-historical study of the artistic
and stylistic dominants of fur products of Ukraine from the mid-twentieth to the early
twenty-first century. In the research, a fur product is considered as an integral artistic
object in which material, construction, silhouette, texture, colour, decoration,
technological techniques, and figurative-associative content form an interconnected

system. Such an approach makes it possible to interpret fur products as a phenomenon
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of decorative and applied culture, related to craft tradition, regional memory,
professional form-making, and contemporary methods of artistic interpretation of
material.

The relevance of the topic is determined by the need for a systematic art-historical
analysis of fur products as a significant phenomenon of Ukrainian material and artistic
culture. Despite the existence of studies on the history of folk clothing, furriery, leather
crafts, fur technology, and costume composition, the issue of the artistic and stylistic
dominants of Ukrainian fur products from the mid-twentieth to the early twenty-first
century has not previously been the subject of a separate comprehensive analysis.

In the dissertation, fur products are examined as objects with a complex system of
artistic organisation. It has been established that their figurative and stylistic
expressiveness is formed not only by constructive and compositional characteristics, but
also by the natural and modified properties of fur: the length and density of the pile,
lustre, direction of the hair, colour, texture, and plastic possibilities of the material.

The aim of the dissertation is to identify, systematise, and scientifically
substantiate the artistic and stylistic dominants of Ukrainian fur products from the
mid-twentieth to the early twenty-first century.

The achievement of this aim involved solving a set of interrelated tasks: to
analyse the state of scholarly development of the topic; to systematise the source base of
the research; to trace the historical prerequisites for the development of furriery and fur
products in Ukraine; to identify the role of individual regional centres in shaping the
traditions of artistic fur processing; to study the influence of the morphological
properties of the material on the composition and silhouette of the product; to determine
the artistic role of construction, colour, texture, decoration, and technological
techniques; to analyse the transformation of the imagery of fur products in the context
of folk tradition, factory production, authorial practice, and contemporary ecological
aesthetics; to propose a typology of figurative-associative models of fur products; and to
outline the theoretical and practical significance of the results obtained for art history,

museum practice, design, restoration, and the educational process.
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The object of the research is Ukrainian fur products from the mid-twentieth to the
early twenty-first century, created within the contexts of craft, factory, studio, design,
and artistic practice.

The subject of the research is defined as the artistic and stylistic dominants of
Ukrainian fur products, manifested in the interaction of material, construction,
silhouette and plastic treatment, colour, texture, decoration, technological techniques,
and figurative-associative content.

The territorial boundaries of the research cover Ukraine, with an in-depth analysis
of regions where the traditions of furriery and artistic fur processing were of particular
importance. Considerable attention is paid to the Ivano-Frankivsk region as an
important area in which the development of fur craft can be clearly traced, and where
craft skills, factory production, and authorial studio practices formed a distinct model of
continuity and transformation of artistic forms. At the same time, the material is
considered not in isolation, but within an all-Ukrainian and European context, which
made it possible to identify both local features and broader stylistic processes.

The chronological boundaries of the research cover the period from the
mid-twentieth to the early twenty-first century. In order to clarify the historical
prerequisites for the formation of artistic traditions of furriery, materials relating to the
earliest craft practices, guild organisation, and the development of the fur industry were
also included. This retrospective approach made it possible to establish that the artistic
and stylistic dominants of fur products of the studied period are based on a
long-standing artistic tradition.

The source base of the research consists of scholarly works on the history of
Ukrainian folk clothing, ethnography, decorative art, costume history, fashion design,
composition, materials studies, leather and fur technology, and ecological aesthetics.
The source corpus also includes archival materials, museum collections, photographic
materials, technical documentation, and materials related to the activities of fur

enterprises, design studios, and authorial workshops.
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The methodological basis of the dissertation is a comprehensive approach that
combines historical-cultural, historical-chronological, art-historical, formal-stylistic,
comparative, typological, semiotic, materials-based, compositional, morphological,
structural-functional, and design-analytical methods. The historical-cultural method
made it possible to trace the formation of furriery, the development of craft and
industrial centres, and the changing sociocultural status of the fur product.
Formal-stylistic analysis was applied to the study of silhouette, proportions,
compositional balance, rhythm, plasticity, colour, texture, and decoration. The
materials-based approach made it possible to determine the influence of the natural and
technologically modified properties of fur on artistic form. The typological method was
used to distinguish figurative-associative models, while the comparative method was
applied to compare Ukrainian and European trends in the development of fur clothing.

The state of scholarly development of the topic, the source base, and the research
methodology have been analysed. It has been established that scholarly works devoted
to folk clothing, furriery, leather crafts, costume history, and fur technology contain
important factual material; however, they do not consider the fur product as an integral
artistic and stylistic system. The issue of the interaction between the morphology of the
material, construction, silhouette, colour, decoration, and figurative content required a
separate systematic art-historical analysis.

The sources have been systematised according to historical-ethnographic,
art-historical, technological, ecological-aesthetic, archival-museum, and visual
directions. It has been substantiated that the analysis of a fur product requires the
simultaneous consideration of written, material, visual, and technological sources.

The historical development of artistic traditions of furriery and fur products of the
twentieth and early twenty-first centuries has been characterised. It has been proven that
furriery in Ukraine developed as a complex craft system in which the technology of
leather and fur processing was combined with local traditions of cut, decorative

embellishment, ornamental symbolism, and the social status of clothing.



13

It has been traced that in the mid-twentieth century traditional craft forms
gradually entered into interaction with factory production, model standardisation,
professional modelling, and technological improvement. At the same time, this
interaction did not mean the complete loss of traditional foundations. The
transformation of the imagery of fur products has been outlined in the context of
tradition and professional art. The Ukrainian model of the development of fur products
combines two vectors: on the one hand, it is open to modernisation, silhouette changes,
and fashion influences; on the other hand, it preserves its connection with traditional
material culture, local ornamentation, and craft techniques.

The role of ecological ethics has been outlined as a new dominant in the attitude
towards fur: the durability of the product and upcycling become increasingly important.
In this context, the artistic quality of a fur product is more and more often determined
not only by the novelty of the material or the complexity of the technology, but also by
the ability to give the material new aesthetic, ethical, and figurative meaning.

The main dominants of the formation of the stylistics of fur products have been
identified. Primary importance is attributed to material as the foundation of
composition. It has been established that material is the basis of form-making: its
texture, pile structure, lustre, density, plasticity, natural or modified colouring, and
direction of the hair influence the artistic and figurative solution of the product.

The silhouette and plastic treatment of fur products is considered as a means of
organising form in space. Straight, semi-fitted, fitted, trapezoidal, oval, shortened,
elongated, asymmetrical, and combined silhouettes have been analysed.

It has been established that letting out, shrinking, inserting, joining, reversing,
intarsia, and mosaic assembly are not only technological techniques, but also means of
artistic structuring of form.

Colour is considered as an instrument of optical form-making, while decoration is
interpreted as a system of artistic and figurative expressiveness that organises the
surface, actualises tradition, and forms the semantics of the product. Particular attention

is paid to decorative techniques that combine planar and volumetric modes of thinking.
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An artistic and figurative typology based on a system of visual-associative
features has been substantiated. The typological groups are defined according to the
totality of the artistic and stylistic dominants of the product: silhouette, plasticity of
form, textural characteristics of fur, and colour solution, which together form the
figurative-semantic code of the product. Four leading models have been distinguished:
the folklore-archetypal, the classical-referential, the modular-transformative, and the
avant-garde-experimental models. The proposed typology is not a rigid scheme, since
individual products may combine features of different models. At the same time, it
makes it possible to identify the main directions of artistic thinking through which a fur
product acquires figurative definiteness.

The folklore-archetypal model is connected with the reinterpretation of traditional
attire. Within this model, the fur product appears as a carrier of cultural memory, in
which the traditional form is not mechanically copied, but adapted to contemporary cut,
new material possibilities, and current aesthetic needs. This approach makes it possible
to preserve the connection with regional heritage while avoiding direct ethnographic
reconstruction.

The classical-referential model is based on the timelessness of silhouette,
compositional balance, a restrained palette, the quality of the material, the balance of
proportions, and the subordination of details to the integrity of the image. In such
products, artistic expressiveness is achieved through precision of form, nobility of
texture, harmony of colour, purity of constructive lines, and a well-balanced
compositional solution. This model demonstrates that a fur product can remain relevant
in different historical periods due to the stability of its basic artistic principles.

The modular-transformative model represents variability, reversibility,
reconfiguration, detachable elements, multifunctionality, the combination of materials,
and upcycling. Within this model, the fur product ceases to be a static form and acquires
the features of a constructor, in which individual parts can change their function, length,

silhouette, seasonality, or figurative sound.
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The avant-garde-experimental model reveals the potential of fur as a material for
plastic, colouristic, textural, and conceptual experiments. In such products, fur may lose
its usual association with the classical fur coat or the traditional sheepskin coat and
acquire the features of an art object, stage costume, experimental composition, or
authorial statement. Asymmetry, deconstruction, hyperbolised volume, contrasting
textures, unconventional dyeing, mosaic assembly, and the combination of different
types of fur and materials create new ways of interpreting the fur product as an artistic
form.

The scientific novelty of the dissertation lies in the fact that, for the first time in
Ukrainian art history, the artistic-stylistic and figurative-semantic dominants of
Ukrainian fur products from the mid-twentieth to the early twenty-first century have
been identified. The research systematises the source base, clarifies the place of fur
products within the system of decorative and applied art and fashion design, reveals the
significance of material as an active factor of form-making, and determines the role of
silhouette, colour, texture, decoration, and technological techniques in the artistic
organisation of the product. A new result is the substantiation of a typology of
figurative-associative models, which makes it possible to analyse fur products not only
according to material or function, but also according to the mode of artistic thinking,
figurative logic, and stylistic dominant.

For the first time within the framework of this research, the fur product is
considered as a complex artistic object in which craft continuity, professional
technology, decorative expressiveness, regional memory, authorial interpretation, and
contemporary ecological approaches are combined. It has been clarified that the artistic
quality of a product depends not on a single factor - the type of fur, the complexity of
the technology, or the amount of decoration - but on the coherence of the nature of the
material, constructive logic, silhouette and plastic solution, and figurative idea.

The theoretical significance of the work lies in expanding art-historical
understandings of the fur product as an object of decorative and applied art. The

proposed approach may be used for further analysis of leather and fur products, the
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study of traditional and contemporary clothing, and the investigation of the interaction
between craft, material, and authorial design. The dissertation deepens the key concepts
of the study of fur clothing through the categories of material morphology, stylistic
dominant, figurative-associative model, decorative structure, and artistic form-making.

The practical significance of the results obtained lies in the possibility of their use
in the educational process of higher art institutions when teaching courses on the history
of Ukrainian costume, decorative and applied art, composition, fashion design, artistic
design, materials studies, restoration, and reconstruction of leather and fur products. The
materials of the dissertation may be applied in museum and exhibition practice for the
attribution, description, systematisation, and interpretation of fur products, as well as in
contemporary authorial work with natural fur, redesign, upcycling, and the creation of
collections that combine traditional motifs with innovative artistic approaches.

Thus, the dissertation demonstrates that Ukrainian fur products from the
mid-twentieth to the early twenty-first century constitute an independent and significant
object of art-historical analysis. They reflect the history of craft, the evolution of
professional form-making, changes in aesthetic values, the transformation of the image
of the material, and the search for new models of responsible artistic design. This
constitutes the scientific, cultural, and practical significance of the research.

Keywords: fur, artistic and stylistic dominants, decorative and applied art, fine
arts, folk dress, tradition, custom, form-making, clothing design, composition, colour,

ornament, embroidery, ethics and ecological aesthetics, Ukraine.
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